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1. Gio Ponti

1891-1979

Pair of rare armchairs, circa 1937
Beech, fabric, brass, brass-plated steel.
Each: 90 x 61.5 x 87.5 cm (35 3/8 x 24 1/4 x 34 1/2 in.)
Manufactured by Casa e Giardino, Milan, Italy.
Together with a certifcate of expertise
from the Gio Ponti Archives.
Estimate
£18,000-24,000 $22,400-29,900 €20,400-27,200
plus Buyers Premium and VAT*

Provenance
Private collection, Milan
Literature
Domus, no. 113, May 1937, p. 51 for a similar example

*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Right payable is dependent on the sale outcome. For full details see Calculating the Purchase Price
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 25%. VAT, where applicable, is payable at 20% on the Buyer’s Premium.

2. Pietro Lingeri

1894-1968

Rare cabinet, designed for the ‘Sala dei gabinetti
di prova’ at the IV Monza Triennale, circa 1930
Burr walnut veneered-wood, glass, brass, brass-plated steel.
157.8 x 72.4 x 35 cm (62 1/8 x 28 1/2 x 13 3/4 in.)
Manufactured by Enrico Orsenigo e fratello, Figino Serenza, Italy.
Estimate
£7,000-9,000 $8,700-11,200 €7,900-10,200
plus Buyers Premium and VAT*

Literature
‘Studi, progetti, modelli e oggetti del razionalismo italiano’,
Rassegna, no. 4, October 1980, p. 24
Ornella Selvafolta and Giacomo Polin, Mobili come
aforismi: Trentacinque mobili di razionalismo italiano,
Milan, 1988, front cover, pp. 13, 70
Chiara Baglione and Elisabetta Susani, Pietro Lingeri:
1894-1968, Milan, 2004, pp. 113, 179
The present model was exhibited at the IV Monza Triennale, 1930.

The IV Triennale, which took place at the Villa Reale in Monza
between May and October 1930, introduced architecture as
one of its central themes. The exhibition initiated Rationalism
into modern architectural discourse. On the second foor of
the villa, fve architects from the Gruppo di Como: Giuseppe
Terragni, Mario Cereghini, Gabriele Giussani, Gianni Mantero
and Pietro Lingeri, presented designs for a Sartoria Moderna
(Modern Tailor’s Shop). The architects worked with forty
small workshops, including cabinetmakers, metal workers
and tailors from the Brianza and Como areas to realise their
designs. The Sartoria Moderna comprised six rooms, for
which Lingeri designed the Sala dei gabinetti di prova (Fitting
Rooms Area) no. 91. Lingeri conceived a series of three ftting
rooms and a waiting area furnished with a sofa, small burr
walnut cabinets in addition to the present model cabinet,
manufactured by Enrico Orsenigo e fratello. The only surviving
piece of furniture originating from Lingeri’s designs for the
Sartoria, the present model cabinet, asymmetrical in form
and multi-functional, incorporates a closet, display case and
magazine rack. The proportions of the cabinet follow strict
dimensional relationships, and its storage spaces create a
juxtaposition of volumes and voids. The contrast of traditional
and modern materials celebrates Italian cabinetmaking
tradition whilst also embracing a new modern visual language.

*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Right payable is dependent on the sale outcome. For full details see Calculating the Purchase Price
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 25%. VAT, where applicable, is payable at 20% on the Buyer’s Premium.

3. Carlo Scarpa

1906-1978

Rare mirror, model no. 77, circa 1939
Battuto glass, mirrored glass, brass.
62 x 61.5 x 8.3 cm (24 3/8 x 24 1/4 x 3 1/4 in.)
Produced by Venini & C., Murano, Italy. Reverse with
manufacturer’s paper labels printed Vetri Sofati Muranesi/
VENINI S. A./N. 010692 and VENINI & C. MURANO/MADE
IN ITALY. Each brass hanger impressed VENINI/MURANO.
Estimate
£15,000-20,000 $18,700-24,900 €17,000-22,600
plus Buyers Premium and VAT*

Provenance
Franco Angeli, Rome
Thence by descent
Acquired from the above by the present owner
Literature
Anna Venini Diaz de Santillana, Venini Catalogue Raisonné
1921-1986, Milan, 2000, p. 242 for a smaller version of the model
Franco Deboni, Venini Glass: Its History, Artists and Techniques,
Catalogue 1921-2007, vol. 1, Turin, 2007, The Blue Catalogue
(appendix), pl. 44D for a smaller version of the model

4. Venini
Standard lamp, model no. 518, circa 1942
Coloured glass, brass, aluminium, linen shade.
180.5 cm (71 1/8 in.) high
Produced by Venini & C., Murano, Italy.
Estimate
£10,000-15,000 $12,500-18,700 €11,300-17,000
plus Buyers Premium and VAT*

Provenance
Private collection, Rome
Literature
Franco Deboni, Venini Glass: Its History, Artists and
Techniques, Catalogue 1921-2007, vol. 1, Turin, 2007,
The Blue Catalogue (appendix), pl. 178B

*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Right payable is dependent on the sale outcome. For full details see Calculating the Purchase Price
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 25%. VAT, where applicable, is payable at 20% on the Buyer’s Premium.

5. Gio Ponti

1891-1979

Wall-mounted chest of drawers, 1957
Mirrored glass, glass, painted wood, nickel-plated brass.
46 x 299 x 42 cm (18 1/8 x 117 3/4 x 16 1/2 in.)
Manufactured by Fontana Arte, Milan, Italy.
Reverse of mirrored glass stamped MILANO/
FONTANA/1957. Together with a certifcate of
expertise from the Gio Ponti Archives.
Estimate
£18,000-24,000 $22,400-29,900 €20,400-27,200
plus Buyers Premium and VAT*

Provenance
Private collection, Rimini

6. Gio Ponti

1891-1979

Cofee table, circa 1955
Painted wood, glass.
41.5 cm (16 3/8 in.) high, 80.3 cm (31 5/8 in.) diameter
Together with a certifcate of expertise from the
Gio Ponti Archives.
Estimate
£12,000-18,000 $15,000-22,400 €13,600-20,400
plus Buyers Premium and VAT*

Provenance
Private collection, Milan
Literature
Laura Falconi, Gio Ponti: Interiors, Objects, Drawings,
1920-1976, Milan, 2004, pp. 171-72 for a similar example
Sophie Bouilhet-Dumas, Dominique Forest and Salvatore
Licitra, eds., Gio Ponti: archi-designer, exh. cat., Milan,
2018, pp. 30, 229 for similar examples

*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Right payable is dependent on the sale outcome. For full details see Calculating the Purchase Price
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 25%. VAT, where applicable, is payable at 20% on the Buyer’s Premium.

7. Gino Sarfatti

1912-1985

Rare adjustable standard lamp,
variant of model no. 1050/1, circa 1955
Painted aluminium, brass, marble.
205 cm (80 3/4 in.) high
Manufactured by Arteluce, Milan, Italy. Interior of lower shade
with manufacturer’s label printed AL/MILANO/ARTELUCE.
Estimate
£25,000-35,000 $31,200-43,700 €28,200-39,500 Ω
plus Buyers Premium and VAT*

Provenance
Commissioned from the designer by Liliana Grassi, Milan, circa 1955
Literature
Lumières: Je pense à vous, exh. cat., Centre national
d’art et de culture Georges Pompidou, Paris, 1985,
p. 137 for another variant of the model
Giuliana Gramigna, Repertorio del Design Italiano 1950-1980,
vol. 1, Turin, 2003, p. 23 for another variant of the model
Roberto Sarfatti, Il fascino delle lampade di Gino Sarfatti: sul flo
della memoria, Milan, 2011, p. 30 for another variant of the model
Marco Romanelli and Sandra Severi, Gino Sarfatti:
Selected Works 1938-1973, Milan, 2012, pp. 66, 218, 449
for another variant of the model
Alexander Koch, Neuzeitliche Leuchten der 50er Jahre,
Stuttgart, 2012, p. 44 for another variant of the model

The present standard lamp was commissioned by the architect
and architectural historian Liliana Grassi, a friend of Gino
Sarfatti, for her residence in Milan. This rare version features
a black marble base, a variation from the original model, no.
1050, designed in 1951, which has a ribbon-shaped brass base.
The design of both versions illustrates the infuence of the
architect Vittoriano Viganò, an artistic and technical advisor
for Arteluce, whom Sarfatti entrusted as artistic director
of the company during an extended trip to the United States
in the early 1950s. For example, Sarfatti’s incorporation of a
large articulated brass arm with an aluminium cone-shaped
shade — the only light source — serves both practical and
aesthetic functions. This adjustable shade can be positioned
for direct light or turned towards the large sculptural shade
above for indirect light.

In March 1949, Gio Ponti dedicated an extensive article in Domus to the
work of his friend Pietro Chiesa, following the Milanese designer’s death
the previous year. The opening pages of the article featured a portrait
of Chiesa (illustrated) looking out through one of his small carved glass
sculptures, capturing his investigative spirit, and in which Ponti commented
that the image, ‘…symbolises in a touching way the extreme relentless
need for perfection and quality that was the central rule in his work
within the field [of glass]’. Chiesa’s enduring interest in glass, both
for its celebrated history throughout Italian design and its inherent
material qualities, developed during the 1920s, having established his
own studio in Milan creating stained-glass windows, and continued
to inform and inspire his work at Fontana Arte. Appointed co-artistic
director of the frm with Ponti in 1934, Chiesa designed masterfullycrafed lighting and furniture, greatly contributing to Fontana Arte’s
preeminent artistic glass production. Describing a series of ‘Mobili
Essenziali’, which comprised mirrored glass table and cabinet designs,
including the present model, Ponti wrote in his 1949 article that, ‘In
these works Pietro Chiesa has achieved … that ‘essentiality’ in which
the lines are ‘pulled’ to their most absolute expression and do not
require any additions or modifcations’. (Gio Ponti, ‘L’opera di Pietro
Chiesa’, Domus, no. 234, March 1949, pp. 34, 38)
Designed by Chiesa in the late 1930s, the present illuminated drinks
cabinet elegantly combines a modernist and functionalist visual
language, emphasising a ‘purity of line’ that equally embraces a
curvilinear, organic form. The undulating shape of the cabinet’s curved
glass doors extends from an otherwise purely rationalist structure
comprising a mahogany-veneered wood frame and sturdy tubular
brass feet. The chromatic quality of the extraordinary mirrored plate
glass replaces earlier classical decoration, for example the intricate
inlays and gilding found in traditional Italian cabinetry, which is subtly
evoked by the outline of the cabinet’s form and preserved through its
modern interpretation by Chiesa’s use of the sophisticated processing
techniques required to produce both curved and mirrored glass.

Experimenting with both the aesthetic and technical possibilities of the
modern material, Chiesa embellished entire surfaces of his furnishings
using glass, sometimes incorporating vibrant colours, exploiting the
expressive potential of the medium. He also explored the thickness of cut
glass, innovatively allowing for the material to play a weight bearing role in
several large tables, as demonstrated by the designer’s rare table (lot 26).
The present cabinet illustrates a duality in Chiesa’s work, uniting artisan
and semi-industrial production, whilst subverting the rationalism of
the rectilinear frame through the introduction of curvilinear forms,
underscoring Ponti’s identifcation of the ‘extreme essentialness’ of these
designs. In the late 1930s, a vocabulary of organic Modernism had been
adopted by several architects and designers, informed by the Surrealist
movement, which had emerged in Paris during the 1920s and developed
through the 1930s. In addition to providing formal inspiration, Surrealism’s
exploration of the emotional and the psychological, offered a means
to examine the humanising of technology. The undulating cabinet doors
of the present cabinet have a biomorphic quality, a visual language that
developed from Surrealism. In the 1936 exhibition ‘Cubism and Abstract
Art’, Surrealist art was described as, ‘organic or biomorphic rather than
geometric in its forms; curvilinear rather than rectilinear, decorative rather
than structural and romantic rather than classical in its exaltation of the
mystical, the spontaneous and the irrational’ (Barr, Alfred H., Jr., Cubism
and Abstract Art, exh. cat., The Museum of Modern Art, New York, 1936,
p. 19) Underscoring this contextualisation, is the distortion of the viewer’s
reflection in the curved glass of the cabinet doors, which appears to
collapse the distinction between object, subject and the surrounding
space. Refecting his pursuit of modernity, the present drinks cabinet is
‘specifcally organic and essential’, the words used by André Breton in
his 1937 Surrealist text Mad Love in reference to Paris - described by
Ponti in his article as Chiesa’s favourite city, where he often visited to
collect rare books from the Romantic period (André Breton, Mad Love,
Mary Ann Caws, trans., Lincoln, 1987, p. 47 and Gio Ponti, ‘L’opera di
Pietro Chiesa’, Domus, no. 234, March 1949, p. 46).

Lef: Portrait of Pietro Chiesa holding
‘The star of Italy’ small glass
sculpture executed by Erwin Burger.
Photograph by Toure Christiansson Göteborg, 1942.
© Editoriale Domus S.p.A.

Right: The present model
illustrated in Domus, 1949
© Editoriale Domus S.p.A.

8. Pietro Chiesa

1892-1948

Important and rare illuminated drinks cabinet, circa 1939
Coloured mirrored glass, mahogany-veneered wood,
mahogany, painted wood, laminated wood, glass, brass.
140 x 81 x 32.5 cm (55 1/8 x 31 7/8 x 12 3/4 in.)
Manufactured by Fontana Arte, Milan, Italy.
Estimate
£70,000-90,000 $87,300-112,000 €79,200-102,000
plus Buyers Premium and VAT*

Provenance
Private collection, France
Literature
‘Mobili italiani per la casa’, Domus, no. 141,
September 1939, p. 64
Gio Ponti, ‘L’opera di Pietro Chiesa’, Domus,
no. 234, March 1949, p. 39
Franco Deboni, Fontana Arte: Gio Ponti, Pietro Chiesa,
Max Ingrand, Turin, 2012, fg. 196
Sergio Montefusco, Fontana Arte: repertorio 1933-1943
dalle immagini dell’epoca, Genoa, 2012, p. 233

*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Right payable is dependent on the sale outcome. For full details see Calculating the Purchase Price
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 25%. VAT, where applicable, is payable at 20% on the Buyer’s Premium.

9. Luigi Caccia Dominioni

1913-2016

Two ‘Sasso’ adjustable table lamps, model no. Lta 1, circa 1948
Anodised and painted aluminium, brass, polished river stone.
Each: 42.5 cm (16 3/4 in.) high fully extended
Manufactured by Azucena, Milan, Italy.
Estimate
£15,000-20,000 $18,700-24,900 €17,000-22,600
plus Buyers Premium and VAT*

Provenance
Private collection, Milan
Literature
‘Azucena: 40 anni di storia dell’arredo’,
Domus, no. 723, January 1991, p. 70
Maria Antonietta Crippa, Luigi Caccia Dominioni:
Flussi, spazi e architettura, Turin, 1996, p. 87
Giuliana Gramigna, Repertorio del Design
Italiano 1950-1980, vol. 1, Turin, 2003, p. 22

*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Right payable is dependent on the sale outcome. For full details see Calculating the Purchase Price
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 25%. VAT, where applicable, is payable at 20% on the Buyer’s Premium.

10. Pierluigi Giordani
Pair of rare sofas, circa 1954
Fabric, walnut.
Each: 86 x 160 x 75 cm (33 7/8 x 62 7/8 x 29 1/2 in.)
Estimate
£18,000-24,000 $22,500-29,900 €20,300-27,100
plus Buyers Premium and VAT*

Provenance
Private collection, Bologna,
commissioned from the designer, circa 1954

11. Giuseppe Ostuni
Adjustable foor to ceiling lamp, circa 1955
Painted aluminium, painted steel, brass.
294 cm (115 3/4 in.) high fully extended
Manufactured by O-Luce, Milan, Italy.
Estimate
£4,000-6,000 $5,000-7,500 €4,500-6,800
plus Buyers Premium and VAT*

Provenance
Private collection, Milan
The present model will be included as number
354x in the forthcoming publication on O-Luce by
Thomas Bräuniger.

∑

12. Paolo Bufa

1903-1970

Rare illuminated drinks cabinet, circa 1946
Brazilian rosewood-veneered wood, burr walnut-veneered
wood, walnut-veneered wood, lemon tree-veneered
wood, lemon tree wood, brass, nickel-plated brass,
mirrored glass, glass.
159.7 x 99.7 x 39.5 cm (62 7/8 x 39 1/4 x 15 1/2 in.)
Together with a certifcate of expertise from the Paolo
Bufa Archive.
Estimate
£8,000-12,000 $10,000-15,000 €9,100-13,600
plus Buyers Premium and VAT*

Literature
Roberto Rizzi, I mobili di Paolo Bufa, exh. cat., Mostra
Internazionale dell’Arredamento, Cantu, 2002,
p. 45 for a similar example

*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Right payable is dependent on the sale outcome. For full details see Calculating the Purchase Price
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 25%. VAT, where applicable, is payable at 20% on the Buyer’s Premium.

13. Gio Ponti

1891-1979

Pair of andirons, circa 1950
Painted iron, bronze.
Each: 37 x 18.3 x 34 cm (14 5/8 x 7 1/4 x 13 3/8 in.)
Manufactured by Casa e Giardino, Milan, Italy. Together
with a certifcate of expertise from the Gio Ponti Archives.
Estimate
£5,000-7,000 $6,200-8,700 €5,700-7,900
plus Buyers Premium and VAT*

Provenance
Private collection, Rimini
Literature
‘Considerazioni su alcuni mobili’, Domus, no. 243,
February 1950, pp. 26-27 for a similar example

*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Right payable is dependent on the sale outcome. For full details see Calculating the Purchase Price
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 25%. VAT, where applicable, is payable at 20% on the Buyer’s Premium.

14. Gio Ponti

1891-1979

Armchair, model no. 489, early 1950s
Stained walnut, fabric, brass.
93.8 x 67 x 82.5 cm (36 7/8 x 26 3/8 x 32 1/2 in.)
Manufactured by Cassina, Meda, Italy. Together with
a certifcate of expertise from the Gio Ponti Archives.
Estimate
£6,000-8,000 $7,500-10,000 €6,800-9,100
plus Buyers Premium and VAT*

Provenance
Private collection, Turin

15. Piero Fornasetti

1913-1988

Unique ‘Architettura’ chest, early 1970s
Lithographic transfer-printed steel, painted steel.
51 x 181 x 51 cm (20 1/8 x 71 1/4 x 20 1/8 in.)
Interior with label printed FORNASETTI MILANO MADE IN ITALY. Together with a certifcate of
authenticity from Barnaba Fornasetti.
Estimate
£18,000-24,000 $22,400-29,900 €20,400-27,200
plus Buyers Premium and VAT*

Provenance
Private collection, Milan
Exhibited
‘Citazioni Pratiche. Fornasetti a Palazzo Altemps’,
Palazzo Altemps, Rome, 16 December 2017-6 May 2018

*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Right payable is dependent on the sale outcome. For full details see Calculating the Purchase Price
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 25%. VAT, where applicable, is payable at 20% on the Buyer’s Premium.

16. Thomas Stearns

1936-2006

Ceiling light, 1960s
Doppio incalmo glass, brass.
As shown: 119 cm (46 7/8 in.) drop, 18 cm (7 1/8 in.) diameter
Produced by Venini & C., Murano, Italy.
Estimate
£6,000-8,000 $7,500-10,000 €6,800-9,100
plus Buyers Premium and VAT*

Literature
Franco Deboni, Venini Glass: Its History, Artists
and Techniques, Catalogue 1921-2007, vol. 1,
Turin, 2007, p. 249 for similar examples

Solemnity on Pinwheels
As an expressive statement in formalist design that alludes to
the commanding position of its intended user, this monumental
desk demonstrates Gio Ponti’s endless virtuosity of invention.
The architect designed this unique piece as a fresh iteration of
an earlier model designed for the publisher of Domus, Gianni
Mazzocchi, in 1948, and made by Giordano Chiesa.
The seductive and vivacious variation at hand was created a
few years afer by Egidio Proserpio. Both Chiesa and Proserpio
were renowned ebanisti that had been lauded by Ponti in his
book Amate l’architettura of 1957, as the two artigiani that
Ponti felt most confdent with to handle private commissions
or pezzi unici.
This ‘1951 Desk’ designed for a Como industrialist is not just
a cluster of organic forms as it would occur in Alvar Aalto or
even Carlo Mollino, but a manifestation of Ponti’s unique
sensibility and obsession with the imaginary. ‘I believe that
all furniture, while being functional, must also touch the
imagination of both he who designs it and he who also
observes it’ (Gio Ponti, Amate l’architettura, Genoa, 1957).
The outline of both the Mazzochi and the 1951 desks within their
context in an ofce was frst sketched out in four cartoon-like
drawings published in the September 1948 issue of Domus.

There we can see how the desk is engaged with one of
Ponti’s ‘organised walls’, another invention that paved the
way for his large scale architectural works of the later 1950s.
With its suspended top the desk immediately recalls the
Villa Planchart of 1953 with its floating roof. Its overall
profle is further lightened by two rectangular apertures that
open a sight line to lateral drawer units below. Like the villa,
both desks are icons of weightlessness and movement.
The early desks turned out to be a template of Ponti’s serial
production designs for Singer & Sons 1952, Altamira 1953,
and Rima 1954. The serial pieces inherited his idiosyncratic
synthesis of the programmatic and the poetic. His unrelenting
umorismo is plain to see in both prototype desks and their
serial offspring: it can be read in the tension between an
imposing overall grand scale and playful tectonic elements such
as the vertical supports akin to four large girandole. Unique
to the 1951 version, the brass sabots are all connected in pairs
with lower brass strips imparting additional momentum as
well as a graphic elegance that enhances the pinwheel efect.
Brian Kish
Curator and Specialist in 20th Century Italian
architecture and design. Associate member of
the Gio Ponti Archives since 2006.

17. Gio Ponti

1891-1979

Important executive desk, circa 1951
Walnut-veneered wood, walnut, glass, brass, painted steel.
77.8 x 210.2 x 79.5 cm (30 5/8 x 82 3/4 x 31 1/4 in.)
Executed by Egidio Proserpio, Barzanò, Italy. Together with
a certificate of expertise from the Gio Ponti Archives.
Estimate
£60,000-80,000 $74,800-99,700 €67,900-90,600
plus Buyers Premium and VAT*

Provenance
Private collection, Forlì
Literature
‘Il pannello-cruscotto per la scrivania di un dirigente
d’azienda’, Domus, no. 228, September 1948,
pp. 22-23 for a similar example
Roberto Aloi, Esempi Di Arredamento Moderno,
Di Tutto Il Mondo: tavoli tavolini carrelli, Milan,
1955, fig. 151 for a similar example
Ugo La Pietra, ed., Gio Ponti: L’arte si innamora
dell’industria, New York, 2009, p. 190 for a similar example
Daria Guarnati, ed., Aria D’Italia: espressione di
Gio Ponti, Milan, 2011, p. 80 for a similar example

*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Right payable is dependent on the sale outcome. For full details see Calculating the Purchase Price
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 25%. VAT, where applicable, is payable at 20% on the Buyer’s Premium.

*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Right payable is dependent on the sale outcome. For full details see Calculating the Purchase Price
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 25%. VAT, where applicable, is payable at 20% on the Buyer’s Premium.

18. Carlo Scarpa

1906-1978

19. Carlo Scarpa

1906-1978

Table mirror, model no. 7, circa 1937
Mezza fligrana glass, mirrored glass, brass.
38.5 x 38.5 x 11 cm (15 1/8 x 15 1/8 x 4 3/8 in.)
Produced by Venini & C., Murano, Italy.

Rare ‘Lattimo Aurato’ table lamp, model no. 9029, 1931-1935
Lattimo glass with silver leaf inclusions, aluminium.
31.2 cm (12 1/4 in.) high, 30.8 cm (12 1/8 in.) diameter
Produced by Venini & C., Murano, Italy.

Estimate
£5,000-7,000 $6,200-8,700 €5,700-7,900

Estimate
£7,000-9,000 $8,700-11,200 €7,900-10,200

plus Buyers Premium and VAT*

plus Buyers Premium and VAT*

Provenance
Private collection, Milan

Provenance
Private collection, Milan

Literature
Anna Venini Diaz de Santillana, Venini Catalogue
Raisonné 1921-1986, Milan, 2000, p. 242
Franco Deboni, Venini Glass: Its History, Artists and
Techniques, Catalogue 1921-2007, vol. 1, Turin, 2007,
The Blue Catalogue (appendix), pl. 43

Literature
Anna Venini Diaz de Santillana, Venini Catalogue
Raisonné 1921-1986, Milan, 2000, p. 258
Franco Deboni, Venini Glass: Its History, Artists and
Techniques, Catalogue 1921-2007, vol. 1, Turin, 2007,
The Blue Catalogue (appendix), pl. 151

20. Tomaso Buzzi

1900-1981

21. Gilbert Poillerat

1902-1988

Bench, late 1920s
Walnut, fabric, cane.
59.4 x 79.4 x 45.2 cm (23 3/8 x 31 1/4 x 17 3/4 in.)

Set of four wall ornaments, circa 1946
Wrought iron, gold leaf.
Each: 102 x 23 x 13 cm (40 1/8 x 9 x 5 1/8 in.)

Estimate
£4,000-6,000 $5,000-7,500 €4,500-6,800

Estimate
£5,000-7,000 $6,200-8,700 €5,700-7,900

plus Buyers Premium and VAT*

plus Buyers Premium and VAT*

Provenance
Private collection, Brussels

Literature
François Baudot, Gilbert Poillerat: Maître Ferronnier,
Paris, 1998, p. 135, n.p. for similar examples

Phillips wishes to thank Marco Solari from the Buzzi
Archive for his assistance cataloguing the present lot.

*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Right payable is dependent on the sale outcome. For full details see Calculating the Purchase Price
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 25%. VAT, where applicable, is payable at 20% on the Buyer’s Premium.

Lot 23

Lot 22

Lot 24

22. Line Vautrin

1913-1997

‘Soleil torsadé’ mirror, circa 1955
Talosel resin, coloured mirrored
glass, convex mirrored glass.
54.5 cm (21 1/2 in.) diameter
Reverse incised - LINE VAUTRIN -.
Estimate
£12,000-18,000 $15,000-22,400
€13,600-20,400
plus Buyers Premium and VAT*

Provenance
Private collection, France
Literature
Patrick Mauriès, Line Vautrin: Miroirs, exh. cat.,
Galerie Chastel-Maréchal, Paris, 2004, p. 40

23. Line Vautrin

1913-1997

24. Line Vautrin

1913-1997

‘Soleil à pointes’ mirror,
model no. 2, circa 1955
Talosel resin, coloured mirrored
glass, convex mirrored glass.
29.5 cm (11 5/8 in.) diameter
Reverse incised LINE.VAUTRIN.

‘Chardon’ mirror, circa 1955
Talosel resin, coloured mirrored
glass, convex mirrored glass.
38 cm (14 7/8 in.) diameter
Reverse incised Line Vautrin and
with metal label embossed ROI.

Estimate
£10,000-15,000 $12,500-18,700
€11,300-17,000

Estimate
£12,000-18,000 $15,000-22,400
€13,600-20,400

plus Buyers Premium and VAT*

plus Buyers Premium and VAT*

Literature
Maison & Jardin, no. 41, December 1956January 1957, front cover for a similar example
Patrick Mauriès, Line Vautrin: Miroirs, Paris,
2004, front cover, pp. 14-15, 21, 40, 70 for
similar examples

Provenance
Private collection, France
Literature
Patrick Mauriès, Line Vautrin: Miroirs, exh.
cat., Galerie Chastel-Maréchal, Paris, 2004,
pp. 26, 35, 40, 100-01 for similar examples

*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Right payable is dependent on the sale outcome. For full details see Calculating the Purchase Price
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 25%. VAT, where applicable, is payable at 20% on the Buyer’s Premium.

25. André Sornay

1902-2000

Pair of armchairs and ottoman, 1920s
Walnut-veneered wood, walnut, fabric.
Each armchair: 87 x 63.5 x 70.5 cm (34 1/4 x 25 x 27 3/4 in.)
Ottoman: 32 x 64 x 64 cm (12 5/8 x 25 1/4 x 25 1/4 in.)
Leg of each armchair and ottoman impressed SORNAY.
Estimate
£8,000-12,000 $10,000-15,000 €9,100-13,600
plus Buyers Premium and VAT*

Provenance
Private collection, Turin
Literature
Thierry Roche, André Sornay 1902-2000, Lyon, 2002, p. 112

26. Pietro Chiesa

1892-1948

Rare table, circa 1935
Glass, painted wood.
70.3 x 190 x 82 cm (27 5/8 x 74 3/4 x 32 1/4 in.)
Manufactured by Fontana Arte, Milan, Italy. Underside
of each base impressed twice with manufacturer’s mark
FX and interior of each impressed I and II respectively.
Estimate
£18,000-24,000 $22,400-29,900 €20,400-27,200
plus Buyers Premium and VAT*

Provenance
Private collection, Milan
Literature
Franco Grigioni, Arredamento: Mobili,
Ambienti, Milan, 1956, fg. 500
Franco Deboni, Fontana Arte: Gio Ponti, Pietro Chiesa,
Max Ingrand, Turin, 2012, fgs. 138, 142 for similar examples

*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Right payable is dependent on the sale outcome. For full details see Calculating the Purchase Price
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 25%. VAT, where applicable, is payable at 20% on the Buyer’s Premium.

27. Gio Ponti

1891-1979

Set of eight dining chairs, late 1940s
Oak, oak plywood, fabric.
Each: 97 x 55 x 49.5 cm (38 1/4 x 21 5/8 x 19 1/2 in.)
Together with a certifcate of expertise from the Gio Ponti Archives.
Estimate
£10,000-15,000 $12,500-18,700 €11,300-17,000
plus Buyers Premium and VAT*

28. Yoichi Ohira

b. 1946

Unique ‘Gioco del Fuoco’ vase, 2001
Hand-blown glass canes with a ghiaccio efect, polished surface.
19.5 cm (7 5/8 in.) high
Executed by Livio Serena, master glassblower, Murano, Italy.
Underside incised Yoichi Ohira/m° L. Serena/1 / 1 unico/Friday
26.10.2001/murano and with artist’s cipher.
Estimate
£5,000-7,000 $6,200-8,700 €5,700-7,900 ‡
plus Buyers Premium and VAT*

*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Right payable is dependent on the sale outcome. For full details see Calculating the Purchase Price
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 25%. VAT, where applicable, is payable at 20% on the Buyer’s Premium.

Property of a Private Collector, New York

29. Yoichi Ohira

b. 1946

Unique ‘Polvere con fnestre’ vase, 1998
Hand-blown glass canes with murrine and powder inserts.
23.6 cm (9 1/4 in.) high
Executed by Livio Serena, master glassblower, Murano, Italy.
Underside incised Yoichi Ohira - m° L. Serena/1 / 1 unico
21.10.1998/murano and with artist’s cipher.
Estimate
£5,000-7,000 $6,200-8,700 €5,700-7,900 ‡
plus Buyers Premium and VAT*

Provenance
Barry Friedman Ltd., New York
Acquired from the above by the present owner, circa 2000
Exhibited
‘Yoichi Ohira: A Phenomenon in Glass: A Retrospective
Exhibition’, Barry Friedman Ltd., New York,
19 September–9 November 2002
Literature
Rosa Barovier Mentasti, William Warmus and Suzanne
Frantz, Yoichi Ohira: A Phenomenon in Glass, exh. cat.,
Barry Friedman Ltd., New York, 2002, illustrated pp. 151, 377

Property of a Private Collector, New York

30. Yoichi Ohira

b. 1946

Unique ‘Notturno Veneziano’ vase, 2000
Hand-blown glass canes with powder inserts, polished.
14.3 cm (5 5/8 in.) high
Executed by Livio Serena, master glassblower and
Giacomo Barbini, master cutter and grinder, Anfora,
Murano, Italy. Underside incised Yoichi Ohira/m° L.
Serena/m° G. Barbini/1 / 1 unico/Thursday 23-11-2000/
murano and with artist’s cipher.
Estimate
£3,000-5,000 $3,700-6,200 €3,400-5,700 ‡
plus Buyers Premium and VAT*

Provenance
Barry Friedman Ltd., New York
Acquired from the above by the present owner, circa 2000
Exhibited
‘Vetri Veneziani di Ohira: Opacità e Trasparenza 2000-2001’,
Barry Friedman Ltd., New York, 8 February-4 March 2001
‘Yoichi Ohira: A Phenomenon in Glass: A Retrospective
Exhibition’, Barry Friedman Ltd., New York, 19 September–
9 November 2002
Literature
Rosa Barovier Mentasti, William Warmus and Suzanne
Frantz, Yoichi Ohira: A Phenomenon in Glass, exh. cat.,
Barry Friedman Ltd., New York, 2002, pp. 214, 382

*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Right payable is dependent on the sale outcome. For full details see Calculating the Purchase Price
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 25%. VAT, where applicable, is payable at 20% on the Buyer’s Premium.

Property of a Private Collector, New York

31. Yoichi Ohira

b. 1946

Unique ‘Nastri e Murrine’ vase, 2000
Hand-blown glass canes with murrine, carved and polished.
22.4 cm (8 7/8 in.) high
Executed by Livio Serena, master glassblower and Giacomo
Barbini, master cutter and grinder, Anfora, Murano,
Italy. Underside incised Yoichi Ohira/m° L. Serena/m° G.
Barbini/1 / 1 unico/Friday 17-11-2000/murano and with
artist’s cipher.
Estimate
£3,000-5,000 $3,700-6,200 €3,400-5,700 ‡
plus Buyers Premium and VAT*

Provenance
Barry Friedman Ltd., New York
Acquired from the above by the present owner, circa 2000
Exhibited
‘Vetri Veneziani di Ohira: Opacità e Trasparenza 2000-2001’,
Barry Friedman Ltd., New York, 8 February-4 March 2001
‘Yoichi Ohira: A Phenomenon in Glass: A Retrospective
Exhibition’, Barry Friedman Ltd., New York, 19 September–
9 November 2002
Literature
Rosa Barovier Mentasti, William Warmus and Suzanne
Frantz, Yoichi Ohira: A Phenomenon in Glass, exh. cat.,
Barry Friedman Ltd., New York, 2002, pp. 233, 383

*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Right payable is dependent on the sale outcome. For full details see Calculating the Purchase Price
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 25%. VAT, where applicable, is payable at 20% on the Buyer’s Premium.

∑

32. Peder Moos

1906-1991

33. Junzo Sakakura

1901-1969

Pivoting wall light, circa 1947
East Indian rosewood, beech inlay, fabric.
38 x 15.5 x 70 cm (14 7/8 x 6 1/8 x 27 1/2 in.)
Executed by master cabinetmaker Peder Moos, Denmark.
Reverse impressed twice with artist’s monogram.

Pair of lounge chairs, model no. 5016, designed 1957,
produced 1964-1988
Teak-laminated plywood, fabric.
Each: 64.7 x 55.5 x 68 cm (25 1/2 x 21 7/8 x 26 3/4 in.)
Manufactured by Tendō Mokkō, Tendō, Japan.

Estimate
£10,000-15,000 $12,500-18,700 €11,300-17,000

Estimate
£4,000-6,000 $5,000-7,500 €4,500-6,800

plus Buyers Premium and VAT*

plus Buyers Premium and VAT*

Provenance
Private collection, Denmark

Provenance
Daisaku Cho, Japan
Private collection, Japan
Phillips, London, ‘Design’, 21 September 2016, lot 161
Acquired from the above by the present owner

Literature
Grete Jalk, ed., Dansk Møbelkunst gennem 40 aar,
Volume 3: 1947-1966, Copenhagen, 1987, p. 25
Peder Moos and Morten Knudsen, Peder Moos,
Copenhagen, 1988, p. 39
The present model was exhibited at the ‘Copenhagen
Cabinetmakers’ Guild’, Kunstindustrimuseet, Copenhagen,
26 September-12 October 1947, Stand 1.

Literature
Junzo Sakakura, Architect: Living in Modernism: Housing,
Furniture and Design, exh. cat., The Museum of Modern Art,
Kamakura & Hayama, Tokyo, 2009, pp. 99-100, 138-41, 165

34. Barbro Nilsson

1899-1983

Unique ‘Hantverkets matta’ rug, from the boardroom of
Stockholms stads handtverksförening, The Crafsmen’s House,
Brunkebergstorg, Stockholm, designed and executed 1947
Handwoven wool on a linen warp.
914 x 469.5 cm (359 7/8 x 184 7/8 in.)
Handwoven by Elsa Paulsson and Gulli Jönsson at Märta
Måås-Fjetterström AB, Båstad, Sweden. Woven with
manufacturer’s mark AB MMF, artist’s initials BN and
STOCKHOLMS STADS HANDTVERKSFÖRENING 1947.
Estimate
£30,000-50,000 $37,400-62,300 €34,000-56,600
plus Buyers Premium and VAT*

Provenance
Stockholms stads handtverksförening, 1947
The present lot is recorded in the Märta Måås-Fjetterström
archive under inventory number 3344.
Phillips wishes to thank Märta Måås-Fjetterström AB for
their assistance cataloguing the present lot.
The present lot was commissioned by Stockholms stads
hantverksförening (Stockholm Craf Association) for the board
of directors’ boardroom to commemorate the association’s
centennial in 1947. Designed by Märta Måås-Fjetterström
studio’s artistic director Barbro Nilsson, the pattern has only
been woven once. The rug has remained with the association
until present, however, it was relocated from its original interior
in 1967 at Brunkebergstorg square when the building was
demolished in order to build Sweden’s central bank and the
association moved to a new premise on Götgatan.

The present lot in situ in the boardroom of the Stockholms
stads handtverksförening board of directors, 1947
© Märta Måås-Fjetterström AB

*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Right payable is dependent on the sale outcome. For full details see Calculating the Purchase Price
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 25%. VAT, where applicable, is payable at 20% on the Buyer’s Premium.

35. Vittorio Gregotti, Lodovico
Meneghetti and Giotto Stoppino
b. 1927, b. 1926 and 1926-2011
Table lamp, model no. 12827s, circa 1960
Painted aluminium, brass, brass-plated steel, glass.
41 cm (16 1/8 in.) high, 32 cm (12 5/8 in.) diameter
Manufactured by Arredoluce, Monza, Italy.
Estimate
£2,000-3,000 $2,500-3,700 €2,300-3,400
plus Buyers Premium and VAT*

Provenance
Private collection, Milan
Literature
Anty Pansera et. al., Arredoluce: Catalogo ragionato
1943-1987, Milan, 2018, pp. 223, 333
The present lot has been registered in the Arredoluce
Archives, Italy, as number 7485040.

*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Right payable is dependent on the sale outcome. For full details see Calculating the Purchase Price
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 25%. VAT, where applicable, is payable at 20% on the Buyer’s Premium.

36. Uno Åhrén
The founder of Svenskt Tenn, Estrid Ericson commissioned
the Swedish architect and city planner Uno Åhrén to design
furniture for the company in the early 1930s. The clear
distinction between the cushions and painted-wood frame
of the present model armchair refects Åhrén’s functionalist
approach to industrial design, whilst retaining a distinctively
Nordic humanity through the use of natural materials. The
armchair was paired with an abstract sealskin rug designed
by the architect Jan Ruhtenberg at both the London and
Stockholm exhibitions. Åhrén also designed a variation of
the model in tubular metal, manufactured by Gebrüder
Schürmann, Germany, for the International Exhibition for
Interior Design (IRA), Cologne, which opened in October of
that year. The armchair designs demonstrate the infuence
of Le Corbusier, Charlotte Perriand and Pierre Jeanneret’s
tubular steel ‘Fauteuil Grand Confort’ armchair, designed in
1928 and exhibited at the Salon d’Automne, Paris in 1929.

1897-1977

Pair of rare armchairs, circa 1931
Painted elm, fabric.
Each: 74.5 x 69.6 x 71 cm (29 3/8 x 27 3/8 x 27 7/8 in.)
Manufactured by Svenskt Tenn, Stockholm, Sweden.
Underside of each incised II and V respectively.
Estimate
£3,000-5,000 $3,700-6,200 €3,400-5,600
plus Buyers Premium and VAT*

Literature
Swedish Exhibition of Industrial Art London,
exh. cat., Stockholm, 1931, fg. 49
Möbler: Firma Svenskt Tenn, Stockholm, 1931, p. 6
Gustaf Munthe, Moderna Möbler, Stockholm, 1931, fg. 20
Monica Boman, et al., Svenska Möbler:
1890-1990, Lund, 1991, p. 192
Phillips wishes to thank Per Ahldén of Svenskt Tenn
for his assistance cataloguing the present lot.
The present design was exhibited at the Swedish Exhibition of
Industrial Art, Dorland House, London, 17 March–22 April 1931
and Svenskt Tenn’s inaugural furniture exhibition, Galerie
Moderne, Stockholm, September 1931.

37. Poul Henningsen

1894-1967

Pair of ‘Artichoke’ ceiling lights, designed for the
Langelinie Pavilion restaurant, Copenhagen, circa 1958
Partially painted copper, steel, painted steel,
chromium-plated metal.
Each: 59 cm (23 1/4 in.) diameter, variable drop
Manufactured by Louis Poulsen, Copenhagen, Denmark.
Estimate
£8,000-12,000 $10,000-15,000 €9,100-13,600
plus Buyers Premium and VAT*

Literature
Erik Zahle, ed., A Treasury of Scandinavian Design:
The standard authority on Scandinavian-designed
furniture, textiles, glass, ceramics, and metal,
New York, 1961, p. 101
Tina Jørstian and Poul Eric Munk Nielsen, eds.,
Light Years Ahead, The Story of the PH Lamp,
Copenhagen, 1994, pp. 276-78, 280
Arne Karlsen, Danish Furniture Design in the
20th Century, Volume 2, Copenhagen, 2007, p. 71

Provenance
Phillips, London, ‘Design’, 28 April 2015, lot 43
Acquired from the above by the present owner

*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Right payable is dependent on the sale outcome. For full details see Calculating the Purchase Price
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 25%. VAT, where applicable, is payable at 20% on the Buyer’s Premium.

38. Hans J. Wegner

1914-2007

Drop-leaf dining table, model no. AT304, circa 1955
Teak, beech, brass.
71.6 x 237.4 x 86 cm (28 1/4 x 93 1/2 x 33 7/8 in.) fully extended
Manufactured by Andreas Tuck, Copenhagen, Denmark.
Estimate
£5,000-7,000 $6,200-8,700 €5,700-7,900
plus Buyers Premium and VAT*

Provenance
Private collection, London
Literature
Dansk Kunsthåndværk, no. 1, January 1958, n.p.
Christian Holmsted Olesen, Wegner: just one good chair, exh.
cat., Design Museum Denmark, Copenhagen, 2014, p. 241

The present armchair designed by Hans J. Wegner in 1944
is a rare example from a series of chairs, reinterpreted from
traditional Chinese models, refecting twentieth-century Danish
design theory and Wegner’s own highly prolifc and inventive
re-working of furniture, specifcally chair, typologies. The highback of the present design comprises a gently curved bentwood back splat and organic, out-ward turning top rail, a shape
also expressed through the chair’s sculptural armrests. These
elements relate to characteristics of a Chinese chair dating
from circa 1800 acquired by the Designmuseum Danmark
in 1937 whilst Wegner was attending the Cabinetmaker Day
School at the School of Arts and Crafs. Established in 1930,
the Cabinetmaker Day School, located at the design museum,
trained designers, foremen and cabinetmakers. The curriculum
was largely informed by the ideas of the architect Kaare Klint,
who founded and taught at the furniture school of the Royal
Danish Academy of Fine Arts and who advocated for the study
of historical furniture types as a model for functionalist design.
Assembled using interlocking mortise and tenon joints, the
Chinese chair in the museum’s collection provided Wegner with
an example of rational, integrated construction and a simplicity
achieved through meticulous crafsmanship. Having trained in
the cabinetmaking tradition, Wegner’s early designs already
demonstrate an understanding of material and skilful use of
joinery, which he applied to create sculptural forms in wood.
In the present example, Wegner integrated the seat into the
overall construction of the armchair giving the frame a greater
lightness, whilst its curved, expressive shape responds to the
human body. Transforming the restrained base of the Chinese
model, in Wegner’s version, the vertical support of the armrests
no longer extends straight through the front legs. However, he
retains the original confguration of the back supports and legs
by introducing a curved form that responds to the shape of the

back splat. In addition to the armchair’s general construction,
Dr. Craig Clunas discusses how Wegner preserved several
classical details of Chinese carpentry, including the curve of the
apron and its recessed panels, thus stressing the heritage of
his designs (Craig Clunas, ‘The Chinese Chair and the Danish
Designer’, The V&A Album 4, London, 1985, pp. 315, 317).
Wegner designed the present armchair, in addition to working
on several variant models for Fritz Hansen, the year afer he
established his own studio. Preceding this, Wegner had worked
in the architecture ofce of Arne Jacobsen and Erik Møller, who
had won the commission to design the Aarhus City Hall, for
which they entrusted Wegner to design the building’s furniture.
During this time, Wegner spent his evenings working on his
own projects and participating in competitions, which led to
his partnership with master cabinetmaker Johannes Hansen
in 1940, a distinguished and productive collaboration that
would last half a century. Of great importance were Wegner’s
furniture designs for Johannes Hansen’s stands at the
Copenhagen Cabinetmaker’s Guild’s annual exhibitions, which
he contributed to from 1941 until 1966. At the 1944 exhibition,
Wegner presented a 1:5 scale model of an armchair, whose
design closely relates to the present armchair, as well as to a
drawing dating from the same year Wegner had submitted to
the forerunner exhibition competition. Wegner may have made
the scale model to help convey the design to the merchant E.
Knuth Nielsen, who commissioned a set of four armchairs of
the present design and four side chairs for his home in Aarhus,
where Wegner also lived during this time. A period image of
Mr. Nielsen’s dining room exists, and it is probable that the
present armchair originates from this commission. Another
known example of the armchair model was included in the 1965
exhibition at Johannes Hansen, celebrating the 50th year of
the workshop and the 25th year of collaboration with Wegner.

39. Hans J. Wegner

1914-2007

‘Chinese’ armchair, circa 1944
Walnut, leather, brass-plated steel nail heads.
92.4 x 58 x 55.5 cm (36 3/8 x 22 7/8 x 21 7/8 in.)
Executed by master cabinetmaker Johannes Hansen,
Copenhagen, Denmark.
Estimate
£30,000-50,000 $37,400-62,300 €34,000-56,600
plus Buyers Premium and VAT*

Provenance
Bruun Rasmussen, Copenhagen, ‘Wegner 100 Years’,
3 December 2014, lot 1057
Acquired from the above by the present owner
Literature
J. Møller Nielson, Wegner en Dansk Møbelkunstner,
Copenhagen, 1965, p. 35
B.B. Laursen, S. Matz and C. Holmsted Olesen,
Mesterværker: 100 års dansk møbelsnedkeri,
Copenhagen, 2003, p. 128
C. H. Olesen, Wegner: just one good chair, exh. cat.,
Design Museum Denmark, Copenhagen, 2014, p. 114
Phillips wishes to thank Marianne Wegner from the
Hans J. Wegner Design Studio for her assistance
cataloguing the present lot.

*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Right payable is dependent on the sale outcome. For full details see Calculating the Purchase Price
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 25%. VAT, where applicable, is payable at 20% on the Buyer’s Premium.

40. Dagobert Peche

1887-1923

Table lamp, model no. M 3476, circa 1921
Brass, fabric shade.
42.5 cm (16 3/4 in.) high
Executed by the Wiener Werkstätte, Vienna, Austria.
Base impressed WIENER/WERK/STÄTTE
and with artist’s monogram.
Estimate
£18,000-24,000 $22,400-29,900 €20,400-27,200
plus Buyers Premium and VAT*

Provenance
Private collection, Vienna, 1990
Literature
Max Eisler, Dagobert Peche: eine Auswahl seiner Werke,
Vienna, 1925, p. 22
The present model is recorded in the Wiener Werkstätte
Archive of the MAK Vienna under inventory numbers WWF
98-117-5 for a photograph and KI 12647-15 for a drawing.
Phillips wishes to thank Dr. Christian Witt-Dörring for his
assistance cataloguing the present lot.

Preparatory drawing of the
present model, Wiener Werkstätte
Archive, MAK - Austrian Museum
of Applied Arts/Contemporary Art
© MAK

*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Right payable is dependent on the sale outcome. For full details see Calculating the Purchase Price
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 25%. VAT, where applicable, is payable at 20% on the Buyer’s Premium.

41. Ragnar Östberg

1866-1945

Sofa, 1930
Birch, fabric.
98 x 236.5 x 67 cm (38 5/8 x 93 1/8 x 26 3/8 in.)
Manufactured by Upsala Möblerings AB, Uppsala, Sweden.
Underside impressed UPSALA MÖBLERINGS-A.-B./1930.
Estimate
£4,000-6,000 $5,000-7,500 €4,500-6,800
plus Buyers Premium and VAT*

42. Flavio Poli

1900-1984

Important and rare ceiling light, circa 1958
Coloured glass with gold leaf inclusions, painted steel.
140 cm (55 1/8 in.) drop, 60 cm (23 5/8 in.) diameter
Produced by Seguso Vetri d’Arte, Murano, Italy.
Estimate
£40,000-60,000 $49,900-74,800 €45,300-67,900
plus Buyers Premium and VAT*

Provenance
Seguso Vetri d’Arte, Murano
Private collection, Germany
Exhibited
XXIX Biennale, Venice, 14 June-19 0ctober 1958
Literature
La Biennale di Venezia, exh. cat., Venice, 1958, fg. 198

Forma astratta
In the 1958 Venice Biennale, the Decorative Arts Pavilion was
dedicated to Venetian glass, with an emphasis on lighting. For
the pavilion, Seguso Vetri d’Arte exhibited the present ceiling
light designed by the firm’s artistic director Flavio Poli. The
work represented an extraordinary example of the expressive
possibilities of the art of glassmaking, featuring innovative
technical and formal lighting solutions. The technique used
consisted of a reticular metal structure, on which polychrome
blown glass fower-shaped elements were attached. Previously,
this technique had only been applied to fat, backlit lighting
designs, such as the large ceiling lights designed by Poli for
the Hotel Bristol, Merano in 1954. For the first time, on the
occasion of the XXIX Venice Biennale, Poli conceived this large
three-dimensional, drop-shaped ceiling light, which revealed
a diagonal opening that appears to cut through the light’s
structure, emphasised by the use of contrasting coloured glass.
The ceiling light was a great success with both critics and the
public, and was one of the few examples of lighting illustrated in
the exhibition catalogue with the title ‘Forma astratta’ (Abstract
form). Following the exhibition, the ceiling light was exhibited
at Seguso Vetri d’Arte, where it remained displayed in the
entrance of the showroom until its closure.
Franco Deboni

*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Right payable is dependent on the sale outcome. For full details see Calculating the Purchase Price
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 25%. VAT, where applicable, is payable at 20% on the Buyer’s Premium.

43. Gio Ponti

1891-1979

Cofee table, circa 1940
Walnut-veneered wood, walnut, painted wood, glass.
39 x 110 x 55 cm (15 3/8 x 43 1/4 x 21 5/8 in.)
Together with a certificate of expertise from
the Gio Ponti Archives.
Estimate
£6,000-8,000 $7,500-10,000 €6,800-9,100
plus Buyers Premium and VAT*

Literature
Laura Falconi, Gio Ponti: Interiors, Objects, Drawings,
1920-1976, Milan, 2004, p. 150 for a similar example

*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Right payable is dependent on the sale outcome. For full details see Calculating the Purchase Price
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 25%. VAT, where applicable, is payable at 20% on the Buyer’s Premium.

44. Osvaldo Borsani

1911-1985

Mirror, early 1930s
Walnut, mirrored glass.
115 x 65 x 3 cm (45 1/4 x 25 5/8 x 1 1/8 in.)
Manufactured by Arredamenti Borsani Varedo, Italy.
Estimate
£4,000-6,000 $5,000-7,500 €4,500-6,800
plus Buyers Premium and VAT*

The present model illustrated in an interior, 1930s
© Courtesy Archivio Osvaldo Borsani

45. Fontana Arte
Three lidded boxes, model nos. 1781, 2121 and 2183, 1960s
Glass, copper, nickel-plated brass, painted wood, mahogany.
Largest: 4.3 x 25 x 9.4 cm (1 3/4 x 9 7/8 x 3 3/4 in.)
Manufactured by Fontana Arte, Milan, Italy. Largest
box acid-etched FONTANA/ITALY and incised with
manufacturer’s mark FX.
Estimate
£2,000-3,000 $2,500-3,700 €2,300-3,400
plus Buyers Premium and VAT*

Literature
Quaderni Fontana Arte, no. 3, 1960s, p. 38; no. 4, 1960s,
p. 105; no. 6, 1960s, p. 211

*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Right payable is dependent on the sale outcome. For full details see Calculating the Purchase Price
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 25%. VAT, where applicable, is payable at 20% on the Buyer’s Premium.

EXTEND BACKGROUND

46. Paolo Bufa

1903-1970

Set of eight side chairs, early 1950s
Oak, fabric.
Tallest: 94.5 x 46.6 x 48 cm (37 1/4 x 18 3/8 x 18 7/8 in.)
Manufactured by Serafno Arrighi, Cantù, Italy. Together
with a certifcate of expertise from the Paolo Bufa Archive.
Estimate
£3,000-5,000 $3,700-6,200 €3,400-5,700
plus Buyers Premium and VAT*

Provenance
Private collection, Turin

47. Paolo Bufa

1903-1970

48. Gio Ponti

1891-1979

Illuminated drinks cabinet, circa 1952
Oak-veneered wood, oak, painted and gilded wood,
Candoglia marble, brass.
104.4 x 150 x 45 cm (41 1/8 x 59 x 17 3/4 in.)
Manufactured by Serafno Arrighi, Cantù, Italy. Interior
of one door with metal label printed CAV. ARRIGHI
SERAFINO/MOBILI - CANTÙ (COMO). Together with
a certifcate of expertise from the Paolo Bufa Archive.

Ceiling light, model no. 5254, 1931-1935
Cordonato glass with gold leaf inclusions, copper.
76 cm (29 7/8 in.) drop
Produced by Venini & C., Murano, Italy.

Estimate
£8,000-12,000 $10,000-15,000 €9,100-13,600

Exhibited
‘Tutto Ponti, Gio Ponti Archi-Designer’, Musée des Arts
Décoratifs, Paris, 18 October 2018-5 May 2019

plus Buyers Premium and VAT*

Provenance
Private collection, Monaco
Literature
Roberto Aloi, Esempi Di Arredamento Moderno Di Tutto Il
Mondo, Quarta Serie, Milan, 1949, fg. 575 for a similar example

Estimate
£15,000-20,000 $18,700-24,900 €17,000-22,600
plus Buyers Premium and VAT*

Literature
‘Casa P. a Milano’, Domus, no. 100, April 1936, p. 27
Anna Venini Diaz de Santillana, Venini Catalogue
Raisonné 1921-1986, Milan, 2000, p. 256
Franco Deboni, Venini Glass: Its History, Artists and
Techniques, Catalogue 1921-2007, vol. 1, Turin, 2007,
The Blue Catalogue (appendix), pl. 139

*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Right payable is dependent on the sale outcome. For full details see Calculating the Purchase Price
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 25%. VAT, where applicable, is payable at 20% on the Buyer’s Premium.

*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Right payable is dependent on the sale outcome. For full details see Calculating the Purchase Price
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 25%. VAT, where applicable, is payable at 20% on the Buyer’s Premium.

49. Rick Owens

b. 1962

50. Ado Chale

b. 1928

‘Stag’ bench, 2006
Stained elm plywood, painted wood, moose antler.
133.6 x 107.2 x 61.5 cm (52 5/8 x 42 1/4 x 24 1/4 in.)
Produced by Rick Owens, France. Number 3 from the edition
of 20 plus 4 artist’s proofs. Proper lef side with metal label
with facsimile signature Rick Owens and impressed 3 / 20.

Low table, circa 1970
Hematite, resin, painted steel.
44.7 x 119.3 x 117 cm (17 5/8 x 46 7/8 x 46 1/8 in.)
Tabletop with brass inlay Chale.

Estimate
£5,000-7,000 $6,200-8,700 €5,700-7,900

plus Buyers Premium and VAT*

plus Buyers Premium and VAT*

Provenance
Private collection, Antwerp, acquired from the designer, circa 1970
Acquired from the above by the present owner

Literature
Michèle Lamy, Rick Owens Furniture, New York, 2017,
n.p. for other examples from the series

Estimate
£18,000-24,000 $22,400-29,900 €20,400-27,200

Literature
Iona Chale, Ado Chale, Brussels, 2017, n.p. for a similar example
Phillips wishes to thank Ilona Chale from the Ado Chale
studio for her assistance cataloguing the present lot.

51. Jim Partridge

b. 1953

‘Hall table’, 2004
Scorched and polished oak.
97 x 95 x 45 cm (38 1/4 x 37 3/8 x 17 3/4 in.)
Estimate
£5,000-7,000 $6,200-8,700 €5,700-7,900
plus Buyers Premium and VAT*

Provenance
Contemporary Applied Arts, London
Acquired from the above by the present owner, 2004
Exhibited
‘Colin Reid and Jim Partridge’, Contemporary
Applied Arts, London, 11 June-24 July, 2004

*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Right payable is dependent on the sale outcome. For full details see Calculating the Purchase Price
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 25%. VAT, where applicable, is payable at 20% on the Buyer’s Premium.

52. Sir Edwin Lutyens

1869-1944

Ceiling light, 1930s
Patinated brass.
26.5 cm (10 3/8 in.) drop
Estimate
£2,000-3,000 $2,500-3,700 €2,300-3,400
plus Buyers Premium and VAT*

Provenance
Elisabeth Lutyens, UK
Thence by descent to the present owner
Phillips wishes to thank Mrs Candia Lutyens for
her assistance cataloguing the present lot.

Property from a Private Collection, Northern Germany

53. Lucie Rie

1902-1995

Oval bowl with futed sides, circa 1980
Stoneware with white pitted glaze.
24.5 cm (9 5/8 in.) wide
Underside impressed with artist’s seal.
Estimate
£6,000-8,000 $7,500-10,000 €6,800-9,100 ♠
plus Buyers Premium and VAT, ARR applies*

Provenance
Galerie 66, Eckernförde
Acquired from the above by the present owner, late 1980s
Literature
Issey Miyake Meets Lucie Rie, exh. cat., Sogetsu Gallery,
Tokyo, 1989, pp. 36, 112 for a similar example
Tony Birks, Lucie Rie, Catrine, 2009, p. 174 for a similar example

*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Right payable is dependent on the sale outcome. For full details see Calculating the Purchase Price
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 25%. VAT, where applicable, is payable at 20% on the Buyer’s Premium.

Property from a Private Collection, Northern Germany

54. Lucie Rie

1902-1995

Footed bowl, circa 1980
Stoneware, matt white glaze with golden manganese lip.
32 cm (12 5/8 in.) diameter
Underside impressed with artist’s seal.
Estimate
£12,000-18,000 $15,000-22,400 €13,600-20,400 ♠
plus Buyers Premium and VAT, ARR applies*

Provenance
Galerie 66, Eckernförde
Acquired from the above by the present owner, late 1980s
Literature
John Houston, ed., Lucie Rie: a survey of her life and
work, exh. cat., Crafs Council and The Victoria and Albert
Museum, London, 1981, p. 89 for a similar example
Lucie Rie, Hans Coper, and their pupils: A selection of
contemporary ceramics illustrating their infuence, exh. cat.,
Sainsbury Centre for Visual Arts, University of East Anglia,
Norwich, 1990, p. 24 for a similar example

Property from a Private Collection, Northern Germany

55. Lucie Rie

1902-1995

Conical bowl, circa 1980
Porcelain, manganese glaze, radiating inlaid and sgrafto
design.
21.8 cm (8 5/8 in.) diameter
Underside impressed with artist’s seal.
Estimate
£8,000-12,000 $10,000-15,000 €9,100-13,600 ♠
plus Buyers Premium and VAT, ARR applies*

Provenance
Galerie 66, Eckernförde
Acquired from the above by the present owner, late 1980s
Literature
John Houston, ed., Lucie Rie: a survey of her life and
work, exh. cat., Crafs Council and The Victoria and Albert
Museum, London, 1981, p. 88 for a similar example

*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Right payable is dependent on the sale outcome. For full details see Calculating the Purchase Price
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 25%. VAT, where applicable, is payable at 20% on the Buyer’s Premium.

56. Lucie Rie

1902-1995

Footed bowl, 1985
Porcelain, golden manganese glaze, two terracotta
bands crossed with vertical sgrafto lines, terracotta
well and a turquoise ring.
15.3 cm (6 in.) diameter
Underside impressed with artist’s seal.
Estimate
£15,000-20,000 $18,700-24,900 €17,000-22,600 ‡ ♠
plus Buyers Premium and VAT, ARR applies*

Provenance
Garry Anderson Gallery, Sydney
Acquired from the above by the present owner, 1990
Literature
John Houston, ed., Lucie Rie: a survey of her life and
work, exh. cat., Crafs Council and The Victoria and Albert
Museum, London, 1981, p. 88 for a similar example

57. Ico Parisi

1916-1996

‘Lerici’ modular bookcase, circa 1958
Teak-veneered wood, teak, nickel-plated
brass, painted steel, steel.
As shown: 286 x 234.8 x 44.7 cm (1125/8 x 921/2 x 175/8 in.)
Manufactured by MIM, Rome, Italy. Each lower
leg and corners of two shelves with manufacturer’s
label printed mIm/ROMA.
Estimate
£18,000-24,000 $22,400-29,900 €20,400-27,200
plus Buyers Premium and VAT*

Provenance
Private collection, Como
Literature
‘Una nuova produzione italiana di serie’,
Domus, no. 351, February 1959, p. 47
Roberto Aloi, Esempi Di Arredamento Moderno Di
Tutto Il Mondo, Settima Serie, Milan, 1964, p. 265
Irene de Guttry and Maria Paola Maino, Il Mobile
Italiano Degli Anni ‘40 e ‘50, Bari, 1992, p. 227
Roberta Lietti, Ico Parisi Catalogue Raisonné,
1936-1960, Milan, 2017, pp. 563-64
Phillips wishes to thank Roberta Lietti of the
Archivio del Design di Ico Parisi for her assistance
cataloguing the present lot.

The present model
illustrated in Ico
and Luisa Parisi’s
apartment, Como, 1958
© Courtesy Archivio Design
di Ico Parisi – Como

*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Right payable is dependent on the sale outcome. For full details see Calculating the Purchase Price
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 25%. VAT, where applicable, is payable at 20% on the Buyer’s Premium.

58. Marco Comolli, Enrico Taglietti
and Gigi Radice
Rare ‘Dodecaedra e poliedra o romboide’
ceiling light, model no. 12439, circa 1954
Painted steel, painted metal, brass.
129 cm (50 3/4 in.) drop
Manufactured by Arredoluce, Monza, Italy.
Estimate
£8,000-12,000 $10,000-15,000 €9,100-13,600
plus Buyers Premium and VAT*

Provenance
Private collection, Rome
Literature
‘Rassegna Domus’, Domus, no. 307, June 1955, n.p.
Anty Pansera et. al., Arredoluce: Catalogo ragionato
1943-1987, Milan, 2018, pp. 55, 293
The present lot has been registered in the Arredoluce
Archives, Italy, as number 1774933 and the model was
exhibited at the X Milan Triennale, 1954.

*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Right payable is dependent on the sale outcome. For full details see Calculating the Purchase Price
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 25%. VAT, where applicable, is payable at 20% on the Buyer’s Premium.

59. Ico Parisi

1916-1996

Rare low table, circa 1952
Marble, stained mahogany.
38 cm (14 7/8 in.) high, 90.5 cm (35 5/8 in.) diameter
Manufactured by Brugnoli Mobili, Cantù, Italy.
Estimate
£8,000-12,000 $10,000-15,000 €9,100-13,600
plus Buyers Premium and VAT*

Provenance
Private collection, San Remo
Literature
Roberto Aloi, Esempi Di Arredamento Moderno Di Tutto
Il Mondo, Sedie Poltrone Divani, Milan, 1953, fg. 117
Roberta Lietti, Ico Parisi Catalogue Raisonné, 1936-1960,
Milan, 2017, pp. 259, 341
The Living Room at Ariberto Colombo stand,
XXX Fiera Campionaria, Milan, 1952

A four-legged version of the present model was
designed for the XXX Fiera Campionaria, Milan, 1952.

© Courtesy Archivio Design di Ico Parisi – Como

Phillips wishes to thank Roberta Lietti of the Archivio
del Design di Ico Parisi for her assistance cataloguing
the present lot.

60. Gio Ponti

1891-1979

Rare bookcase, circa 1950
Cherry-veneered wood, cherry wood, laminated wood, brass.
97.2 x 139.2 x 33 cm (38 1/4 x 54 3/4 x 12 7/8 in.)
Together with a certifcate of expertise from the Gio Ponti Archives.
Estimate
£7,000-9,000 $8,700-11,200 €7,900-10,200
plus Buyers Premium and VAT*

Provenance
Private collection, Rimini

*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Right payable is dependent on the sale outcome. For full details see Calculating the Purchase Price
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 25%. VAT, where applicable, is payable at 20% on the Buyer’s Premium.

61. Gio Ponti

1891-1979

Armchair, from the Fondazione Livio
e Maria Garzanti, Forlì, circa 1954
Oak, fabric.
76.3 x 83.5 x 76.5 cm (30 x 32 7/8 x 30 1/8 in.)
Manufactured by ISA, Bergamo, Italy. Together with
a certifcate of expertise from the Gio Ponti Archives.
Estimate
£6,000-8,000 $7,500-10,000 €6,800-9,100
plus Buyers Premium and VAT*

Provenance
Fondazione Livio e Maria Garzanti, Forlì
Literature
Franco Bertoni, Gio Ponti: ‘Idee’ d’arte e di architettura
a Imola e in Romagna, Imola, 2012, p. 195

62. Augusto Romano

1918-2001

Side table, circa 1948
Painted plywood, beech, straw.
59 cm (23 1/4 in.) high, 66.5 cm (26 1/8 in.) diameter
Estimate
£1,000-1,500 $1,200-1,900 €1,100-1,700
plus Buyers Premium and VAT*

63. Venini
Ceiling light, from the ‘Cheerio’ series, circa 1970
Coloured glass, brass.
125 cm (49 1/4 in.) drop, 33.5 cm (13 1/4 in.) diameter
Produced by Venini & C., Murano, Italy.
Estimate
£4,000-6,000 $5,000-7,500 €4,500-6,800
plus Buyers Premium and VAT*

Provenance
Private collection, Verona
Literature
‘Ultimi mobili all’aperto’, Domus, no. 230,
October 1948, p. 39 for similar examples
Roberto Aloi, Esempi Di Arredamento Moderno
Di Tutto Il Mondo, Tavoli, tavolini, carrelli, Milan,
1957, fgs. 72-75 for similar examples

Provenance
Private collection, Milan
Literature
Franco Deboni, Venini Glass: Its History, Artists and
Techniques, Catalogue 1921-2007, vol. 1, Turin, 2007, p. 251

*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Right payable is dependent on the sale outcome. For full details see Calculating the Purchase Price
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 25%. VAT, where applicable, is payable at 20% on the Buyer’s Premium.

64. Max Ingrand

1908-1969

Flower-holder, circa 1954
Coloured glass, glass, nickel-plated brass.
9 x 32.5 x 31 cm (3 1/2 x 12 3/4 x 12 1/4 in.)
Manufactured by Fontana Arte, Milan, Italy.
Estimate
£3,000-5,000 $3,700-6,200 €3,400-5,700

65. Gino Sarfatti

1912-1985

Pair of rare table lamps, model no. 584/G, circa 1957
Acrylic, brass, painted steel.
Each: 39 cm (15 3/8 in.) high, 27.5 cm (10 7/8 in.) diameter
Manufactured by Arteluce, Milan, Italy. Each interior fxture
with manufacturer’s label printed AL/MILANO/ARTELUCE
and underside of one base embossed 584.

plus Buyers Premium and VAT*

Estimate
£7,000-9,000 $8,700-11,200 €7,900-10,200

Provenance
Private collection, Milan

plus Buyers Premium and VAT*

Literature
Laura Falconi, Fontana Arte:
Una Storia Trasparente, Milan, 1998, p. 97
Franco Deboni, Fontana Arte: Gio Ponti,
Pietro Chiesa, Max Ingrand, Turin, 2012, fg. 445

Provenance
Private collection, Como
Literature
Marco Romanelli and Sandra Severi, Gino Sarfatti:
selected works 1938-1973, Milan, 2012, pp. 56, 294-95, 436
The present lot is a rare example of the model no. 584/G,
executed in brass instead of chromium-plated brass.

*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Right payable is dependent on the sale outcome. For full details see Calculating the Purchase Price
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 25%. VAT, where applicable, is payable at 20% on the Buyer’s Premium.

66. Ico Parisi

1916-1996

Unique extendable dining table, circa 1952
Birch plywood, walnut plywood, walnut, painted metal.
77.5 cm (30 1/2 in.) high, 116 cm (45 5/8 in.) diameter
77.5 x 196.8 x 116.2 cm (301/2 x 771/2 x 453/ 4 in.) fully extended
Executed by Fratelli Rizzi, Intimiano, Italy.
Estimate
£10,000-15,000 $12,500-18,700 €11,300-17,000
plus Buyers Premium and VAT*

Provenance
Private collection, Como
Acquired from the above by the present owner
Literature
‘Rassegna Domus – Un tavolo allungabile’,
Domus, no. 311, October 1955, illustrated n.p.
Roberto Aloi, Mobili Tipo, Milan, 1956, illustrated p. 125
Roberta Lietti, Ico Parisi Catalogue Raisonné, 1936-1960,
Milan, 2017, illustrated pp. 282-83
Phillips wishes to thank Roberta Lietti of the Archivio del Design
di Ico Parisi for her assistance cataloguing the present lot.

*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Right payable is dependent on the sale outcome. For full details see Calculating the Purchase Price
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 25%. VAT, where applicable, is payable at 20% on the Buyer’s Premium.

Ico Parisi – La Materia e le sue forme:
due tavoli a confronto
The present extendable dining table is one of the rare examples
of convertible furniture conceived by the architect Ico Parisi.
Designed in 1952 for the Como residence of an industrial
entrepreneur, the dining table is almost certainly the only
convertible furniture design by Parisi, not for serial production
and instead executed by a master cabinetmaker at Fratelli Rizzi
for a private commission. The dining table’s formal simplicity
evokes Nordic design, particularly Danish furniture, which
Parisi had admired for its purity of line and crafsmanship at
the IX Milan Triennale the previous year. However, Parisi’s
incorporation of decorative details, such as the contrast of

the alternating walnut and birch layers and beveled shape
of the tabletop, distinguishes the present design from its
Nordic counterparts. With its distinctively coloured layers of
walnut and birch, the tabletop is elegantly emphasised by
the chamfered edges which increase in thickness above the
legs then narrow to almost nothing in the middle. The unusual
elliptical shaped legs, which taper as they reach the floor,
further enhances the elegant chromatic chiaroscuro generated
by the two diferent types of wood. The table’s legs are capped
with distinctive metal feet, a detail incorporated by Parisi in
many of his interior projects.

67. Ico Parisi

1916-1996

Rare dining table, circa 1955
Painted steel, glass, brass, walnut.
83.6 x 262.8 x 104.5 cm (32 7/8 x 103 1/2 x 41 1/8 in.)
Manufactured by Brugnoli Mobili, Cantù, Italy.
Estimate
£28,000-38,000 $34,900-47,400 €31,700-43,000
plus Buyers Premium and VAT*

Provenance
Villa Romana, Torno, circa 1955
Acquired from the above by the present owner
Literature
Roberta Lietti, Ico Parisi Catalogue Raisonné, 1936-1960,
Milan, 2017, pp. 290-91
Phillips wishes to thank Roberta Lietti of the Archivio del
Design di Ico Parisi for her assistance cataloguing the
present lot.

The present dining table designed in 1955 by Ico Parisi is part
of a small production by Brugnoli Mobili, Cantù that included
varied sizes. The table’s angular structure, characterised by an
intersection of black-painted tubular iron elements, anticipated
the architect’s design of the sofa, model no. 865 for Cassina
by three years. The vertical, Y-shaped supports, a modern
interpretation of the slender wooden legs recurrent throughout
Parisi’s furniture designs, intersect with vertical square section
segments connecting to a long central crossbar, creating a
dynamic articulation of lines. At the corners, an intersecting,
oblique beam extends beyond the overall frame through the
space between each leg. The diagonal components support
an elegant glass table top that appears suspended above
the entire structure. The lower oblique sections give the
impression to be out of control, ending up firmly slotted
in the gap between the two metal section constituting
the legs. Finally, Parisi’s unexpected use of walnut arrowshaped feet masterfully mitigate the rigorous iron frame
and glass tabletop of the present design.
Two exceptional and very diferent works, the present dining
tables (lots 66 and 67) were both conceived by the same
designer within only a few years span. These two distinctive
tables: one designed for a family of ancient lineage to gather
around; the other, a strong and ultramodern work created
for a contemporary interior. One table with gentle rounded
lines, the alternating wood evoking layers of fabrics; the other
table, with hard edges of glass and metal, supported by a
horizontal trellis that expands into the surrounding space.
Two opposite choices, two opposite materials and two diferent
technologies, yet united by the same purpose: to get involved,
to experiment and to dare. This is the thinking behind the
greatest of Parisi, an eclectic father of such imagination.
Roberta Lietti
Curator, Archivio del Design di Ico Parisi

*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Right payable is dependent on the sale outcome. For full details see Calculating the Purchase Price
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 25%. VAT, where applicable, is payable at 20% on the Buyer’s Premium.

*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Right payable is dependent on the sale outcome. For full details see Calculating the Purchase Price
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 25%. VAT, where applicable, is payable at 20% on the Buyer’s Premium.

68. Gio Ponti

1891-1979

Illuminated wardrobe, early 1950s
Mahogany-veneered wood, mahogany, glass, brass.
199.4 x 128 x 36 cm (78 1/2 x 50 3/8 x 14 1/8 in.)
Together with a certifcate of expertise from the Gio Ponti Archives.
Estimate
£8,000-12,000 $10,000-15,000 €9,100-13,600
plus Buyers Premium and VAT*

69. Gio Ponti

1891-1979

Pair of armchairs, designed for the second class dining
room of the ‘Conte Biancamano’ ocean liner, circa 1949
Walnut, fabric, brass-plated steel.
Each: 80 x 53.5 x 54 cm (31 1/2 x 21 1/8 x 21 1/4 in.)
Manufactured by Cassina, Meda, Italy.
Estimate
£4,000-6,000 $5,000-7,500 €4,500-6,800
plus Buyers Premium and VAT*

Provenance
Private collection, Milan

Provenance
Private collection, London
Literature
Paolo Piccione, Gio Ponti: II Progetto Degli Interni Navali,
1948-1953, Milan, 2007, pp. 86, 89-90

Gio Ponti’s Apta Tables and
the Ecstasy of Movement
For seven decades until the very end of his life in 1979, Gio Ponti
was a tireless inventor of numerous concepts and realities. ‘From
the spoon to the city’, he was the supreme exponent of that
1950s methodology, frst articulated by Ernesto Nathan Rogers
in the Charter of Athens, CIAM in 1952.
In 1970 when he was almost eighty years old, he came up with his
last masterpieces, the highly reductive furniture built by Walter
Ponti of Mantua. In this series, named ‘Apta’, all basic domestic
typologies were turned on their head in favour of pieces that
were both mobile and collapsible thanks to castors and hinges.
This which made them mobile when used and compact enough
to stow away or transport, thus achieving an object that could be
gloriously three dimensional one moment and dead fat the next
but always radiant with colour.
The two prototype tables presented here are the definitive
gems from that series. One is red and white, the other aqua
blue and dark grey and as such both emblematic of his colour
methodology… ‘he always contrasted a pure colour with black,
white or grey’ (Lisa Ponti in conversation with Brian Kish, January
2001 at her Studio, Via Randaccio 9, Milan). Meanwhile, his
ever recurring graphic motifs were either the diamond or the
obelisk and they became Ponti’s essential matrix. ‘A perfection in
architecture’ he once proclaimed, ‘[is] the ecstasy of movement’
(Gio Ponti in Amate l’architettura, Genova, 1957). In this respect,
the wheels and hinges are key to allowing endless positions in
any room as well as multiple exciting geometric confgurations
enhanced by intense colour contrasts.

As it happened, these two tables were created in tandem
with large scale architectural projects, the unrealised
‘coloured skyscrapers’ and Centre Pompidou as well as
a completed masterwork the Cattedrale in Taranto. Like
the folding tables, all these projects clearly demonstrate
his agility at switching between the complex demands
of different situations and scales to ultimately invent
new and compelling solutions.
Ponti began as a painter and later ofen evoked his hope to
return to his artistic activities. However, he never stopped
drawing and essentially looped art into his work for industry.
He kept aiming at a particular synthesis which continues
to catch and hold our attention in the twenty-frst century.
Indeed, his reappraisal has barely just begun.
To sum things up, his teaching assistant at the Politecnico
di Milano from 1945 to 1969, Vittoriano Viganò, provides
us with an enlightening assessment of Ponti’s method:
‘The impregnable weapon to which he always felt bound
and which he always leveraged is ‘art’, art in its essence,
as ethics, measure, strength, and action, indispensable
for edifying man and his environment’ (Vittoriano Viganò
in Ugo La Pietra, ed., Gio Ponti, L’arte si innamora
dell’industria, Milan, 1993).
Brian Kish
Curator and Specialist in 20th Century Italian architecture and
design. Associate member of the Gio Ponti Archives since 2006.

70. Gio Ponti

1891-1979

Unique prototype folding cofee table, 1970
Plastic-laminated and painted wood, brass-plated steel.
41.5 x 132 x 118 cm (16 3/8 x 51 7/8 x 46 1/2 in.) fully extended
Executed by Walter Ponti, San Biagio, Italy. Underside with
manufacturer’s label printed design/Gio Ponti/per/WALTER
PONTI/S.BIAGIO - Mantova/ITALY/W. Together with a
certifcate of expertise from the Gio Ponti Archives.
Estimate
£30,000-50,000 $37,400-62,300 €34,000-56,600
plus Buyers Premium and VAT*

Provenance
Private collection, Bologna
Exhibited
‘Tutto Ponti, Gio Ponti Archi-Designer’, Musée des Arts
Décoratifs, Paris, 18 October 2018-5 May 2019

*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Right payable is dependent on the sale outcome. For full details see Calculating the Purchase Price
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 25%. VAT, where applicable, is payable at 20% on the Buyer’s Premium.

71. Gio Ponti

1891-1979

Unique prototype folding cofee table, 1970
Plastic-laminated and painted wood, brass-plated steel.
40.7 x 121 x 43.3 cm (16 x 47 5/8 x 17 in.) fully extended
Executed by Walter Ponti, San Biagio, Italy. Underside with
manufacturer’s label printed design/Gio Ponti/per/WALTER
PONTI/S.BIAGIO - Mantova/ITALY/W. Together with a
certifcate of expertise from the Gio Ponti Archives.
Estimate
£30,000-50,000 $37,400-62,300 €34,000-56,600
plus Buyers Premium and VAT*

Provenance
Private collection, Bologna

*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Right payable is dependent on the sale outcome. For full details see Calculating the Purchase Price
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 25%. VAT, where applicable, is payable at 20% on the Buyer’s Premium.

72. Ico Parisi

1916-1996

Set of fourteen dining chairs, model no. 691, circa 1955
Oak, fabric, rubber.
Tallest: 79.5 x 43.5 x 47.5 cm (31 1/4 x 17 1/8 x 18 3/4 in.)
Manufactured by Figli di Amedeo Cassina, Meda, Italy.
Estimate
£12,000-18,000 $15,000-22,400 €13,600-20,400
plus Buyers Premium and VAT*

Provenance
Private collection, Milan

Literature
‘Una villa sul lago’, Domus, no. 325, December 1956, pp. 25, 28
Pier Carlo Santini, Gli anni del design Italiano, Ritratto di Cesare
Cassina, Milano, 1981, p. 109
Roberta Lietti, Ico Parisi Catalogue Raisonné, 1936-1960, Milan,
2017, pp. 531-33
The present model was exhibited at ‘Colori e forme nella casa
d’oggi’, Villa Olmo, Como, 1957.
Phillips wishes to thank Roberta Lietti of the Archivio del Design
di Ico Parisi for her assistance cataloguing the present lot.

*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Right payable is dependent on the sale outcome. For full details see Calculating the Purchase Price
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 25%. VAT, where applicable, is payable at 20% on the Buyer’s Premium.

73. Gino Sarfatti

1912-1985

Extendable wall light, model no. 194n, circa 1950
Painted aluminium, chromium-plated brass, painted steel.
100 x 39.6 x 116 cm (39 3/8 x 15 5/8 x 45 5/8 in.) fully extended
Manufactured by Arteluce, Milan Italy.
Estimate
£5,000-7,000 $6,200-8,700 €5,700-7,900
plus Buyers Premium and VAT*

Provenance
Monticelli Terme, Parma
Literature
Marco Romanelli and Sandra Severi, Gino Sarfatti:
selected works 1938-1973, Milan, 2012, pp. 114, 406

74. Ico Parisi

1916-1996

Pair of ʻBergèreʼ armchairs, circa 1950
Walnut, fabric.
Each: 106 x 76.9 x 93 cm (41 3/4 x 30 1/4 x 36 5/8 in.)
Manufactured by Ariberto Colombo, Italy.
Estimate
£8,000-12,000 $10,000-15,000 €9,100-13,600
plus Buyers Premium and VAT*

Provenance
Private collection, Milan
Literature
Roberta Lietti, Ico Parisi Catalogue Raisonné, 1936-1960,
Milan, 2017, p. 240
Phillips wishes to thank Roberta Lietti of the Archivio del Design
di Ico Parisi for her assistance cataloguing the present lot.

*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Right payable is dependent on the sale outcome. For full details see Calculating the Purchase Price
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 25%. VAT, where applicable, is payable at 20% on the Buyer’s Premium.

75. Ico Parisi

1916-1996

‘Paraggi’ hanging mirror, circa 1958
Walnut, mirrored glass, leather.
158.5 x 73.5 x 3.5 cm (62 3/8 x 28 7/8 x 1 3/8 in.)
Manufactured by MIM, Rome, Italy. Reverse with
manufacturer’s label printed MIM/ROMA.
Estimate
£5,000-7,000 $6,200-8,700 €5,700-7,900
plus Buyers Premium and VAT*

Provenance
Private collection, Como
Literature
‘Una nuova produzione italiana di serie’,
Domus, no. 351, February 1959, p. 45
Roberto Aloi, Esempi Di Arredamento Moderno
Di Tutto Il Mondo, Settima Serie, Milan, 1964, p. 117
Roberta Lietti, Ico Parisi Catalogue Raisonné,
1936-1960, Milan, 2017, p. 561
Phillips wishes to thank Roberta Lietti of the Archivio
del Design di Ico Parisi for her assistance cataloguing
the present lot.

76. Max Ingrand

1908-1969

Standard lamp, model no. 1569, circa 1955
Glass, nickel-plated brass, painted brass, brass, painted
wood, brass-plated steel.
193 cm (75 7/8 in.) high
Manufactured by Fontana Arte, Milan, Italy.
Estimate
£10,000-15,000 $12,500-18,700 €11,300-17,000
plus Buyers Premium and VAT*

Provenance
Private collection, Milan
Literature
Quaderni Fontana Arte, no. 1, 1960s, p. 74
Pierre-Emmanuel Martin-Vivier, Max Ingrand,
Du verre à la lumière, Paris, 2009, pp. 154, 193
Franco Deboni, Fontana Arte: Gio Ponti, Pietro Chiesa,
Max Ingrand, Turin, 2012, fg. 397

*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Right payable is dependent on the sale outcome. For full details see Calculating the Purchase Price
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 25%. VAT, where applicable, is payable at 20% on the Buyer’s Premium.

77. Jean Royère

1902-1981

Sofa, early 1960s
Fabric, beech.
71.3 x 224.5 x 98.5 cm (28 1/8 x 88 3/8 x 38 3/4 in.)
Estimate
£40,000-60,000 $49,900-74,800 €45,300-67,900
plus Buyers Premium and VAT*

Provenance
Private collection, France, acquired directly
from the designer, early 1960s
Private collection, France
Acquired from the above by the present owner
Literature
René Chavance, ‘Jean Royère ou bon sens et fantaisie’,
Mobilier et Décoration, no. 7, October 1949, pp. 15-16
René Chavance, ‘Aménagements officiels et
installations privées par Jean Royère’, Mobilier
et Décoration, no. 7, October 1951, p. 27
Pierre-Emmanuel Martin-Vivier, Jean Royère, Paris, 2002, p. 142
Galerie Jacques Lacoste and Galerie Patrick Seguin,
Jean Royère, Volume 1, Paris, 2012, pp. 78, 148, 282

78. Armand-Albert Rateau

1882-1938

Pair of wall lights, designed for Jeanne Lanvin, Paris,
circa 1924
Gilt bronze.
Each: 15.5 x 16 x 27.5 cm (6 1/8 x 6 1/4 x 10 7/8 in.)
Executed by Maison Baguès, Paris, France. Each
impressed twice A.A.RATEAU/INVR/PARIS.
Estimate
£70,000-90,000 $87,300-112,000 €79,200-102,000
plus Buyers Premium and VAT*

Provenance
Private collection, France
Literature
Yvonne Brunhammer, Le Style 1925, Paris, 1970s, p. 41
Alastair Duncan, A.A. Rateau, exh. cat., DeLorenzo
Gallery, New York, 1990, p. 17
Franck Olivier-Vial and François Rateau, Armand Albert
Rateau: un baroque chez les modernes, Paris, 1992,
pp. 21, 23, 33
Hélène Guéné, Décoration et Haute Couture: Armand
Albert Rateau pour Jeanne Lanvin, un autre Art Déco,
Paris, 2006, p. 124

The present pair of wall lights designed by Armand-Albert Rateau
combines overt symmetry with the freedom of fantasy, inspired
by classical antiquity and nature. Characteristic of the designer’s
highly individual interpretation of neoclassicism during the 1920s,
Rateau integrated stylised daisies, acanthus and palm leaves into
the structure of the wall lights, which are executed in bronze —
a material used extensively during antiquity and for which Rateau’s
work also became closely associated. A decade earlier, Rateau
had visited the excavated ancient Roman city of Pompeii with its
preserved frescoes, including elaborate, decorative garden and
landscape scenes, as well as visited the nearby archaeological
museum in Naples that housed examples of ancient bronze
furniture. These influences are evident in the present design,
which is evocative of this classical past yet unmistakably modern.
Perched on either side of the suspended fower, Rateau balanced
a butterfy as if found in nature, further enlivening the gilded bronze
surface, which is enhanced by an exposed light bulb. The design
was produced by Maison Baguès, Paris, an atelier celebrated for
their fnely casted bronze lighting, and who expanded alongside late
nineteenth and early twentieth-century advancements in electricity.
Rateau conceived of the present model wall lights as part of the
interior scheme for one of the designer’s most signifcant clients,
the legendary couturier Jeanne Lanvin. Between 1921-1925,
Rateau refurbished Lanvin’s hôtel particulier at 16, rue Barbetde-Jouy in Paris, which included the complete renovation of her
bedroom, boudoir and bathroom. A version of the wall lights in
patinated bronze hung on either side of a swiveling mirror above
the marble sink in Lanvin’s bathroom, and positioned across from
a large bath surrounded by a low-relief plaster landscape scene of
stag and deer. Rateau incorporated stylised pheasants, pine cones
and daisies into the designs for the faucets, creating a whimsical
punctuation throughout the tranquil and luxurious space. The
daisy motif, which also features in the present wall light design,
was a tribute to Lanvin’s daughter Marguerite and was used
throughout the apartment. Illustrative of Rateau and Lanvin’s
shared understanding and re-interpretation of a classical style into
a modern visual language, the bathroom alongside the couturier’s
bedroom and boudoir were later donated to and re-constructed
in the Musée des Arts Décoratifs, Paris.

*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Right payable is dependent on the sale outcome. For full details see Calculating the Purchase Price
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 25%. VAT, where applicable, is payable at 20% on the Buyer’s Premium.

79. Ado Chale

b. 1928

‘Goutte d’eau’ low table, circa 1970
Bronze, painted steel.
37 x 133.2 x 139.5 cm (14 5/8 x 52 1/2 x 54 7/8 in.)
Tabletop incised Chale.
Estimate
£20,000-30,000 $24,900-37,400 €22,600-34,000
plus Buyers Premium and VAT*

Provenance
Private collection, Belgium
Thence by descent
Acquired from the above by the present owner, 2017
Literature
Philippe Cruysmans, Ado Chale, Brussels,
n.p. for a similar example
Iona Chale, Ado Chale, Brussels, 2017,
n.p. for a similar example
Phillips wishes to thank Ilona Chale from the Ado Chale
studio for her assistance cataloguing the present lot.

*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Right payable is dependent on the sale outcome. For full details see Calculating the Purchase Price
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 25%. VAT, where applicable, is payable at 20% on the Buyer’s Premium.

80. Gio Ponti

1891-1979

‘Mongolfere’ bowl, 1929
Glazed and gilt porcelain.
21.2 cm (8 3/8 in.) diameter
Produced by Richard-Ginori, Doccia, Italy. Underside marked
ITALIA/RICHARD/GINORI/29 = 8/RICHARD-GINORI/
PITTORIA/DI DOCCIA.
Estimate
£5,000-7,000 $6,200-8,700 €5,700-7,900
plus Buyers Premium and VAT*

Provenance
Private collection, Barcelona
Literature
Società ceramica Richard-Ginori, Ceramiche Moderne d’Arte,
Milan, 1930, pp. 48, 51 for similar examples

81. Stilnovo
Adjustable standard lamp, model no. 4067, circa 1961
Painted brass, painted steel, acrylic.
As shown: 124.3 cm (48 7/8 in.) high
Manufactured by Stilnovo, Milan, Italy. Shade
impressed stilnovo/PATENT and with manufacturer’s
label printed MILANO/STILNOVO/ITALY.
Estimate
£3,500-4,500 $4,400-5,600 €4,000-5,100
plus Buyers Premium and VAT*

Provenance
Private collection, Milan
Literature
Domus, no. 380, July 1961, p. 15
Roberto Aloi, L’arredamento moderno,
Settima Serie, Milan, 1964, p. 73
Stilnovo: apparecchi per l’illuminazione, 1960s, p. 62

*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Right payable is dependent on the sale outcome. For full details see Calculating the Purchase Price
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 25%. VAT, where applicable, is payable at 20% on the Buyer’s Premium.

82. Junzo Sakakura

1901-1969

Set of four side chairs, model no. 3222, circa 1955
Beech, beech-veneered plywood, vinyl.
Each: 81 x 42.5 x 49.3 cm (31 7/8 x 16 3/4 x 19 3/8 in.)
Manufactured by Tendō Mokkō, Tendō, Japan. Underside of
three chairs with manufacturer’s paper label printed TENDO
MOKKO CO., LTD./MADE IN JAPAN and one chair with
manufacturer’s paper label.
Estimate
£2,000-3,000 $2,500-3,700 €2,300-3,400 Ω •
plus Buyers Premium and VAT*

Provenance
Private collection, Japan
Acquired from the above by the present owner
Literature
Junzo Sakakura, Architect: Living in Modernism: Housing,
Furniture and Design, exh. cat., The Museum of Modern Art,
Kamakura & Hayama, Tokyo, 2009, pp. 83-84, 165

83. Pierre Jeanneret

1896-1967

Pair of low chairs, model no. PJ-SI-36-A, designed for the High
Court and P. U. Student residences, Chandigarh, 1955-1956
Teak, fabric.
Largest: 81.5 x 58 x 80 cm (32 1/8 x 22 7/8 x 31 1/2 in.)
Estimate
£20,000-30,000 $24,900-37,400 €22,600-34,000 †
plus Buyers Premium and VAT*

Provenance
High Court and P. U. Student residences, Chandigarh
Literature
Eric Touchaleaume and Gerald Moreau, Le Corbusier Pierre
Jeanneret, The Indian Adventure, Design-Art-Architeture,
Paris, 2010, pp. 362-63, 565

*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Right payable is dependent on the sale outcome. For full details see Calculating the Purchase Price
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 25%. VAT, where applicable, is payable at 20% on the Buyer’s Premium.

84. Pierre Jeanneret

1896-1967

Low sofa, model no. PJ-SI-36-B, designed for the High Court
and P. U. Student residences, Chandigarh, 1955-1956
Teak, fabric.
80 x 140 x 80 cm (31 1/2 x 55 1/8 x 31 1/2 in.)
Estimate
£15,000-20,000 $18,700-24,900 €17,000-22,600 †
plus Buyers Premium and VAT*

Provenance
High Court and P. U. Student residences, Chandigarh
Literature
Eric Touchaleaume and Gerald Moreau, Le Corbusier Pierre
Jeanneret, The Indian Adventure, Design-Art-Architeture,
Paris, 2010, pp. 362, 565

85. Charlotte Perriand

1903-1999

Large ‘Tokyo’ bench, circa 1956
Walnut.
26.7 x 288.7 x 72.1 cm (10 1/2 x 113 5/8 x 28 3/8 in.)
Issued by Galerie Steph Simon, Paris, France.
Estimate
£25,000-35,000 $31,200-43,600 €28,300-39,600
plus Buyers Premium and VAT*

Provenance
Henri-Pierre Maillard, France
Thence by descent
Acquired from the above by the present owner

Literature
Patrick Favardin, Les Décorateurs des
années 50, Paris, 2002, p. 136
Jacques Barsac, Charlotte Perriand: Un Art
D’Habiter, 1903–1959, Paris, 2005, p. 430
Jacques Barsac, Charlotte Perriand: Complete
Works Volume 2, 1940-1955, Paris, 2015, pp. 442,
468-70, 473 for the four and fve legged version
of the model
The present ‘Tokyo’ bench is a larger version of
the model commissioned by the architect HenriPierre Maillard for his residence.

*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Right payable is dependent on the sale outcome. For full details see Calculating the Purchase Price
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 25%. VAT, where applicable, is payable at 20% on the Buyer’s Premium.

Property from the Collection of Terry Ellis
and Keiko Kitamura, London

86. Charlotte Perriand

1903-1999

Armchair, model no. 21 and side chair, model no. 18, from
‘L’Équipement de la Maison’ series, Grenoble, designed
1935-1939, produced 1946-1968
Oak, straw.
Armchair: 78 x 54.5 x 65.5 cm (30 3/4 x 21 1/2 x 25 3/4 in.)
Side chair: 84 x 42.5 x 39 cm (33 1/8 x 16 3/4 x 15 3/8 in.)
Manufactured by L’Équipement de la Maison, Grenoble or
Bureau de Coordination du Bâtiment, Paris, France.
Estimate
£3,000-5,000 $3,700-6,200 €3,400-5,700
plus Buyers Premium and VAT*

Provenance
Galerie Jousse Seguin, Paris
Acquired from the above by the present owner
Literature
Boris J. Lacroix, ‘Mobiliers et ensembles de
vacances’, Art et Décoration, no. 9, 1948,
pp. 4-5 for the armchair
Mary McLeod, ed., Charlotte Perriand: An Art of
Living, New York, 2003, pp. 136, 160, 171, 173, 176, 179
Jacques Barsac, Charlotte Perriand, Un art d’habiter
1903-1959, Paris, 2005, pp. 275, 297, 305, 335
Jacques Barsac, Charlotte Perriand Complete Works,
Volume 2, 1940-1955, Paris, 2015, pp. 155, 157-58,
166, 171-72, 188, 201, 223, 250, 311

87. Le Corbusier

1887-1965

Important and rare demountable Minister’s desk, model no.
LC-TAT-07-A, designed for the High Court and the Secrétariat,
Chandigarh, 1955-1959
Teak-veneered wood, teak.
75.5 x 364.1 x 136.7 cm (29 3/4 x 143 3/8 x 53 7/8 in.)
Estimate
£50,000-70,000 $62,300-87,300 €56,600-79,200 †
plus Buyers Premium and VAT*

Provenance
High Court and Secrétariat, Chandigarh
Literature
Eric Touchaleaume and Gerald Moreau, Le Corbusier Pierre
Jeanneret, The Indian Adventure, Design-Art-Architeture, Paris,
2010, pp. 164-66, 579

Le Corbusier designed the present desk for the High Court
and the Secrétariat buildings in Chandigarh, the newly
formed capital of Punjab. Named the architectural advisor
and master planner of the monumental project, Le Corbusier
envisioned a horizontal city, set against the distant Himalayan
mountains, which functioned as a government capital while
providing its inhabitants modern amenities and, importantly,
protection from the commanding Indian sun and monsoon
rains. In addition to the overall city planning, Le Corbusier’s
responsibilities included the designs for the Capitol Complex
and the surrounding park, for which he proposed four buildings
(only three were realised, the High Court, the Secrétariat and
the Assembly) and six monuments, which he conceptualised
as being constructed within three greater squares on the site.
Through the varied use of concrete, Le Corbusier created a
sculptural composition within the Capitol defned by geometry
and asymmetry, as illustrated by his signature use of brisesoleil. The High Court and the Secrétariat buildings’ brise-soleil
not only served functional requirements, a response to the
extreme climate, but imposed a unifed structure across the
buildings’ large façades. Comparing Le Corbusier’s designs
to those of Sir Edwin Lutyens’ for New Delhi, the British
architect Jane Drew, who worked on Chandigarh, observed,
‘Le Corbusier uses asymmetry and concave forms controlled by
a rectilinear basis as opposed to Lutyens’ convex dome forms
and the imperialism of symmetry. Both have felt the need
for highly dramatic sculptural forms for the strong sunlight
to illuminate’ (Jane Drew, ‘Chandigarh Capital City Project’,
Architects’ Year Book 5, London, 1953, p. 57). This emphasis
on form and material extends to the architect’s furniture
designs for Chandigarh, which Le Corbusier conceived of as
part of the architecture and executed using local materials and
crafsmen. The monumental scale of the present demountable
desk refects that of the government buildings for which it was
intended, positioned to anchor and structure the open space.
The table top comprises two parts that form an open angle,
supported by three ‘angle’ type legs, allowing for transport and
simple assembly. The central support incorporates two open
storage components, which recall in both functionality and form
the sculptural voids of the buildings’ façades, underscoring the
city’s constructed structural rhythm.

*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Right payable is dependent on the sale outcome. For full details see Calculating the Purchase Price
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 25%. VAT, where applicable, is payable at 20% on the Buyer’s Premium.

88. Pierre Jeanneret

1896-1967

Demountable easy chair, model no. PJ-SI-08-A, designed for
the architect’s own house, Chandigarh, 1953-1954
Teak, fabric cord, fabric.
70.4 x 58 x 60.4 cm (27 3/4 x 22 7/8 x 23 3/4 in.)
Estimate
£10,000-15,000 $12,500-18,700 €11,300-17,000 †
plus Buyers Premium and VAT*

Provenance
Chandigarh, India
Literature
Eric Touchaleaume and Gerald Moreau, Le Corbusier Pierre
Jeanneret, The Indian Adventure, Design-Art-Architeture,
Paris, 2010, pp. 280-81, 557

*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Right payable is dependent on the sale outcome. For full details see Calculating the Purchase Price
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 25%. VAT, where applicable, is payable at 20% on the Buyer’s Premium.

89. Stilnovo
Adjustable standard lamp, model no. 4033, 1960s
Painted aluminium, nickel-plated brass, painted brass,
painted steel.
Approximately 186.5 cm (73 3/8 in.) high fully extended
Manufactured by Stilnovo, Milan, Italy. Interior of shade
with partial manufacturer’s paper label printed MILANO/
STILNOVO/ITALY.
Estimate
£4,000-6,000 $5,000-7,500 €4,500-6,800
plus Buyers Premium and VAT*

Provenance
Private collection, Forlì
Literature
Stilnovo: apparecchi per l’illuminazione, Milan, 1960s, p. 63

90. Charlotte Perriand

1903-1999

Dining table, designed 1935, executed circa 1936
Ash.
72 x 199.5 x 84.5 cm (28 3/8 x 78 1/2 x 33 1/4 in.)
Executed by André Chetaille, Paris, France.
Estimate
£20,000-30,000 $24,900-37,400 €22,600-34,000
plus Buyers Premium and VAT*

Provenance
Private collection, France
Literature
G. H. Pingusson, ‘La 3e Exposition Internationale de
l’Habitation’, L’Architecture d’Aujourd’hui, no. 2, February
1936, p. 65
Maurice Barret, ‘Exposition Internationale de l’Habitation:
L’Architecture et La Décoration’, L’Architecture
d’Aujourd’hui, no. 2, February 1936, pp. 69, 71, 73
Maurice Barret, ‘A propos du IIIe Salon de l’habitation’, Art
et Décoration, no. 3, March 1936, p. 103
Mary McLeod, ed., Charlotte Perriand: An Art of Living, New
York, 2003, pp. 77, 79, 239

The present model exhibited at ‘Living Room of Today’,
3e Exposition Internationale de l’Habitation, Salon des
Arts Ménagers, Paris, February 1936.
Photograph by Kaczka, Archives Charlotte Perriand.
© ADAGP, Paris and DACS, London 2019.

The present model was exhibited at ‘Living Room of Today’,
3e Exposition Internationale de l’Habitation, Salon des Arts
Ménagers, Paris, 1936.

*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Right payable is dependent on the sale outcome. For full details see Calculating the Purchase Price
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 25%. VAT, where applicable, is payable at 20% on the Buyer’s Premium.

91. Charlotte Perriand

1903-1999

Set of eight side chairs, model no. 18, designed 1939,
produced 1952-1968
Oak, straw.
Tallest: 82.5 x 42.5 x 40 cm (32 1/2 x 16 3/4 x 15 3/4 in.)
Manufactured by L’Équipement de la Maison, Grenoble
or Bureau de Coordination du Bâtiment, Paris, France.
Estimate
£4,000-6,000 $5,000-7,500 €4,500-6,800
plus Buyers Premium and VAT*

Provenance
Private collection, France
Literature
Mary McLeod, ed., Charlotte Perriand:
An Art of Living, New York, 2003, p. 136
Jacques Barsac, Charlotte Perriand, Un art d’habiter
1903-1959, Paris, 2005, pp. 275, 335
Jacques Barsac, Charlotte Perriand Complete Works,
Volume 2, 1940-1955, Paris, 2015, pp. 166, 171, 201, 311

92. Gino Sarfatti

1912-1985

Pair of rare adjustable table lamps, model no. 569/N, circa
1956
Painted aluminium, chromium-plated metal, painted steel.
Each: 36 x 17 x 28 cm (14 1/8 x 6 3/4 x 11 in.) fully extended
Manufactured by Arteluce, Milan, Italy.
Estimate
£4,000-6,000 $5,000-7,500 €4,500-6,800
plus Buyers Premium and VAT*

Literature
Marco Romanelli and Sandra Severi, Gino Sarfatti:
selected works 1938-1973, Milan, 2012, p. 433

*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Right payable is dependent on the sale outcome. For full details see Calculating the Purchase Price
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 25%. VAT, where applicable, is payable at 20% on the Buyer’s Premium.

93. Ico Parisi

1916-1996

Unique desk, circa 1964
Walnut-veneered wood, walnut, brass.
80.5 x 150.3 x 82 cm (31 3/4 x 59 1/8 x 32 1/4 in.)
Manufactured by Brugnoli Mobili, Cantù, Italy.
Estimate
£8,000-12,000 $10,000-15,000 €9,100-13,600
plus Buyers Premium and VAT*

Provenance
Notary’s ofce, Como, circa 1964
Phillips wishes to thank Roberta Lietti of the Archivio
del Design di Ico Parisi for her assistance cataloguing
the present lot.

94. Charlotte Perriand

1903-1999

Bench with drawer, from Cité Cansado,
Mauritania, circa 1962
Oak, mahogany-veneered wood,
plastic-laminated wood, painted steel.
36 x 260.7 x 70.2 cm (14 1/6 x 102 5/8 x 27 5/8 in.)
Metal manufactured by Métal Meubles
and wood manufactured by Négroni, France.
Issued by Galerie Steph Simon, Paris, France.

95. Stilnovo
Standard lamp, 1950s
Painted aluminium, brass, marble.
186 cm (73 1/4 in.) high
Manufactured by Stilnovo, Milan, Italy. Underside of shade
with manufacturer’s label printed MILANO/STILNOVO/ITALY.
Estimate
£4,000-6,000 $5,000-7,500 €4,500-6,800
plus Buyers Premium and VAT*

Estimate
£7,000-9,000 $8,700-11,200 €7,900-10,200
plus Buyers Premium and VAT*

Provenance
Private collection, Rome

Provenance
Miferma, Cansado
Acquired from the above by the present owner
Literature
Jacques Barsac, Charlotte Perriand: Complete
Works Volume 3, 1956-1968, Paris, 2017, p. 119

*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Right payable is dependent on the sale outcome. For full details see Calculating the Purchase Price
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 25%. VAT, where applicable, is payable at 20% on the Buyer’s Premium.

96. Gio Ponti

1891-1979

97. Gio Ponti

1891-1979

Two plates, circa 1957
Enamelled copper, silver leaf.
Each: 27.3 cm (10 3/4 in.) diameter
Manufactured by Del Campo, Turin, Italy.
Underside of each signed Gio Ponti/del campo.

‘Diavolessa’ preparatory drawing, 1970s
Pencil and pen on paper, acrylic, rubber.
74.8 x 74.8 x 2.3 cm (29 1/2 x 29 1/2 x 0 7/8 in.) including frame

Estimate
£3,500-5,500 $4,400-6,900 €4,000-6,200

plus Buyers Premium and VAT, ARR applies*

plus Buyers Premium and VAT*

Provenance
Lino Sabattini, Italy
Acquired from the above by the present owner

Provenance
Private collection, Turin
Literature
Cornelio Brandini, Gio Ponti: Arte Applicata, exh. cat.,
Centro Internazionale di Brera, Milan, 1987, p. 23
Ugo La Pietra, ed., Gio Ponti, New York, 1996,
p. 299 for other examples from the same series
Marco Romanelli, ed., Gio Ponti: A World, exh. cat.,
Design Museum, London, 2002, p. 49

Estimate
£5,000-7,000 $6,200-8,700 €5,700-7,900 ♠

Literature
Ugo La Pietra, ed., Gio Ponti: L’arte si innamora
dell’industria, New York, 2009, p. 377

The model illustrated on the right was exhibited
at the XI Milan Triennale, 1957.

*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Right payable is dependent on the sale outcome. For full details see Calculating the Purchase Price
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 25%. VAT, where applicable, is payable at 20% on the Buyer’s Premium.

98. Louis Durot

b. 1939

‘Spirale’ chair, designed 1968, executed 2017
Polyurethane.
65.8 x 81 x 74 cm (25 7/8 x 31 7/8 x 29 1/8 in.)
Number 41 from the edition of 250. Together with a
certifcate of authenticity from the Comité Louis Durot.
Estimate
£8,000-12,000 $10,000-15,000 €9,100-13,600
plus Buyers Premium and VAT*

Provenance
Acquired directly from the artist by the present owner, 2017
Literature
Patrick Favardin, Polyurethannes:
Louis Durot, exh. cat., Alan, Paris, 2005, n.p.
Maurizio Cattelan and Pierpaolo Ferrari, 1968: The Dakis
Joannou Collection of Radical Design, Athens, 2014, n.p.

99. François-Xavier Lalanne and
Kazuhide Takahama 1927-2008 and 1930-2010
‘Rhinocéros’ fve-panelled screen,
from the ‘Ultramobile’ series, 1971-1976
Lacquered plywood, serigraph print, rubber.
Each panel: 219 x 45 x 2 cm (86 1/4 x 17 3/4 x 0 3/4 in.)
Produced by Gavina for Studio Simon, Bologna, Italy.
Estimate
£20,000-30,000 $24,900-37,400 €22,600-34,000
plus Buyers Premium and VAT*

Literature
Simon Gavina, Ultramobile, 1970s, p. 21

*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Right payable is dependent on the sale outcome. For full details see Calculating the Purchase Price
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 25%. VAT, where applicable, is payable at 20% on the Buyer’s Premium.

*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Right payable is dependent on the sale outcome. For full details see Calculating the Purchase Price
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 25%. VAT, where applicable, is payable at 20% on the Buyer’s Premium.

Property from the Collection of Terry Ellis
and Keiko Kitamura, London

100. Max Ingrand

1908-1969

Rare table lamp, circa 1955
Brass, painted brass, acid-etched glass.
50.5 cm (19 7/8 in.) high, 35.2 cm (13 7/8 in.) diameter
Manufactured by Fontana Arte, Milan, Italy.
Estimate
£10,000-15,000 $12,500-18,700 €11,300-17,000

101. Vladimir Kagan

1927-2016

‘Curved Floating Seat and Back’ sofa,
model no. 176SC, designed 1952
Walnut, fabric.
71.5 x 216 x 129 cm (28 1/8 x 45 5/8 x 50 3/4 in.)
Manufactured by Kagan-Dreyfuss, Inc., New York
and upholstery by Jack Lenor Larsen, Inc., New York.

plus Buyers Premium and VAT*

Estimate
£15,000-20,000 $18,700-24,900 €17,000-22,600

Provenance
Private collection, Milan

plus Buyers Premium and VAT*

Literature
Pierre-Emmanuel Martin-Vivier, Max Ingrand,
Du verre à la lumière, Paris, 2009, p. 211
Franco Deboni, Fontana Arte: Gio Ponti, Pietro Chiesa,
Max Ingrand, Turin, 2012, fg. 376

Provenance
Acquired directly from the designer
by the present owner, 1994
Literature
Roberto Aloi, Esempi Di Arredamento Moderno Di Tutto
Il Mondo, Sesta Serie, Milan, 1955, figs. 328-29
Vladimir Kagan, The Complete Kagan:
Vladimir Kagan, A Lifetime of Avant-garde
Design, New York, 2004, pp. 114-16, 264

102. Angelo Lelii

1911-1979

Set of six rare ceiling lights, model no. 12712, circa 1958
Nickel-plated brass, painted brass, painted aluminium, acrylic.
Each: 21.6 x 81.1 x 81.1 cm (8 1/2 x 31 7/8 x 31 7/8 in.)
Manufactured by Arredoluce, Monza, Italy.
Estimate
£20,000-30,000 $24,900-37,400 €22,600-34,000
plus Buyers Premium and VAT*

Literature
Anty Pansera et. al., Arredoluce: Catalogo ragionato
1943-1987, Milan, 2018, pp. 205, 318
The present lot has been registered in the Arredoluce
Archives, Italy, as numbers 0973225, 3080774, 3527047,
5723710, 7396146 and 9109385.

*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Right payable is dependent on the sale outcome. For full details see Calculating the Purchase Price
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 25%. VAT, where applicable, is payable at 20% on the Buyer’s Premium.

103. Gio Ponti and Paolo de Poli
1891-1979, 1905-1996
‘Bucranio’ and ‘Diavolo’ masks, 1950s
Enamelled copper.
Bucranio: 20.5 x 17.5 x 3.5 cm (8 1/8 x 6 7/8 x 1 3/8 in.)
Diavolo: 19.5 x 18.1 x 1.3 cm (7 5/8 x 7 1/8 x 0 1/2 in.)
Reverse of each signed De Poli and with paper label printed
SMALTI/DE POLI/-BUCRANIO-/DIS. GIO PONTI and
SMALTI/DE POLI/-DIAVOLO-/DIS. GIO PONTI respectively.
Estimate
£2,500-3,500 $3,100-4,400 €2,800-4,000
plus Buyers Premium and VAT*

Provenance
Private collection, Padua
Exhibited
‘Tutto Ponti, Gio Ponti Archi-Designer’, Musée des Arts
Décoratifs, Paris, 18 October 2018-5 May 2019
Literature
Gio Ponti, Smalti di De Poli, Milan, 1958, fg. 38 for a similar example
Ugo La Pietra, ed., Gio Ponti, New York, 1996, pp. 313-14

*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Right payable is dependent on the sale outcome. For full details see Calculating the Purchase Price
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 25%. VAT, where applicable, is payable at 20% on the Buyer’s Premium.

104. Gio Ponti

1891-1979

Pair of freplace chairs, circa 1939
Walnut, straw.
Each: 103.7 x 43.5 x 44.6 cm (40 7/8 x 17 1/8 x 17 1/2 in.)
Manufactured by Casa e Giardino, Milan, Italy. Together
with a certifcate of expertise from the Gio Ponti Archives.
Estimate
£4,000-6,000 $5,000-7,500 €4,500-6,800
plus Buyers Premium and VAT*

Provenance
Private collection, Rimini
Literature
‘Mobili per la casa’, Domus, no. 143,
November 1939, p. 60 for a similar example
Lo Stile nella casa e nell’arredamento, no. 13, January
1942, Milan, front cover for a similar example

105. François-Xavier Lalanne

1927-2008

‘Oiseau d’argent’ extendable side table, designed 1992
Aluminium.
76 x 80.8 x 86.5 cm (29 7/8 x 31 3/4 x 34 in.) fully extended
Produced by Artcurial, Paris, France. Proper right side
wing impressed FXL LALANNE ARTCURIAL.
Estimate
£20,000-30,000 $24,900-37,400 €22,600-34,000
plus Buyers Premium and VAT*

Provenance
Private collection, Paris

*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Right payable is dependent on the sale outcome. For full details see Calculating the Purchase Price
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 25%. VAT, where applicable, is payable at 20% on the Buyer’s Premium.

106. Maria Pergay

b. 1930

‘Tapis Volant’ (Flying Carpet) daybed, circa 1968
Stainless steel, fabric.
40 x 300 x 100 cm (15 3/4 x 118 1/8 x 39 3/8 in.)
Estimate
£55,000-75,000 $68,600-93,500 €62,300-84,900 Ω
plus Buyers Premium and VAT*

Provenance
Demisch Danant, New York
Acquired from the above by the present owner, 2012
Literature
‘Un événement dans le mobilier contemporain, l’acier
inoxydable’, Plaisir de France, no. 1, January 1969, p. 45
Suzanne Demisch, Maria Pergay: Between Ideas and
Design, Verona, 2006, pp. 29, 32, 37
Suzanne Demisch and Stephane Danant, Maria Pergay:
Complete Works 1957-2010, Bologna, 2011, pp. 101-02, 104

107. Ettore Sottsass, Jr.

1917-2007

Rare table lamp, circa 1958
Glazed earthenware, brass, paper shade.
59 cm (23 1/4 in.) high
Retailed by Illums Bolighus A/S, Copenhagen, Denmark.
Underside signed 28/ITALY and with two labels printed
Illums/BOLIGHUS A/S.
Estimate
£6,000-8,000 $7,500-10,000 €6,800-9,100
plus Buyers Premium and VAT*

Provenance
Illums Bolighus, Copenhagen
Literature
‘Nuove ceramiche di serie’, Domus, no. 345, August 1958, p.
46 for a similar example
Phillips wishes to thank Fulvio Ferrari for his assistance
cataloguing the present lot.

*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Right payable is dependent on the sale outcome. For full details see Calculating the Purchase Price
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 25%. VAT, where applicable, is payable at 20% on the Buyer’s Premium.

108. Ettore Sottsass, Jr.

1917-2007

Rare mirror, circa 1959
Ash, mirrored glass.
119.6 x 119.8 x 2.8 cm (47 1/8 x 47 1/8 x 1 1/8 in.)
Manufactured by Santambrogio & De Berti, Lissone, Italy.
Estimate
£25,000-35,000 $31,200-43,600 €28,300-39,600
plus Buyers Premium and VAT*

Provenance
Private collection, Turin
Literature
‘Elementi di arredamento: armadi, tavoli, specchi,
ceramiche’, Domus, no. 353, April 1959, p. 43
Edoardo Paoli, L’importanza dello Specchio, Milan, p. 24
Edoardo Paoli, ‘Specchiere e specchi: appesi, nel mobile
e tecnici’, Quaderni di Vitrum, no. 8, Milan, p. 124

109. Ettore Sottsass, Jr.

1917-2007

Important and unique cofee table with
integrated bookshelves, from the architect’s
own apartment, Milan, circa 1949
Painted wood.
49.4 x 127.6 x 106.7 cm (19 1/2 x 50 1/4 x 42 in.)
Underside with paper label inscribed in blue pencil
Arch./Ettore Sottsass jr./Via Bernardino Luini 7/Milano.
Estimate
£15,000-20,000 $18,700-24,900 €17,000-22,600
plus Buyers Premium and VAT*

Provenance
Ettore Sottsass, Jr. and Fernanda Pivano,
Via Bernardino Luini 7, Milan, circa 1949
Gifed from the above to the present owner
Literature
‘Forme, arredamenti, oggetti’, Domus, no. 279,
February 1953, illustrated pp. 32-33

Ettore Sottsass –
The First Apartment
Ettore Sottsass, Jr. designed the present cofee table for the
living room of his frst apartment in Milan. The architect moved
to the apartment in October 1949 following his marriage to
Fernanda Pivano, a well-known Italian intellectual and writer.
A few years later, the living room was published in an article
in Domus, alongside photographs of the interior taken by
Sottsass himself, now held in the Bibliothèque Kandinsky,
Centre Pompidou, Paris. The photographs illustrate a compact,
minimal space, and clarify the integrated, asymmetrical
design of the present table. A light wooden structure with fr
posts supporting red-painted beams delineates a section of
the living room. Within this micro domestic space, the cofee
table, painted using the same carmine red, was the central
focus. The table’s varied sides related to the surrounding
furniture, including a set of yellow-painted plywood chairs
oriented toward its integrated bookshelves; a sofa positioned
in front of the overhang of the table top; and the opposite side
without an overhang facing a wall-mounted bookcase. The
small environment was dismantled in 1954, when Sottsass
and Pivano moved to a new apartment, for which the architect
would design their next interior.
Arch. Milco Carboni

The present lot illustrated in situ in the living room of
Ettore Sottsass, Jr.’s apartment, Milan, Domus, 1953
© Editoriale Domus S.p.A. / © ADAGP, Paris and DACS, London 2019.

*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Right payable is dependent on the sale outcome. For full details see Calculating the Purchase Price
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 25%. VAT, where applicable, is payable at 20% on the Buyer’s Premium.

110. Ettore Sottsass, Jr.

111. Ettore Sottsass, Jr.

112. Ettore Sottsass, Jr.

113. Ettore Sottsass, Jr.

1917-2007

1917-2007

1917-2007

1917-2007

Vase, model no. 183,
from the ‘Ceramiche di serie’
series, circa 1959
Glazed earthenware.
13.6 cm (5 3/8 in.) high,
15.6 cm (6 1/8 in.) diameter
Produced by Bitossi,
Montelupo Fiorentino for
Galleria Il Sestante, Milan,
Italy. Underside signed 912/
SOTTSASS/SESTANTE.

Vase, model no. 593,
from the ‘Ceramiche a
Fischietto’ series, circa 1962
Glazed earthenware.
11 cm (4 3/8 in.) high,
16 cm (6 1/4 in.) diameter
Produced by Società Ceramica
Toscana, Figline for Galleria
Il Sestante, Milan, Italy.
Underside signed SOTTSASS/
IL SESTANTE/593/ITALY.

Vase, model no. Y/28,
from the ‘Yantra di Terracotta’
series, circa 1969
Glazed earthenware.
37.8 x 35.6 x 11.2 cm
(14 7/8 x 14 x 4 3/8 in.)
Distributed by Design Centre,
Milan, Italy. Underside signed
Sottsass and with partial
number /28.

Vase, model no. Y/36,
from the ‘Yantra di Terracotta’
series, circa 1969
Glazed earthenware.
34.5 x 14.5 x 22 cm
(13 5/8 x 5 3/4 x 8 5/8 in.)
Distributed by Design Centre,
Milan, Italy. Underside signed
SOTTSASS/Y/36.

Estimate
£4,000-6,000 $5,000-7,500
€4,500-6,800

Estimate
£2,000-3,000 $2,500-3,700
€2,300-3,400

plus Buyers Premium and VAT*

plus Buyers Premium and VAT*

Provenance
Liberty London
Acquired from the above
by the present owner, 1960s

Provenance
Private collection, Milan

Literature
‘Ettore Sottsass Ceramiche
dal 1955 al 1970’, Domus,
no. 749, May 1993, p. 69
Fulvio Ferrari, Sottsass: 1000
Ceramics, Turin, 2017, p. 72

Literature
‘Ceramiche a colaggio,
per la serie’, Domus, no. 422,
January 1965, p. 54
Fulvio Ferrari, Sottsass: 1000
Ceramics, Turin, 2017, p. 87

Estimate
£3,000-5,000 $3,700-6,200
€3,400-5,700
plus Buyers Premium and VAT*

Provenance
Private collection, Livorno
Literature
Fulvio Ferrari, Sottsass: 1000
Ceramics, Turin, 2017, p. 149

*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Right payable is dependent on the sale outcome. For full details see Calculating the Purchase Price
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 25%. VAT, where applicable, is payable at 20% on the Buyer’s Premium.

Estimate
£3,000-5,000 $3,700-6,200
€3,400-5,700
plus Buyers Premium and VAT*

Provenance
Private collection, Livorno
Literature
‘Ettore Sottsass Ceramiche
dal 1955 al 1970’, Domus,
no. 749, May 1993, p. 73
Fulvio Ferrari, Sottsass: 1000
Ceramics, Turin, 2017, p. 152

114. Ettore Sottsass, Jr.

1917-2007

‘Giorno di Nebbia’, 1958
Mixed media on paper mounted on canvas,
painted wood, painted plywood, acrylic.
170.2 x 55 x 7.4 cm (67 x 21 5/8 x 2 7/8 in.) including frame
Reverse signed in pencil SOTTSASS/58 and titled in
black marker GIORNO DI NEBBIA.
Estimate
£25,000-35,000 $31,200-43,600 €28,300-39,600 ♠
plus Buyers Premium and VAT, ARR applies*

Provenance
Private collection, Milan

115. Ettore Sottsass, Jr.

1917-2007

Unique collage, early 1960s
Coloured glass, painted wood.
178 x 78.3 x 50.6 cm (701/8 x 307/8 x 197/8 in.) including frame
Produced by Vetrate Artistiche Grassi, Milan.
Estimate
£18,000-24,000 $22,400-29,900 €20,400-27,200 ♠
plus Buyers Premium and VAT, ARR applies*

Provenance
Grassi collection, Milan
Private Collection, Milan
Phillips wishes to thank Alessandro Grassi from
the Vetrate Artistiche Grassi for his assistance
cataloguing the present lot.

A Collage of Glass
The present glass panel designed by the architect
Ettore Sottsass, Jr. was executed in the early 1960s in
the Milanese workshop of the Vetrate Artistiche Grassi.
Drawing inspiration from the elaborate coloured glass
windows of the French cathedral of Chartres, Alessandro
Grassi established the workshop in the late-nineteenth
century. Under the direction of Alessandro, then later his
son Florindo and his grandson Alessandro, the Grassi
workshop produced high-quality and refined glass
compositions, collaborating with some of the greatest
artists and designers of the twentieth century, including
Sottsass, Achille and Pier Giacomo Castiglioni, and
Arnaldo Pomodoro, among others. During the 1960s, a
decade of great artistic innovation in Italy, Sottsass, who
experimented across many mediums, expressed the
desire to create a stained glass window, both myself and
my father Lindo supported his vision to introduce the
technique of collage in glassmaking as illustrated by the
present work. Based on the architect’s drawings, the piece
was manufactured alongside it. Partially painted fired
glass pieces were superimposed to glass paste pieces to
obtain extraordinary chromatic and perspectival efects.
In addition to personally painting the glass, Sottsass
designed the collage’s simple wood frame.

Bozzetto (preparatory drawing)
of the present lot.

Alessandro Grassi

*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Right payable is dependent on the sale outcome. For full details see Calculating the Purchase Price
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 25%. VAT, where applicable, is payable at 20% on the Buyer’s Premium.

116. Ettore Sottsass, Jr.

1917-2007

Vase, model no. Y/34, from the ‘Yantra di
Terracotta’ series, circa 1969
Glazed earthenware.
36.4 x 26.5 x 11.6 cm (14 3/8 x 10 3/8 x 4 5/8 in.)
Distributed by Design Centre, Milan, Italy.
Estimate
£3,000-5,000 $3,700-6,200 €3,400-5,700
plus Buyers Premium and VAT*

Provenance
Enrico Perroni, Villa Guardia, Como, circa 1972
Thence by descent
Acquired from the above by the present owner
Literature
‘Ettore Sottsass Ceramiche dal 1955 al 1970’,
Domus, no. 749, May 1993, p. 73
Fulvio Ferrari, Sottsass: 1000 Ceramics,
Turin, 2017, p. 152

117. Ettore Sottsass, Jr.

1917-2007

Rare vase, model no. Y/15, from the ‘Yantra di
Terracotta’ series, circa 1969
Glazed earthenware.
50 x 23.3 x 11.6 cm (19 5/8 x 9 1/8 x 4 5/8 in.)
Distributed by Design Centre, Milan, Italy.
Underside signed Sottsass/Y/15.
Estimate
£5,000-7,000 $6,200-8,700 €5,700-7,900
plus Buyers Premium and VAT*

Provenance
Enrico Perroni, Villa Guardia, Como, circa 1972
Thence by descent
Acquired from the above by the present owner
Literature
‘Ettore Sottsass Ceramiche dal 1955 al 1970’,
Domus, no. 749, May 1993, p. 73
Fulvio Ferrari, Sottsass: 1000 Ceramics,
Turin, 2017, p. 146

118. Ettore Sottsass, Jr.

1917-2007

Vase, model no. Y/32, from the
‘Yantra di Terracotta’ series, circa 1969
Glazed earthenware.
24.7 x 32.5 x 17.5 cm (9 3/4 x 12 3/4 x 6 7/8 in.)
Distributed by Design Centre, Milan, Italy.
Estimate
£3,000-5,000 $3,700-6,200 €3,400-5,700
plus Buyers Premium and VAT*

Provenance
Enrico Perroni, Villa Guardia, Como, circa 1972
Thence by descent
Acquired from the above by the present owner
Literature
‘Ettore Sottsass Ceramiche dal 1955 al 1970’,
Domus, no. 749, May 1993, p. 73
Fulvio Ferrari, Sottsass: 1000 Ceramics,
Turin, 2017, p. 149

*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Right payable is dependent on the sale outcome. For full details see Calculating the Purchase Price
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 25%. VAT, where applicable, is payable at 20% on the Buyer’s Premium.

119. Ettore Sottsass, Jr.

1917-2007

Vase, model no. Y/29, from the ‘Yantra di
Terracotta’ series, circa 1969
Glazed earthenware.
33.5 x 35.1 x 16.6 cm (13 1/4 x 13 7/8 x 6 1/2 in.)
Distributed by Design Centre, Milan, Italy.
Estimate
£3,000-5,000 $3,700-6,200 €3,400-5,700
plus Buyers Premium and VAT*

Provenance
Enrico Perroni, Villa Guardia, Como, circa 1972
Thence by descent
Acquired from the above by the present owner
Literature
‘Ettore Sottsass Ceramiche dal 1955 al 1970’,
Domus, no. 749, May 1993, p. 73
Fulvio Ferrari, Sottsass: 1000 Ceramics,
Turin, 2017, p. 149

120. Ettore Sottsass, Jr.

1917-2007

Lidded box, model no. Y/27, from the ‘Yantra
di Terracotta’ series, circa 1969
Glazed eathenware.
13.6 x 18.3 x 18.4 cm (5 3/8 x 7 1/4 x 7 1/4 in.)
Distributed by Design Centre, Milan, Italy.
Underside signed Sottsass/Y / 27.
Estimate
£3,000-5,000 $3,700-6,200 €3,400-5,700
plus Buyers Premium and VAT*

Provenance
Enrico Perroni, Villa Guardia, Como, circa 1972
Thence by descent
Acquired from the above by the present owner
Literature
‘Ettore Sottsass Ceramiche dal 1955 al 1970’,
Domus, no. 749, May 1993, p. 73
Fulvio Ferrari, Sottsass: 1000 Ceramics, Turin,
2017, p. 148

121. Ettore Sottsass, Jr.

1917-2007

Vase, model no. Y/34, from the ‘Yantra di
Terracotta’ series, circa 1969
Glazed earthenware.
36.3 x 26.5 x 11.5 cm (14 1/4 x 10 3/8 x 4 1/2 in.)
Distributed by Design Centre, Milan, Italy.
Estimate
£3,000-5,000 $3,700-6,200 €3,400-5,700
plus Buyers Premium and VAT*

Provenance
Enrico Perroni, Villa Guardia, Como, circa 1972
Thence by descent
Acquired from the above by the present owner
Literature
‘Ettore Sottsass Ceramiche dal 1955 al 1970’,
Domus, no. 749, May 1993, p. 73
Fulvio Ferrari, Sottsass: 1000 Ceramics,
Turin, 2017, p. 152

Donated by The Norman Foster Foundation. Proceeds
from this sale will be used to beneft the Design Museum’s
charitable activities.

122. Norman Foster

b. 1935

‘Arc’ table, 2015
Bronze, glass.
73 cm (28 3/4 in.) high, 150 cm (59 in.) diameter
Produced by Molteni & C, Milan, Italy. Number 1 from the
edition of 6. Underside of base incised Norman/Foster/1 / 6.
Estimate
£10,000-15,000 $12,500-18,700 €11,300-17,000

Donated by Nadja Swarovski. Proceeds from this
sale will be used to beneft the Design Museum’s
charitable activities.

123. Tord Boontje

b. 1968

Large ‘Blossom’ chandelier, 2015
Crystal, crystal AB coating, enamelled steel.
149 x 190.2 x 160.3 cm (58 5/8 x 74 7/8 x 63 1/8 in.)
Manufactured by Swarovski, Wattens, Austria.
Estimate
£8,000-12,000 $10,000-15,000 €9,100-13,600
plus Buyers Premium and VAT*

plus Buyers Premium and VAT*

Literature
Martina Margetts, Tord Boontje, New York, 2007,
pp. 96-97 for a similar example

*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Right payable is dependent on the sale outcome. For full details see Calculating the Purchase Price
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 25%. VAT, where applicable, is payable at 20% on the Buyer’s Premium.

124. Joris Laarman

b. 1979

‘Bone’ armchair, 2008
Carrara marble powder, casting resin.
73.4 x 99.2 x 78.4 cm (28 7/8 x 39 x 30 7/8 in)
Produced by Joris Laarman Studio, the Netherlands
for Barry Friedman Gallery, New York. Number 8
from the edition of 12. Underside incised with
facsimile signature Joris Laarman and 8 / 12.
Estimate
£180,000-220,000 $225,000-274,000 €203,000-249,000
plus Buyers Premium and VAT*

Provenance
Friedman Benda, New York
Acquired from the above by the present owner
Literature
Anita Star, ed., Joris Laarman Lab, exh. cat.,
Groninger Museum, Groninger, 2015, pp. 74-75, 94-101
Anita Star, ed., Joris Laarman Lab, exh. cat.,
Cooper Hewitt, Smithsonian Design Museum,
New York, 2017, pp. 64-65, 82-89, 313

*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Right payable is dependent on the sale outcome. For full details see Calculating the Purchase Price
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 25%. VAT, where applicable, is payable at 20% on the Buyer’s Premium.

In an efort to bring together thinkers and makers from
seemingly disparate disciplines, Joris Laarman and Anita
Star established Joris Laarman Lab in 2004. The Lab
executes works that range in scale from furniture such as
the present lot to larger architectural projects. Beginning
around 2006, Laarman became particularly interested in
he biological processes of tree and bone growth as well
as the possibilities of 3-D fabrication. These intellectual
fascinations of Laarman’s coalesced in his frst ‘Bone Chair’,
a precursor to the present lot.
Describing these works, Laarman has said, ‘If Mother Nature
wanted to create a chair, it would probably look something
like [this]’ (Anita Star, ed., Joris Laarman Lab, exh. cat.,
Cooper Hewitt, Smithsonian Design Museum, New York,
2017, p. 66). Inspired by the way in which bones grow,
Laarman developed a computer algorithm that similarly
minimises mass where less support is needed. He described
the algorithm by saying, ‘This is done by creating a virtual
3-D model and simulating the application of stress to
specific points on the design. Then the algorithm takes
away all of the material that isn’t necessarily needed,
without weakening that part’ (ibid, p. 66).

For the present lot, Laarman used this biologically-inspired
algorithm to create a 3-D mold. He then cast the chair using
a mixture of marble powder and resin. Whereas his first
‘Bone Chair’ was made with aluminum, the chalky and smooth
quality of the marble resin has a bone-like appearance that
visually reinforces Laarman’s design concept.
Though this chair’s conceptual undergirding and formal
production mark a radical shif in the possibilities of design
— from its point of inspiration to its novel use of emergent
technologies — it remains grounded in the larger historical
trajectory of designers creating works inspired by nature. From
Art Nouveau at the turn of twentieth century to ‘Biomorphic
Design’ of the post-World War II period, many of the most
innovative designs have been inspired by the natural world.
By exploring the intersections of design, technology, and
science and by expanding our very understanding of
these disciplines, Laarman has become one of the most
groundbreaking and innovative designers of the twentyfirst century. The ‘Bone Armchair’ proves this point: it is
theoretically complex yet straightforward, visually robust
yet delicate, and aesthetically minimal yet dynamic.

125. Ron Arad

b. 1951

‘Blo-Void 1’, 2006
Polished and anodised aluminium, aluminium mesh.
112.8 x 43.5 x 201 cm (44 3/8 x 17 1/8 x 79 1/8 in.)
Produced by The Gallery Mourmans, Maastricht, The
Netherlands. Artist’s proof number 2 from the edition of 6
plus 2 artist’s proofs. Incised Ron Arad AP2.
Estimate
£40,000-60,000 $49,900-74,800 €45,300-67,900 ‡
plus Buyers Premium and VAT*

Provenance
Friedman Benda, New York
Acquired from the above by the present owner, 2012
Literature
Ron Arad: The Dogs Barked, exh. cat., de Pury &
Luxembourg, Zurich, 2006, n.p.
Marie-Laure Jousset, Sir Christopher Frayling and Jonathan
Safran Foer, et al., Ron Arad No Discipline, exh. cat., Centre
national d’art et de culture Georges Pompidou, Paris, 2008,
p. 126

*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Right payable is dependent on the sale outcome. For full details see Calculating the Purchase Price
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 25%. VAT, where applicable, is payable at 20% on the Buyer’s Premium.

126. Lino Sabattini

1925-2016

Unique ‘Espansione in vetro verde’, ‘Espansione libera in
rosso’ and two ‘O-Servo’ vases, circa 1973
Coloured glass, silver-plated brass.
Largest: 16 x 39 x 28.5 cm (6 1/4 x 15 3/8 x 11 1/4 in.)
Glass produced by Seguso Vetri d’Arte, Murano, Italy and
metal executed by Lino Sabattini, Italy. Underside of one
vase impressed with facsimile signature Lino Sabattini/
designed 1973/espansione in vetro verde and further
impressed SABATTINI/MADE IN ITALY. Underside of two
vases impressed SABATTINI.
Estimate
£4,000-6,000 $5,000-7,500 €4,500-6,800
plus Buyers Premium and VAT*

Provenance
Lino Sabattini, Italy
Acquired from the above by the present owner
Literature
Filippo Alison and Renato De Fusco, L’Artidesign:
il caso Sabattini, Naples, 1991, pp. 52-53 for similar
examples from the series

127. Attributed to Umberto Bellotto
1882-1940
Large ceiling light, circa 1925
Painted iron, painted brass.
132 cm (51 7/8 in.) drop, 124 cm (48 7/8 in.) diameter
Estimate
£6,000-8,000 $7,500-10,000 €6,800-9,100
plus Buyers Premium and VAT*

Provenance
Private collection, Milan

*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Right payable is dependent on the sale outcome. For full details see Calculating the Purchase Price
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 25%. VAT, where applicable, is payable at 20% on the Buyer’s Premium.

128. Ron Arad

b. 1951

‘Blo-Void 2’, 2006
Polished and anodised aluminium, aluminium mesh.
70.5 x 56 x 108 cm (27 3/4 x 22 x 42 1/2 in.)
Produced by The Gallery Mourmans, Maastricht,
The Netherlands. Number 18 from the edition of 20
plus 5 artist’s proofs. Incised Ron Arad 18 / 20.
Estimate
£30,000-50,000 $37,400-62,300 €34,000-56,600 ‡
plus Buyers Premium and VAT*

Provenance
The Gallery Mourmans, Lanaken
Acquired from the above by the present owner, 2009
Literature
Marie-Laure Jousset, Sir Christopher Frayling and
Jonathan Safran Foer, et al., Ron Arad No Discipline,
exh. cat., Centre national d’art et de culture Georges
Pompidou, Paris, 2008, p. 127

129. Gio Ponti

1891-1979

Cofee table, circa 1960
Mahogany, glass.
35.8 x 68.5 x 71 cm (14 1/8 x 26 7/8 x 27 7/8 in.)
Together with a certifcate of expertise from
the Gio Ponti Archives.
Estimate
£3,000-4,000 $3,700-5,000 €3,400-4,500

130. Max Ingrand

1908-1969

Mirror, circa 1955
Coloured glass, mirrored glass, brass.
78 x 58 x 4 cm (30 3/4 x 22 7/8 x 1 5/8 in.)
Manufactured by Fontana Arte, Milan, Italy. Reverse with
manufacturer’s paper label printed FONTANIT/LUIGI
FONTANA & C. S.p.a./MILANO - ITALY/PROTEZIONE
TERMOPLASTICA.

plus Buyers Premium and VAT*

Estimate
£6,000-8,000 $7,500-10,000 €6,800-9,100

Provenance
Private collection, Lecce

plus Buyers Premium and VAT*

Literature
Ugo La Pietra, ed., Gio Ponti: L’arte si innamora
dell’industria, Milan, 2009, p. 365 for a similar example

Provenance
Private collection, Palermo
Literature
Edoardo Paoli, L’importanza dello Specchio, Milan, p. 34
Edoardo Paoli, ‘Specchiere e specchi: appesi, nel mobile e
tecnici’, Quaderni di Vitrum, no. 8, Milan, p. 116

*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Right payable is dependent on the sale outcome. For full details see Calculating the Purchase Price
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 25%. VAT, where applicable, is payable at 20% on the Buyer’s Premium.

∑

131. Fontana Arte
Cofee table, model no. 2354, 1960s
Glass, East Indian rosewood-veneered wood, brass.
37.8 x 110 x 47 cm (14 7/8 x 43 1/4 x 18 1/2 in.)
Manufactured by Fontana Arte, Milan, Italy.
Estimate
£4,000-6,000 $5,000-7,500 €4,500-6,800
plus Buyers Premium and VAT*

Provenance
Private collection, Bolzano
Literature
Quaderni Fontana Arte, no. 7, 1960s, p. 41

*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Right payable is dependent on the sale outcome. For full details see Calculating the Purchase Price
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 25%. VAT, where applicable, is payable at 20% on the Buyer’s Premium.

132. Carlo Scarpa

1906-1978

Vase, model no. 3569, 1934-1936
Sommerso glass with gold leaf inclusions.
11 x 15 x 9.4 cm (4 3/8 x 5 7/8 x 3 3/4 in.)
Produced by Venini & C., Murano, Italy.
Underside acid-etched venini/murano.
Estimate
£2,000-3,000 $2,500-3,700 €2,300-3,400
plus Buyers Premium and VAT*

Provenance
Private collection, Milan

Literature
Anna Venini Diaz de Santillana, Venini Catalogue
Raisonné 1921-1986, Milan, 2000, p. 240
Franco Deboni, Venini Glass: Its History, Artists and
Techniques, Catalogue 1921-2007, vol. 1, Turin, 2007,
The Blue Catalogue (appendix), pl. 36
Marino Barovier, ed., Carlo Scarpa: Venini 1932-1947,
exh. cat., Fondazione Giorgio Cini, Venice, 2012, p. 140

133. Augusto Romano

1918-2001

Settee, 1940s
Ash, fabric, brass.
82 x 110.5 x 79 cm (32 1/4 x 43 1/2 x 31 1/8 in.)
Estimate
£4,000-6,000 $5,000-7,500 €4,500-6,800
plus Buyers Premium and VAT*

Provenance
Private collection, Milan
Literature
Daniele Regis, Lucetta Battaglia, Augusto Romano
Architetto, Turin, 2012, pp. 24, 66, 133 for similar examples

134. Arteluce
Adjustable wall light, 1950s
Painted aluminium, brass, rubber.
53 x 54 x 170 cm (20 7/8 x 21 1/4 x 66 7/8 in.) fully extended
Manufactured by Arteluce, Milan, Italy. Interior of shade with
manufacturer’s paper label printed AL/MILANO/ARTELUCE.
Estimate
£6,000-8,000 $7,500-10,000 €6,800-9,100
plus Buyers Premium and VAT*

Provenance
Private collection, Turin

*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Right payable is dependent on the sale outcome. For full details see Calculating the Purchase Price
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 25%. VAT, where applicable, is payable at 20% on the Buyer’s Premium.

*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Right payable is dependent on the sale outcome. For full details see Calculating the Purchase Price
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 25%. VAT, where applicable, is payable at 20% on the Buyer’s Premium.

135. Carlo Scarpa

1906-1978

Vase, model no. 11002, 1931-1934
A bollicine glass.
34 cm (13 3/8 in.) high
Produced by Venini & C., Murano, Italy.
Estimate
£10,000-15,000 $12,500-18,700 €11,300-17,000

136. Carlo Paccagnini
Desk, 1950s
Oak, oak-veneered wood, brass, steel.
77.2 x 181 x 62.1 cm (30 3/8 x 71 1/4 x 24 1/2 in.)
Estimate
£6,000-8,000 $7,500-10,000 €6,800-9,100
plus Buyers Premium and VAT*

plus Buyers Premium and VAT*

Provenance
Private collection, Rome
Literature
Anna Venini Diaz de Santillana, Venini Catalogue
Raisonné 1921-1986, Milan, 2000, p. 240
Franco Deboni, Venini Glass: Its History, Artists and
Techniques, Catalogue 1921-2007, vol. 1, Turin, 2007,
The Blue Catalogue (appendix), pl. 34
Marino Barovier, ed., Carlo Scarpa: Venini 1932-1947, exh.
cat., Fondazione Giorgio Cini, Venice, 2012, pp. 110, 112
The present model was exhibited at the XVIII
Venice Biennale, 1932.

Provenance
Private collection, Milan
Literature
Roberto Aloi, Esempi Di Arredamento Moderno Di
Tutto Il Mondo, Camere da letto, Armadi, Tolette, Milan,
1953, fg. 28 for a similar example

*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Right payable is dependent on the sale outcome. For full details see Calculating the Purchase Price
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 25%. VAT, where applicable, is payable at 20% on the Buyer’s Premium.

137. Angelo Lelii

1911-1979

Pair of large wall lights, model no. 12824, circa 1960
Glass, brass.
Each: 97.5 x 21.2 x 19.5 cm (38 3/8 x 8 3/8 x 7 5/8 in.)
Manufactured by Arredoluce, Monza, Italy.
Estimate
£6,000-8,000 $7,500-10,000 €6,800-9,100

138. Pierluigi Giordani
Cofee table, circa 1950
Oak, glass, brass.
49.6 x 118.8 x 64.9 cm (19 1/2 x 46 3/4 x 25 1/2 in.)
Estimate
£4,000-6,000 $5,000-7,500 €4,500-6,800
plus Buyers Premium and VAT*

plus Buyers Premium and VAT*

Literature
Anty Pansera et. al., Arredoluce: Catalogo ragionato 19431987, Milan, 2018, pp. 222, 333
The present lot has been registered in the Arredoluce
Archives, Italy as numbers 0745592 and 1446610.

Provenance
Private collection, Ferrara
Literature
Irene de Guttry and Maria Paola Maino, Il Mobile Italiano
Degli Anni ‘40 e ‘50, Bari, 1992, p. 27 for a similar example

139. Osvaldo Borsani

1911-1985

Unique wall-mounted cabinet, 1950s
Walnut-veneered wood, walnut, brass.
42.2 x 361 x 38 cm (16 5/8 x 142 1/8 x 14 7/8 in.)
Manufactured by Arredamenti Borsani, Varedo, Italy.
Estimate
£12,000-18,000 $15,000-22,400 €13,600-20,400
plus Buyers Premium and VAT*

Provenance
Private collection, Milan, 1950s
Literature
Giampiero Bosoni, Osvaldo Borsani: architect, designer,
entrepreneur, Milan, 2018, pp. 329, 340-41 for similar examples

*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Right payable is dependent on the sale outcome. For full details see Calculating the Purchase Price
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 25%. VAT, where applicable, is payable at 20% on the Buyer’s Premium.

140. Gio Ponti

1891-1979

Vase, model no. 1023, designed 1924, executed circa 1928
Partially glazed earthenware.
25.5 cm (10 in.) high
Produced by Richard-Ginori, Doccia, Italy.
Underside marked Ginori/1023-292/MADE IN ITALY.
Estimate
£3,000-5,000 $3,700-6,200 €3,400-5,700
plus Buyers Premium and VAT*

Provenance
Private collection, Barcelona
Literature
Domus, no. 12, December 1928, n.p.
Società ceramica Richard-Ginori, Ceramiche
Moderne d’Arte, Milan, 1930, p. 92
Loris Manna, Gio Ponti: Le Maioliche, Milan, 2000,
p. 199 for a related example

141. Ico Parisi

1916-1996

Unique bedside table, circa 1950
Mahogany, steel, acrylic.
56 x 32.2 x 34.9 cm (22 x 12 5/8 x 13 3/4 in.)
Manufactured by Fratelli Rizzi, Intimiano, Italy.
Estimate
£2,000-3,000 $2,500-3,700 €2,300-3,400
plus Buyers Premium and VAT*

Provenance
Private collection, Cernobbio,
commissioned from the designer, circa 1950
Literature
Roberta Lietti, Ico Parisi Catalogue Raisonné,
1936-1960, Milan, 2017, illustrated p. 438
Phillips wishes to thank Roberta Lietti of the
Archivio del Design di Ico Parisi for her assistance
cataloguing the present lot.

*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Right payable is dependent on the sale outcome. For full details see Calculating the Purchase Price
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 25%. VAT, where applicable, is payable at 20% on the Buyer’s Premium.

142. Angelo Lelii

1911-1979

Standard lamp, circa 1951
Painted aluminium, brass, marble.
220 cm (86 5/8 in.) high
Manufactured by Arredoluce, Monza, Italy.
Estimate
£5,000-7,000 $6,200-8,700 €5,700-7,900
plus Buyers Premium and VAT*

Provenance
Private collection, Milan
Literature
Anty Pansera et. al., Arredoluce: Catalogo
ragionato 1943-1987, Milan, 2018, pp. 134, 286
The present lot has been registered in the
Arredoluce Archives, Italy, as number 8604505.

143. Venini
Pair of large and rare ceiling lights, circa 1934
Cordonato rigato glass, painted steel.
Each: 23.1 x 120.4 x 120.4 cm (9 1/8 x 47 3/8 x 47 3/8 in.)
Produced by Venini & C., Murano, Italy.
Estimate
£20,000-30,000 $24,900-37,400 €22,600-34,000
plus Buyers Premium and VAT*

Provenance
Private collection, Milan
Literature
Marino Barovier, ed., Carlo Scarpa: Venini 1932-1947,
exh. cat., Fondazione Giorgio Cini, Venice, 2012,
p. 55 for a drawing of the design

*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Right payable is dependent on the sale outcome. For full details see Calculating the Purchase Price
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 25%. VAT, where applicable, is payable at 20% on the Buyer’s Premium.

The present pair of ceiling light comprises 36 individual glass
elements that can be assembled in diferent confgurations,
an approach that was developed by Venini in the mid-1930s
under the artistic direction of the architect Carlo Scarpa. The
specifc design of the present examples is recorded in the
Catalogo Blu as ‘Cordonato rigato’ glass, patented by Venini
as number 333411.

Image: Section drawing of the ‘Cordonato rigato’
glass patent, dated 19 February 1934. Archive MICA,
Series: UIBM, Patent number: 333411
© Archivio Centrale dello Stato

144. Lella Vignelli and Massimo Vignelli
1934-2016, 1931-2014
Rare ‘Pisa’ table, circa 1985
Glass, marble, travertine.
72 x 220 x 100 cm (28 3/8 x 86 5/8 x 39 3/8 in.)
Manufactured by Casigliani, Pisa, Italy.
Estimate
£5,000-7,000 $6,200-8,700 €5,700-7,900
plus Buyers Premium and VAT*

Provenance
Private collection, Brussels
Literature
‘Rassegna’, Domus, no. 726, April 1991, n.p.
Massimo Vignelli, Vignelli: from A to Z, New York, 2007, p. 57

145. Gaetano Pesce

b. 1939

Prototype ‘Moloch’ adjustable foor lamp, circa 1971
Painted aluminium, aluminium, anodised aluminium,
steel, painted steel, wood.
As shown: 260 cm (102 3/8 in.) high
Manufactured by Bracciodiferro S.r.L., Genoa, Italy. Prototype
no. 000-F from the edition of 6 known prototypes. Stem
impressed MOLOCH/RIDISEGNO DI GAETANO PESCE/
PRODUZIONE BRACCIODIFERRO-/PRIMO CENTINAIO/
ESEMPLARE N.000-F.
Estimate
£60,000-80,000 $74,800-99,700 €67,900-90,600
plus Buyers Premium and VAT*

Provenance
Private collection, Genoa
Literature
Domus, no. 514, September 1972, p. 38
Emilio Ambasz, ed., Italy: The New Domestic Landscape,
Achievements and Problems of Italian Design, exh. cat.,
The Museum of Modern Art, New York, 1972, p. 97
France Vanlaethem, Gaetano Pesce:
Architecture, Design, Art, Milan, 1989, p. 28
Marisa Bartolucci and Raul Cabra,
Gaetano Pesce, San Francisco, 2003, p. 17
Giuliana Gramigna, Repertorio del Design Italiano
1950-1980, vol. 1, Turin, 2003, p. 197
Anty Pansera, Bracciodiferro: Gaetano Pesce Alessandro Mendini 1971-1975, exh. cat., Biblioteca
Umanistica dell’Incoronata, Milan, 2013, front cover,
pp. 31-32, 34-35, 70-82

*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Right payable is dependent on the sale outcome. For full details see Calculating the Purchase Price
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 25%. VAT, where applicable, is payable at 20% on the Buyer’s Premium.

Gaetano Pesce named the present towering floor
lamp after the ancient Ammonite god Moloch, to
whom certain Levantine tribes sacrificed children
by fire. Fed by the offspring of its own progenitor,
Pesce’s lamp derives from designer Jac Jacobsen’s
‘L-1’ adjustable table lamp (1937), of which Norwegian
manufacturer Luxo has produced more than 25
million examples. The ‘Moloch’ presides everywhere
at the same time, seeing, allowing us to see, at the
end of its spring-balanced arm.

146. Ettore Sottsass, Jr.

1917-2007

‘Città d’argento’ vase, circa 1995
Silver-plated brass.
31.5 cm (12 3/8 in.) high
Produced by Del Conte, Italy. Underside with precious metal
label marked per Del Conte/SOTTSASS/CITTÀ D’ARGENTO/
MADE IN ITALY with 925 purity mark and manufacturer’s
mark 705 FI.
Estimate
£3,000-5,000 $3,700-6,200 €3,400-5,700
plus Buyers Premium and VAT*

*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Right payable is dependent on the sale outcome. For full details see Calculating the Purchase Price
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 25%. VAT, where applicable, is payable at 20% on the Buyer’s Premium.

147. Paolo Bufa

1903-1970

Dressing table, circa 1950
Mahogany-veneered wood, mahogany,
mirrored glass, brass.
76.5 x 125.2 x 55.5 cm (30 1/8 x 49 1/4 x 21 7/8 in.)
Possibly manufactured by Paolo Lietti or Serafno Arrighi,
Cantù, Italy. Interior with metal label printed A. RIVAMOBILI D’ARTE/MILANO-VIA A. STOPPANI, 31-36. Together
with a certifcate of expertise from the Paolo Bufa Archive.
Estimate
£6,000-8,000 $7,500-10,000 €6,800-9,100
plus Buyers Premium and VAT*

Provenance
Private collection, Milan
Literature
Franco Grigioni, Arredamento, Mobili
Ambienti, Milan, 1956, pl. 566 for a similar
example
Irene de Guttry and Maria Paola Maino,
Il Mobile Italiano Degli Anni ‘40 e ‘50,
Bari, 1992, p. 117 for a similar example

148. Gino Sarfatti

1912-1985

Ceiling light, model no. 2066, circa 1952
Painted aluminium, painted brass.
Variable drop, 30 cm diameter
Manufactured by Arteluce, Milan Italy.
Estimate
£4,000-6,000 $5,000-7,500 €4,500-6,800
plus Buyers Premium and VAT*

Provenance
Private collection, Turin
Literature
Marco Romanelli and Sandra Severi, Gino Sarfatti: selected
works 1938-1973, Milan, 2012, p. 468

*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Right payable is dependent on the sale outcome. For full details see Calculating the Purchase Price
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 25%. VAT, where applicable, is payable at 20% on the Buyer’s Premium.

149. Carlo de Carli

1910-1999

Rare pair of armchairs, circa 1956
Vinyl, brass.
Each: 75 x 80 x 77.6 cm (29 1/2 x 31 1/2 x 30 1/2 in.)
Manufactured by Cassina, Meda, Italy.
Estimate
£15,000-20,000 $18,700-24,900 €17,000-22,600
plus Buyers Premium and VAT*

Provenance
Private collection, Milan
Literature
‘Tessuti di nailon stampati su bozzetti di pittori’,
Domus, no. 315, February 1956, p. 45
Roberto Aloi, Mobili Tipo: Presentazione Dell’Arch.
Agnoldomenico Pica, Milan, 1956, p. 221
Sophie Bouilhet-Dumas, Dominique Forest and
Salvatore Licitra, eds., Gio Ponti: archi-designer,
exh. cat., Milan, 2018, p. 166

150. Josef Hofmann

1870-1956

Set of twelve ‘Rundes modell’ tea-cofee spoons, model
no. S 0799 (M 0851), designed 1906, executed 1906-1915
Silver-plated alpaca.
Each: 14.5 cm (5 3/4 in.) long
Executed by Wenzel Bachmann & Co. for the Wiener
Werkstätte, Vienna, Austria. Reverse of each impressed
with Wiener Werkstätte monogram WW. Underside of
original box impressed WIENER/WERK/STATTE.
Estimate
£8,000-12,000 $10,000-15,000 €9,100-13,600
plus Buyers Premium and VAT*

Provenance
Private collection, Vienna

Literature
Waltraud Neuwirth, Josef Hofmann, Bestecke Für
Die Wiener Werkstätte, Vienna, 1982, pp. 75, 87
Peter Noever, ed., Josef Hofmann Designs, exh. cat.,
Austrian Museum of Applied Arts, Vienna, 1992, p. 77
The present model was exhibited at the ‘Der gedeckte
Tisch’, Vienna, 1906.
The present model is recorded in the Wiener Werkstätte
Archive of the MAK Vienna, under inventory numbers
WWF 130-2-1 and KI 12086-28.
Phillips wishes to thank Dr. Christian Witt-Dörring
for his assistance cataloguing the present lot.

*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Right payable is dependent on the sale outcome. For full details see Calculating the Purchase Price
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 25%. VAT, where applicable, is payable at 20% on the Buyer’s Premium.

151. Josef Hofmann

1870-1956

Table lamp, model no. M 3038,
designed 1919, executed 1919-1925
Brass, fabric shade.
41 cm (16 1/8 in.) high
Executed by the Wiener Werkstätte, Vienna, Austria.
Base impressed with artist’s monogram JH and WIENER/
WERK/STÄTTE and underside 15.
Estimate
£12,000-18,000 $15,000-22,400 €13,600-20,400
plus Buyers Premium and VAT*

Provenance
Private collection, Germany
Literature
Christian Brandstätter, Wonderful Wiener Werkstätte:
Design in Vienna 1903-1932, London, 2003, p. 288
The present model is recorded in the Wiener Werkstätte
Archive of the MAK Vienna under inventory number
WWF 98-116-4.
Phillips wishes to thank Dr. Christian Witt-Dörring
for his assistance cataloguing the present lot.

152. Osvaldo Borsani

1911-1985

Side table, 1950s
Granite, brass.
50.4 x 72 x 52.1 cm (19 7/8 x 28 3/8 x 20 1/2 in.)
Manufactured by Arredamenti Borsani, Varedo, Italy.
Estimate
£3,000-5,000 $3,700-6,200 €3,400-5,700
plus Buyers Premium and VAT*

Provenance
Private collection, Milan
Literature
Giampiero Bosoni, Osvaldo Borsani: architect, designer,
entrepreneur, Milan, 2018, p. 48 for a similar example
Norman Foster, Tommaso Fantoni and Giampiero Bosoni,
Osvaldo Borsani, exh. cat., Triennale, Milan, 2018, pp. 129,
212 for a similar example

*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Right payable is dependent on the sale outcome. For full details see Calculating the Purchase Price
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 25%. VAT, where applicable, is payable at 20% on the Buyer’s Premium.

153. Gio Ponti

1891-1979

Ceiling light, circa 1940
Glass, brass, painted aluminium.
76 cm (29 7/8 in.) drop, 70 cm (27 1/2 in.) diameter
Manufactured by Fontana Arte, Milan, Italy. Together
with a certifcate of expertise from the Gio Ponti Archives.
Estimate
£4,000-6,000 $5,000-7,500 €4,500-6,800
plus Buyers Premium and VAT*

Provenance
Private collection, Milan
Literature
Mario Universo, Gio Ponti Designer: Padova 1936-1941,
Bari, 1989, p. 60 for a similar example

154. Paolo de Poli

1905-1996

Vase, dish and bowl, 1950s
Enamelled copper.
Vase: 31 cm (12 1/4 in.) high
Dish: 3.5 x 31.1 x 27 cm (1 3/8 x 12 1/4 x 10 5/8 in.)
Bowl: 6.2 cm (2 1/2 in.) high
Underside of each signed De Poli.
Estimate
£3,000-5,000 $3,700-6,200 €3,400-5,700
plus Buyers Premium and VAT*

Provenance
Private collection, Milan
Literature
‘Nella mostra “Formes Idées d’Italie” a Parigi’, Domus,
no. 329, April 1957, pp. 26-27 for similar examples
Gio Ponti, Smalti di De Poli, Milan, 1958, fgs. 24, 29,
48, 58, 60 for similar examples
Pier Luigi Fantelli, et. al., L’arte dello smalto: Paolo de
Poli, Padua, 1984, pp. 103, 109 for similar examples

*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Right payable is dependent on the sale outcome. For full details see Calculating the Purchase Price
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 25%. VAT, where applicable, is payable at 20% on the Buyer’s Premium.

155. Roberto Aloi

1897-1981

Writing desk, 1950s
Reverse-painted glass, fruitwood-veneered wood,
fruitwood, painted steel.
75 x 161 x 80 cm (29 1/2 x 63 3/8 x 31 1/2 in.)
Estimate
£4,000-6,000 $5,000-7,500 €4,500-6,800
plus Buyers Premium and VAT*

Provenance
Private collection, Rome

156. Fausto Melotti

1901-1986

Set of 20 tiles, from Ico and Luisa Parisi’s
apartment, Como, circa 1958
Glazed earthenware.
Each approximately: 17.7 x 35.1 x 2.4 cm (6 7/8 x 13 7/8 x 0 7/8 in.)

Estimate
£8,000-12,000 $10,000-15,000 €9,100-13,600
plus Buyers Premium and VAT*

Provenance
Ico and Luisa Parisi’s apartment, Como
Literature
‘All’ultimo piano, con la vista del lago’, Domus,
no. 368, July 1960, illustrated p. 38
The present set of twenty tiles are part of a larger set,
commissioned by Ico and Luisa Parisi for their apartment
at Via Francesco Scalini 12, Como. The present tiles were
kept as spares and are the only remaining examples from
the original interior.

The present design
illustrated in situ in
Ico and Luisa Parisi’s
apartment, Como
© Courtesy Archivio Design
di Ico Parisi – Como

*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Right payable is dependent on the sale outcome. For full details see Calculating the Purchase Price
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 25%. VAT, where applicable, is payable at 20% on the Buyer’s Premium.
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A) Before The Auction

specialists assess the condition in a manner appropriate to
the estimated value of the property and the nature of the
auction in which it is included. While condition reports are
prepared honestly and carefully, our staff are not
professional restorers or trained conservators. We
therefore encourage all prospective buyers to inspect the
property at the pre-sale exhibitions and recommend,
particularly in the case of any lot of significant value, that
you retain your own restorer or professional advisor to
report to you on the property’s condition prior to bidding.

Catalogues & Catalogue Entries
Our catalogues provide information on the lots for sale at
the auction and are available on our website at www.phillips.
com and in hard copy. Lot details can also be viewed on the
Phillips App. If you would like to purchase a hard copy
catalogue for a Phillips auction, please visit our website or
contact us at catalogues@phillips.com.

Any prospective buyer of photographs or prints should
always request a condition report because all such
property is sold unframed, unless otherwise indicated in
the condition report. If a lot is sold framed, Phillips accepts
no liability for the condition of the frame. If we sell any lot
unframed, we will be pleased to refer the purchaser to a
professional framer.

Catalogue entries may include the history of ownership of
a work of art, as well as the exhibition history of the
property and references to the work in art publications.
While we are careful in the cataloguing process,
provenance, exhibition and literature references may not
be exhaustive. In some cases we may not disclose the
identity of previous owners where we are not authorised
to do so. Please note that all dimensions of the property
set out in the catalogue entry are approximate.

Symbols Used In The Catalogue
You may see the following symbols referenced in the
catalogue.

Pre-auction viewings are open to the public and free of
charge. The dates and times are published on our website
at https://phillips.com. Our specialists are available to
give advice and condition reports at viewings or
by appointment.
Estimates
Pre-sale estimates are intended as a guide for prospective
buyers. Any bid within the high and low estimate range
should, in our opinion, offer a chance of success. However,
many lots achieve prices below or above the pre-sale
estimates. Pre-sale estimates do not include the buyer’s
premium or VAT.
Where ‘Estimate on Request’ appears, please contact the
specialist department for further information. As
estimates can be subject to revision we suggest
contacting us closer to the time of the auction.
Estimates in non-local currencies Although the sale is
conducted in pounds sterling, the pre-sale estimates in
the auction catalogues may also be printed in other
currencies. These estimates are approximate and provided
as a courtesy to our clients. The exchange rates used are
those applying on the last practical date before printing
the catalogue. The rates may have changed between the
time of printing the catalogue and the auction.
Condition
Our catalogues include references to condition only in the
descriptions of multiple works (e.g., prints). Such
references, though, do not amount to a full description of
condition. The absence of reference to the condition of a
lot in the catalogue entry does not imply that the lot is free
from faults or imperfections.
Solely as a convenience to clients, Phillips may provide
condition reports. In preparing such reports, our

O Guaranteed Property
Lots designated with the symbol O are the subject of a
minimum price guarantee. In such cases Phillips has
guaranteed to the seller of the lot that regardless of the
outcome of the sale the seller shall receive no less than a
minimum sum. This guarantee may be provided solely by
Phillips or jointly with a third party.
♦ Third Party Guarantee
Where Phillips has agreed to a minimum price guarantee it
assumes the financial risk of a lot failing to sell or selling for
less than the minimum price guarantee. Because the sums
involved can be significant Phillips may choose to share the
burden of that financial risk with a third party. The third
party shares the risk by committing in advance of the sale,
usually by way of a written bid, to buy the lot for an agreed
amount whether or not there are competing bidders for the
lot. If there are competing bidders third party guarantors
may also bid above any written bid. In this way the thirdparty guarantor assumes the risk of the bidding not
reaching the amount of the minimum price guarantee.
In return for underwriting or sharing this risk Phillips will
usually compensate the third party. The compensation
may be in the form of a fixed fee or an amount calculated
by reference to the hammer price of the lot. If the thirdparty guarantor is the successful bidder Phillips will report
the purchase price net of any fees paid to the third-party
guarantor.
∆ Property in which Phillips has an Ownership Interest
Lots with this symbol indicate that Phillips owns the lot in
whole or in part or has an economic interest in the lot
equivalent to an ownership interest.
No Reserve
•Unless
indicated by a •, all lots in this catalogue are
offered subject to a reserve. A reserve is the confidential
value established between Phillips and the seller and
below which a lot may not be sold. The reserve for each lot
is generally set at a percentage of the low estimate and
will not exceed the low pre-sale estimate.

∑ Endangered Species
Lots with this symbol have been identified at the time of
cataloguing as containing endangered or other protected
species of wildlife which may be subject to restrictions
regarding export or import and which may require permits
for export as well as import.
Ж Chinese origin Property

Lots with this symbol indicate that Phillips believes the
Property was manufactured or created in mainland China.
See paragraph 12 of the Conditions of Sale.
Calculating the Total Purchase Price
If you are the successful bidder on a Lot, the total purchase
price you pay is made up of the following elements:

Hammer
Price

Buyer’s
Premium

VAT
on Buyer’s
Premium and/or
Hammer Price
(If applicable)

Artist’s Resale
Royalty (ARR)
(If applicable)

The Hammer Price: This is the final, highest bid which the
auctioneer accepts by bringing down the auctioneer’s
hammer.
Buyer’s Premium: This is the commission Phillips charges
the successful highest bidder and buyer of the lot. The
Buyer’s premium is calculated on the hammer price of the
lot at the following rates on a cumulative basis:
• 25% on the portion of the hammer price up to and
including £300,000; and
• 20% on the portion of the hammer price above £300,000
up to and including £3,000,000 and
• 13.5% on the portion of the hammer price above
£3,000,000.
Where VAT is payable on the Buyer’s premium the
VAT inclusive Buyer’s Premium rates are 30%, 24% and
16.2% respectively.
VAT
Most items we sell are sold under UK Auctioneer’s Margin
Scheme rules. This means that VAT is charged at 20% on
the buyer’s premium and will not be shown separately on
the invoice. UK Auctioneer’s Margin Scheme lots have no
VAT symbol.
Where the lot has a †, ‡ or Ω symbol against it, VAT may be
charged on a different basis. For full details, including how
to claim VAT refunds, please see the VAT & Tax Guide in
this Auction Buyer’s Guide and on our website
♠ Artist’s Resale Royalty (ARR)
The laws in certain countries entitle qualifying artists or
their estates to a royalty when the artist’s works are resold for a hammer price of EUR 1,000 or more. Lots
subject to ARR are marked with the symbol ♠. The ARR is
calculated as a percentage of the hammer price on a
cumulative basis as follows and is payable as part of the
purchase price:
Portion of the Hammer Price (in EUROS)
From 0 to 50,000
From 50,000.01 to 200,000
From 200,000.01 to 350,000

Royalty Rate
4%
3%
1%

From 350,000.01 to 500,000
Exceeding 500,000

0.5%
0.25%

The total charge for ARR on any single lot cannot exceed
Euros 12,500. To calculate the ARR, we use the pounds
sterling/euro reference exchange rate quoted on the date
of the auction by the European Central Bank.
Example
To illustrate how the purchase price is calculated, please
see the below example:
UK Auctioneer’s Margin Scheme lot
Hammer Price:
£350,000
Buyer’s Premium including VAT @20% £102,000:
25% of first £300,000 of the hammer price = £75,000 +
20% on the balance of £50,000 = £10,000
Total BP = £85,000
VAT @ 20% on the total BP of £85,000 = £17,000

of your conversation. We suggest that you leave a
maximum bid, excluding the buyer’s premium and VAT,
which we can execute on your behalf in the event we are
unable to reach you by telephone.
Online Bidding
If you cannot attend the auction in person, you may bid
online on our online live bidding platform available on our
website at https://phillips.com. The digital saleroom is
optimized to run on Google Chrome, Firefox, Opera and
Internet Explorer browsers. Clients who wish to run the
platform on Safari will need to install Adobe FlashPlayer.
Follow the links to ‘Auctions’ and ‘Digital Saleroom’ and
then pre-register by clicking on ‘Register to Bid Live.’ The
first time you register you will be required to create an
account; thereafter you will only need to register for each
sale. You must pre-register at least 24 hours before the
start of the auction in order to be approved by our bid
department. Please note that corporate firewalls may
cause difficulties for online bidders.

B) At The Auction
Bidding
Bids may be executed during the auction in person, by
paddle or by telephone or prior to the sale in writing by
absentee bid. Proof of identity in the form of governmentissued identification will be required, as will an original
signature and proof of address. We may also require that
you furnish us with a bank reference.
For individuals, acceptable forms of government issued
photo identification include a passport or photo driving
licence.
For companies, acceptable forms of government issued
identification include a certificate of incorporation or
similar as well as proof of owners and directors.
Undisclosed agreements between bidders to bid or
abstain from bidding on lots are illegal. Please note that
Phillips monitors its sales and bidding records to ensure
that bidding is transparent and fair and will take
appropriate action in the event of any suspected breach of
this requirement.
In Person
To bid in person, you will need to register for and collect a
paddle before the auction begins. New clients are
encouraged to register at least 48 hours in advance of a
sale to allow sufficient time for us to process your
information. All lots sold will be invoiced to the name and
address to which the paddle has been registered and
invoices cannot be transferred to other names and
addresses. Please do not misplace your paddle. In the
event you lose it, inform a Phillips staff member
immediately. At the end of the auction, please return your
paddle to the registration desk.
By Telephone
If you cannot attend the auction, you may bid live on the
telephone with one of our multilingual staff members. This
service must be arranged at least 24 hours in advance of
the sale and is available for lots whose low pre-sale
estimate is at least £500. Telephone bids may be recorded.
By bidding on the telephone, you consent to the recording

Absentee Bids
If you are unable to attend the auction and cannot
participate by telephone, Phillips will be happy to execute
written bids on your behalf. A bidding form can be found at
the back of this catalogue. This service is free and
confidential. Bids must be placed in the currency of the
sale. Our staff will attempt to execute an absentee bid at
the lowest possible price taking into account the reserve
and other bidders. Always indicate a maximum bid,
excluding the buyer’s premium and VAT. Unlimited bids
will not be accepted. Any absentee bid must be received at
least 24 hours in advance of the sale. In the event of
identical bids, the earliest bid received will take precedence.
Bidding Increments
Bidding generally opens below the low estimate and
advances in increments of up to 10%, subject to the
auctioneer’s discretion. Absentee bids that do not conform
to the increments set below may be lowered to the next
bidding increment.
UK£50 to UK£1,000
UK£1,000 to UK£2,000
UK£2,000 to UK£3,000
UK£3,000 to UK£5,000

by UK£50s
by UK£100s
by UK£200s
by UK£200s, 500, 800 (e.g.
UK£4,200, 4,500, 4,800)
UK£5,000 to UK£10,000
by UK£500s
UK£10,000 to UK£20,000
by UK£1,000s
UK£20,000 to UK£30,000 by UK£2,000s
UK£30,000 to UK£50,000 by UK£2,000s, 5,000, 8,000
UK£50,000 to UK£100,000 by UK£5,000s
UK£100,000 to UK£200,000 by UK£10,000s
above UK£200,000
at the auctioneer’s discretion
The auctioneer may vary the increments during the course
of the auction at his or her own discretion.
Conditions Of Sale
The auction is governed by the Conditions of Sale and
Authorship Warranty which are available on our website.
All prospective bidders should read them carefully. They
may be amended by saleroom addendum or
auctioneer’s announcement.

Interested Parties Announcement
In situations where a person allowed to bid on a lot has a
direct or indirect interest in such lot, such as the
beneficiary or executor of an estate selling the lot, a joint
owner of the lot or a party providing or participating in a
guarantee on the lot, Phillips will make an announcement
in the saleroom that interested parties may bid on the lot.
Consecutive And Responsive Bidding;
The auctioneer may open the bidding on any lot by placing
a bid on behalf of the seller. The auctioneer may further
bid on behalf of the seller up to the amount of the reserve
by placing consecutive bids or bids in response to
other bidders.
No Reserve Lots
If a lot is offered without reserve, unless there are already
competing absentee bids, the auctioneer will generally
open the bidding at 50% of the lot’s low pre-sale estimate.
In the absence of a bid at that level, the auctioneer will
proceed backwards at his or her discretion until a bid is
recognized and will then advance the bidding from that
amount. Absentee bids on no reserve lots will, in the
absence of a higher bid, be executed at approximately 50%
of the low pre-sale estimate or at the amount of the bid if
it is less than 50% of the low pre-sale estimate. If there is
no bid whatsoever on a no reserve lot, the auctioneer may
deem such lot unsold.
C) After The Auction
Payment
Payment is due immediately following the auction, unless
other arrangements have been agreed with Phillips in
writing in advance of the sale. Interest will be charged on
late payment at the rate of 12% per annum.
Payments must be made by the invoiced party in pounds
sterling and may be sent by wire transfer directly to:
Bank of Scotland, Gordon Street, Glasgow G1 3RS
For the account of Phillips Auctioneers Ltd
Account no. 00440780
Sort code: 80-54-01
SWIFT BIC: LOYDGB2LXXX
IBAN: GB36BOFS 8054 0100 4407 80
Please reference the relevant invoice number.
Alternatively, payment can be made:
• For invoices of £30,000 or less by credit card. We accept
American Express, Visa, MasterCard and UnionPay
(UnionPay for in person transactions only).
• It is our corporate policy not to make or accept single or
multiple payments in cash in excess of £5,000 for all
purchases in any calendar year.
Title to each lot will not pass until the buyer has made full
payment of the Purchase Price plus any applicable Artist
Resale Royalty and all applicable taxes.
Collection
Once Phillips has received full and cleared payment of the
total purchase price for the lot and any other amounts the
buyer owes to Phillips, lots will be released for collection.
To collect paid for lots buyers (or their authorised
representatives) must provide proof of identity.
Authorised Representatives should also bring a copy of a

Important Notices
letter signed by the buyer authorising them to collect.
Smaller items may be collected from our London gallery
on the day of the auction. Please check with our staff
when making payment.
After the auction, lots will be transferred to offsite fine art
storage facilities. The buyer information pack you will
receive after the auction will confirm details of the storage
facility where your lot is held for collection. Please contact
us to make arrangements for collection.
Storage Charges
Lots will be held for collection from our offsite storage
facilities for thirty (30) days after the auction free of
charge. Storage charges and property release fees will
apply after this 30-day period for any lots which have not
been collected. Details of the applicable storage charges
will be confirmed to you in the buyer information pack
you will receive after the auction.
Loss or Damage
Buyers are reminded that Phillips accepts liability for loss
or damage to lots for a maximum of seven (7) days
following the auction.
Transport and Shipping
We will coordinate with shipping agents instructed by you
in order to facilitate the packing, handling and shipping of
property purchased at Phillips. Please refer to Paragraph 7
of the Conditions of Sale for more information. As a free
service for buyers, Phillips will wrap purchased lots which
are for hand carry only. We do not provide packing,
handling or shipping services directly.
Export and Import Licenses
Before bidding for any property, prospective bidders are
advised to make independent enquiries as to whether a
licence is required to export the property from the United
Kingdom or to import it into another country. It is the
buyer’s sole responsibility to comply with all import and
export laws and to obtain any necessary licences or
permits. The denial of any required licence or permit or
any delay in obtaining such documentation will not justify
the cancellation of the sale or any delay in making full
payment for the lot.
Endangered Species
Items made of or incorporating plant or animal material,
such as coral, crocodile, ivory, whalebone, Brazilian
rosewood, rhinoceros horn or tortoiseshell, irrespective of
age, percentage or value, may require a licence or
certificate prior to exportation and additional licences or
certificates upon importation to the US or to any country
within or outside the European Union (EU). Please note
that the ability to obtain an export licence or certificate
does not ensure the ability to obtain an import licence or
certificate in another country, and vice versa. We suggest
that prospective bidders check with their own government
regarding wildlife import requirements prior to placing a
bid. It is the buyer’s sole responsibility to obtain any
necessary export or import licences or certificates as well
as any other required documentation. Please note that the
US prohibits the importation of any item containing
African elephant ivory. Asian elephant ivory may be
imported in to the US only if accompanied by independent

scientific analysis regarding continent of origin and
confirmation the object is more than 100 years old. We
have not obtained a scientific analysis on any lot prior to
sale and cannot indicate whether elephant ivory in a
particular lot is African or Asian elephant. Buyers purchase
these lots at their own risk and will be responsible for the
costs of obtaining any scientific analysis or other report
required in connection with their proposed import of such
property into the US.
With regard to any item containing endangered species
other than elephant ivory, an importer into the US must
provide documented evidence of the species identification
and age of an object in order to demonstrate that the
object qualifies as an antique. This will require the buyer to
obtain an independent appraisal certifying the species of
endangered material on the object and certifying that the
object is not less than 100 years of age. A prospective
buyer planning to import an object into the US may not
rely on Phillips cataloguing to establish the species of
endangered material on the object or to establish the age
of the object and must consult with a qualified
independent appraiser prior to placing a bid on the lot.
Please note that lots containing potentially regulated
plant or animal material are marked as a convenience to
our clients, but Phillips does not accept liability for errors
or for failing to mark lots containing protected or
regulated species.
Privacy
Our Privacy Policy is available at https://phillips.com or by
emailing dataprotection@phillips.com and sets out: (i) the
types of personal data we will or may collect and process;
(ii) the purposes for which we will or may process your
personal data; (iii) the lawful bases we rely on when
processing your personal data; (iv) your rights in respect of
our processing of your personal data; and (v) various other
information as required by applicable laws.
Phillips’ premises, sale, and exhibition venues are subject
to CCTV video surveillance and recording for security,
client service and bid monitoring purposes. Phillips’
auctions will be filmed for simultaneous live broadcast on
Phillips’ and third-party websites and applications.

Identification of Business or Trade Buyers
As of January 2010, Her Majesty’s Revenue & Customs
(“HMRC”) has made it an official requirement for auction
houses to hold evidence of a buyer’s business status, due
to the revised VAT rules regarding buyer’s premium for
lots with symbols for businesses outside the UK.
• Where the buyer is a non-EU business, Phillips requires
evidence of the business status by means of the
company identification, Certificate of Incorporation,
Articles of Association or government-issued documents
showing that the company exists.
• Where the buyer is an EU VAT registered business,
Phillips requires the business’s VAT registration number.
These details can be scanned and emailed to us, or
alternatively they can be faxed or mailed. If these
requirements are not met, we will be unable to cancel/
refund any applicable VAT.
Electrical and Mechanical Lots
All lots with electrical and/or mechanical features are sold
on the basis of their decorative value only and should not
be assumed to be operative. It is essential that, prior to
any intended use, the electrical system is verified and
approved by a qualified electrician.
Upholstered furniture
Lots of upholstered furniture manufactured in 1950 or
after may not comply with the levels of fire resistance for
domestic upholstered furniture under the Furniture and
Furnishings (Fire) (Safety) Regulations 1988 (as amended )
(the “Regulations”). These items are sold as decorative
works of art and should not be used in your home as
domestic furniture, unless they are reupholstered, restuffed or recovered (as appropriate) with materials
complying with the Regulations. Please speak to a
specialist before the sale for information on whether the
lots have been recently upholstered.

VAT & Tax Guide
VAT
Depending on the status of the lot, and your status as a
buyer, VAT may be charged on the hammer price, the
buyer’s premium or both.
UK Auctioneer’s Margin Scheme
Most items we sell are second-hand goods, so we sell them
under UK Auctioneer’s Margin Scheme rules. Lots falling
into this category have no VAT symbol and are treated as
follows:
No symbol

UK Auctioneer’s
Margin Scheme sale

20% VAT charged on
the buyer’s premium.
(The invoiced buyer’s
premium will include
the VAT).

Special VAT Treatment
If the Lot has one of the below symbols, the VAT treatment
will be as follows:
VAT Symbol

Basis

Treatment

Standard UK VAT rules

20% VAT charged on both
the hammer price and
buyer’s premium

Imported lot under
Temporary Admission
(Low rate)

5% import VAT on the
hammer price and
20% VAT on the buyer’s
premium

Imported lot under
Temporary Admission
(High rate)

20% import VAT on the
hammer price and
20% VAT on the buyer’s
premium

Lots sold outside the Auctioneer’s Margin Scheme
If the buyer is a relevant business person in the EU (nonUK) or is a relevant business person in a non-EU country
then no VAT will be charged on the buyer’s premium. This is
subject to Phillips receiving evidence of the buyer’s VAT
registration number in the relevant Member State (non-UK)
or the buyer’s business status in a non-EU country such as
the buyer’s Tax Registration Certificate. Should this
evidence not be provided VAT will be charged on the buyer’s
premium.
Exports from the European Union
The following types of VAT may be cancelled or refunded by
Phillips on exports made within three months of the sale
date if strict conditions are met:
• The amount in lieu of VAT charged on the buyer’s premium
for property sold under the Auctioneer’s Margin Scheme
(i.e., without a VAT symbol).
• The VAT on the hammer price for property sold under
normal VAT rules (i.e., with a † symbol).
The following type of VAT may be cancelled or refunded by
Phillips on exports made within 30 days of the payment
date if strict conditions are met:
• The import VAT charged on the hammer price and an
amount in lieu of VAT on the buyer’s premium for property
sold under temporary admission (i.e., with a ‡ or a Ω
symbol) under the Auctioneer’s Margin Scheme.
In each of the above examples, where the appropriate
conditions are satisfied, no VAT will be charged if, at or

before the time of invoicing, the buyer instructs Phillips to
export the property from the EU. This will require
acceptance of an export quotation provided by Phillips. If
such instruction is received after payment, a refund of the
VAT amount will be made.
Where the buyer carries purchases from the EU personally
or uses the services of a third party, Phillips will charge the
VAT amount due as a deposit and refund it if the
lot has been exported within the timelines specified below
and either of the following conditions are met:
• For lots sold under the Auctioneer’s Margin Scheme or
the normal VAT rules, Phillips is provided with appropriate
original documentary proof of export from the EU within
three months of the date of sale. Buyers carrying their
own property must obtain hand-carry papers from the
Shipping Department to facilitate this process.
• For lots sold under temporary admission, Phillips is
provided with the original correct paperwork duly
completed and stamped by HMRC which shows the
property has been exported from the EU via the UK within
30 days of the payment date. It is essential for shippers
acting on behalf of buyers to collect copies of original
import papers from our Shipping Department. HMRC
insist that the correct customs procedures are followed
and Phillips will not be able to issue any refunds where the
export documents do not exactly comply with
governmental regulations. Property subject to temporary
admission must be transferred to another customs
procedure immediately if any restoration or repair work is
to be carried out.
Buyers carrying their own property must obtain hand-carry
papers from the Shipping Department, for which a charge
of £20 (plus any applicable VAT) will be made. The VAT
refund will be processed once the appropriate paperwork
has been returned to Phillips. Phillips is not able to cancel or
refund any VAT charged on sales made to UK or EU private
residents unless the lot is subject to temporary admission
and the property is exported from the EU within 30 days of
the payment date. We can only process VAT refunds where
the VAT to be refunded is £50 or more per shipment. There
will be a processing fee of £20 (plus any applicable VAT).
Buyers intending to export, repair, restore or alter lots
under temporary admission should notify the Shipping
Department before collection. Failure to do so may result in
the import VAT becoming payable immediately and Phillips
being unable to refund the VAT charged on deposit.
VAT Refunds from HM Revenue & Customs
Where VAT charged cannot be cancelled or refunded by
Phillips, it may be possible to seek repayment from HMRC .
Repayments in this manner are limited to businesses
located outside the UK and may be considered for example
for Import VAT charged on the hammer price for lots sold
under temporary admission.
If you are located in an EU member state other than the UK
you will need to apply for a refund of UK VAT directly to your
local tax authority. This is done via submission of an
electronically based claim form which should be accessed
through the website of your local tax authority. As a result,

your form may include VAT incurred in a number of
member states.
Time limits for claiming VAT refunds
• If you are located in an EU member state other than the
UK: Any claim must be made on a calendar year basis and
submitted no later than 30 September in the following
calendar year (e.g., for VAT incurred in the year 1 January
to 31 December 2019 you should make a claim to your
local tax authority no later than 30 September 2020).
Once you have submitted the electronic form to your
local tax authority it is their responsibility to ensure that
payment is obtained from the relevant member states.
This should be completed within four months. If this time
limit is not adhered to you may receive interest on the
unpaid amounts.
• If you are located outside the EU you should apply for a
refund of UK VAT directly to HMRC. Claim forms are
available from the HMRC website. https://www.gov.uk.
You should submit claims for VAT to HMRC no later than six
months from the end of the 12-month period ending 30
June (e.g., claims for the period 1 July 2019 to 30 June 2020
should be made no later than 31 December 2020).
Please note that refunds of VAT will only be made where
VAT has been incurred for a business purpose. Any VAT
incurred on articles bought for personal use will not
be refunded.
Sales and Use Taxes
Buyers from outside the UK should note that local sales
taxes or use taxes may become payable upon import of
lots following purchase. Buyers should consult
their own tax advisors.

Conditions of Sale
The Conditions of Sale and Authorship Warranty set out
below govern the relationship between bidders and
buyers, on the one hand, and Phillips and sellers, on the
other hand. All prospective buyers should read these
Conditions of Sale, the UK Auction Buyer’s Guide, the
Important Notices, VAT & Tax Guide and the Authorship
Warranty carefully before bidding.
1 Introduction
Each lot in this catalogue is offered for sale and sold
subject to: (a) the Conditions of Sale and Authorship
Warranty; (b) additional notices and terms printed in other
places in this catalogue, including the Guide for
Prospective Buyers and (c) supplements to this catalogue
or other written material posted by Phillips in the
saleroom, in each case as amended by any addendum or
announcement by the auctioneer prior to the auction.
By bidding at the auction, whether in person, through an
agent, by written bid, by telephone bid or other means,
bidders and buyers agree to be bound by these Conditions
of Sale, as so changed or supplemented, and
Authorship Warranty.
These Conditions of Sale, as so changed or supplemented,
and Authorship Warranty contain all the terms on which
Phillips and the seller contract with the buyer.
2 Phillips as Agent
Phillips acts as an agent for the seller, unless otherwise
indicated in this catalogue or at the time of auction. On
occasion, Phillips may own a lot directly, in which case we
will act in a principal capacity as a consignor, or a company
affiliated with Phillips may own a lot, in which case we will
act as agent for that company, or Phillips or an affiliated
company may have a legal, beneficial or financial interest in
a lot as a secured creditor or otherwise.
3 Catalogue Descriptions and Condition of Property
Lots are sold subject to the Authorship Warranty, as
described in the catalogue (unless such description is
changed or supplemented, as provided in Paragraph 1
above) and in the condition that they are in at the time of
the sale on the following basis.
(a) The knowledge of Phillips in relation to each lot is
partially dependent on information provided to us by the
seller and Phillips is not able to and does not carry out
exhaustive due diligence on each lot. Prospective buyers
acknowledge this fact and accept responsibility for
carrying out inspections and investigations to satisfy
themselves as to the lots in which they may be interested.
Notwithstanding the foregoing, we shall exercise such
reasonable care when making express statements in
catalogue descriptions or condition reports as is consistent
with our role as auctioneer of lots in this sale and in light of
(i) the information provided to us by the seller; (ii)
scholarship and technical knowledge and (iii) the generally
accepted opinions of relevant experts, in each case at the
time any such express statement is made.
(b) Each lot offered for sale at Phillips is available for
inspection by prospective buyers prior to the auction.
Phillips accepts bids on lots on the basis that bidders (and
independent experts on their behalf, to the extent
appropriate given the nature and value of the lot and the
bidder’s own expertise) have fully inspected the lot prior to

bidding and have satisfied themselves as to both the
condition of the lot and the accuracy of its description.
(c) Prospective buyers acknowledge that many lots are of
an age and type which means that they are not in perfect
condition. As a courtesy to clients, Phillips may prepare
and provide condition reports to assist prospective buyers
when they are inspecting lots. Catalogue descriptions and
condition reports may make reference to particular
imperfections of a lot, but bidders should note that lots
may have other faults not expressly referred to in the
catalogue or condition report. All dimensions are
approximate. Illustrations are for identification purposes
only and cannot be used as precise indications of size or to
convey full information as to the actual condition of lots.
(d) Information provided to prospective buyers in respect
of any lot, including any pre-sale estimate, whether
written or oral, and information in any catalogue,
condition or other report, commentary or valuation, is not
a representation of fact but rather a statement of opinion
held by Phillips. Any pre-sale estimate may not be relied
on as a prediction of the selling price or value of the lot and
may be revised from time to time by Phillips at our
absolute discretion. Neither Phillips nor any of our
affiliated companies shall be liable for any difference
between the pre-sale estimates for any lot and the actual
price achieved at auction or upon resale.
4 Bidding at Auction
(a) Phillips has absolute discretion to refuse admission to
the auction or participation in the sale. All bidders must
register for a paddle prior to bidding, supplying such
information and references as required by Phillips.
Proof of identity in the form of government issued
identification will be required, as will an original signature
and proof of address. We may also require that you furnish
us with a bank reference.
For individuals, acceptable forms of government issued
photo identification include a passport or photo driving
licence.
For companies, acceptable forms of government issued
identification include a certificate of incorporation as well
as proof of owners and directors.

(b) As a convenience to bidders who cannot attend the
auction in person, Phillips may, if so instructed by the
bidder, execute written absentee bids on a bidder’s behalf.
Absentee bidders are required to submit bids on the
Absentee Bid Form, a copy of which is printed in this
catalogue or otherwise available from Phillips. Bids must be
placed in the currency of the sale. The bidder must clearly
indicate the maximum amount he or she intends to bid,
excluding the buyer’s premium and value added tax (VAT).
The auctioneer will not accept an instruction to execute an
absentee bid which does not indicate such maximum bid.
Our staff will attempt to execute an absentee bid at the
lowest possible price taking into account the reserve and
other bidders. Any absentee bid must be received at least
24 hours in advance of the sale. In the event of identical
bids, the earliest bid received will take precedence.

(c) Telephone bidders are required to submit bids on the
Telephone Bid Form, a copy of which is printed in this
catalogue or otherwise available from Phillips. Telephone
bidding is available for lots whose low pre-sale estimate is
at least £500. Phillips reserves the right to require written
confirmation of a successful bid from a telephone bidder
by fax or otherwise immediately after such bid is accepted
by the auctioneer. Telephone bids may be recorded and, by
bidding on the telephone, a bidder consents to the
recording of the conversation.

(d) Bidders may participate in an auction by bidding online
through Phillips’s online live bidding platform available on
our website at www.phillips.com. To bid online, bidders
must register online at least 24 hours before the start of
the auction. Online bidding is subject to approval by
Phillips’s bid department in our sole discretion. As noted in
Paragraph 3 above, Phillips encourages online bidders to
inspect prior to the auction any lot(s) on which they may
bid, and condition reports are available upon request.
Bidding in a live auction can progress quickly. To ensure
that online bidders are not placed at a disadvantage when
bidding against bidders in the room or on the telephone,
the procedure for placing bids through Phillips’s online
bidding platform is a one-step process. By clicking the bid
button on the computer screen, a bidder submits a bid.
Online bidders acknowledge and agree that bids so
submitted are final and may not under any circumstances
be amended or retracted. During a live auction, when bids
other than online bids are placed, they will be displayed on
the online bidder’s computer screen as ‘floor’ bids. ‘Floor’
bids include bids made by the auctioneer to protect the
reserve. In the event that an online bid and a ‘floor’ or
‘phone’ bid are identical, the ‘floor’ bid may take
precedence at the auctioneer’s discretion. The next
bidding increment is shown for the convenience of online
bidders in the bid button. The bidding increment available
to online bidders may vary from the next bid actually taken
by the auctioneer, as the auctioneer may deviate from
Phillips’s standard increments at any time at his or her
discretion, but an online bidder may only place a bid in a
whole bidding increment. Phillips’s bidding increments are
published in the Guide for Prospective Buyers.
(e) When making a bid, whether in person, by absentee bid,
on the telephone or online, a bidder accepts personal
liability to pay the purchase price, as described more fully
in Paragraph 6 (a) below, plus all other applicable charges
unless it has been explicitly agreed in writing with Phillips
before the commencement of the auction that the bidder is
acting as agent on behalf of an identified third party
acceptable to Phillips and that we will only look to the
principal for such payment.
(f) By participating in the auction, whether in person, by
absentee bid, on the telephone or online, each prospective
buyer represents and warrants that any bids placed by such
person, or on such person’s behalf, are not the product of
any collusive or other anti-competitive agreement and are
otherwise consistent with federal and state antitrust law.
(g) Arranging absentee, telephone and online bids is a free
service provided by Phillips to prospective buyers. While
we undertake to exercise reasonable care in undertaking
such activity, we cannot accept liability for failure to

execute such bids except where such failure is caused by
our willful misconduct.
5 Conduct of the Auction
(a) Unless otherwise indicated by the symbol •, each lot is
offered subject to a reserve, which is the confidential
minimum selling price agreed by Phillips with the seller.
The reserve will not exceed the low pre-sale estimate at the
time of the auction.
(b) The auctioneer has discretion at any time to refuse any
bid, withdraw any lot, re-offer a lot for sale (including after
the fall of the hammer) if he or she believes there may be
error or dispute and take such other action as he or she
deems reasonably appropriate. Phillips shall have no
liability whatsoever for any such action taken by the
auctioneer. If any dispute arises after the sale, our sale
record is conclusive. The auctioneer may accept bids
made by a company affiliated with Phillips provided that
the bidder does not know the reserve placed on the lot.
(c) The auctioneer will commence and advance the bidding
at levels and in increments he or she considers
appropriate. In order to protect the reserve on any lot, the
auctioneer may place one or more bids on behalf of the
seller up to the reserve without indicating he or she is
doing so, either by placing consecutive bids or bids in
response to other bidders. If a lot is offered without
reserve, unless there are already competing absentee
bids, the auctioneer will generally open the bidding at 50%
of the lot’s low pre-sale estimate. In the absence of a bid at
that level, the auctioneer will proceed backwards at his or
her discretion until a bid is recognized and will then
advance the bidding from that amount. Absentee bids on
no reserve lots will, in the absence of a higher bid, be
executed at approximately 50% of the low pre-sale
estimate or at the amount of the bid if it is less than 50% of
the low pre-sale estimate. If there is no bid whatsoever on
a no reserve lot, the auctioneer may deem such lot unsold.
(d) The sale will be conducted in pounds sterling and
payment is due in pounds sterling. For the benefit of
international clients, pre-sale estimates in the auction
catalogue may be shown in US dollars and/or euros and, if
so, will reflect approximate exchange rates. Accordingly,
estimates in US dollars or euros should be treated only as a
guide. If a currency converter is operated during the sale,
it is done so as a courtesy to bidders, but Phillips accepts
no responsibility for any errors in currency conversion
calculation.
(e) Subject to the auctioneer’s reasonable discretion, the
highest bidder accepted by the auctioneer will be the
buyer and the striking of the hammer marks the
acceptance of the highest bid and the conclusion of a
contract for sale between the seller and the buyer. Risk
and responsibility for the lot passes to the buyer as set
forth in Paragraph 7 below.
(f) If a lot is not sold, the auctioneer will announce that it
has been ‘passed’, ‘withdrawn’, ‘returned to owner’ or
‘bought-in’.
(g) Any post-auction sale of lots offered at auction shall
incorporate these Conditions of Sale and Authorship
Warranty as if sold in the auction.

6 Purchase Price and Payment
(a) The buyer agrees to pay us, in addition to the hammer
price of the lot, the buyer’s premium, plus any applicable
value added tax (VAT) and any applicable resale royalty
(the ‘Purchase Price’). The buyer’s premium is 25% of the
hammer price up to and including £300,000, 20% of the
portion of the hammer price above £300,000 up to and
including £3,000,000 and 13.5% of the portion of the
hammer price above £3,000,000. Phillips reserves the
right to pay from our compensation an introductory
commission to one or more third parties for assisting in the
sale of property offered and sold at auction.
(b) VAT is payable in accordance with applicable law. All
prices, fees, charges and expenses set out in these
Conditions of Sale are quoted exclusive of VAT.
(c) If the Artist’s Resale Right Regulations 2006 apply to
the lot, the buyer agrees to pay to us an amount equal to
the resale royalty provided for in those regulations and we
undertake to the buyer to pay such amount to the artist’s
collection agent. In circumstances where (i) we are on
notice that the resale royalty is payable or (ii) we have not
been able to ascertain the nationality of the artist, we will
identify the lot with the symbol ♠ next to the lot number
and will invoice the resale royalty to the buyer. If we
subsequently determine that the nationality of the artist
does not entitle him/her to the resale royalty on the lot,
we will arrange a refund to the buyer of the amount of the
royalty paid to us. If, after a sale in which we did not collect
the resale royalty on a particular lot, we become aware
that information provided to us prior to the auction
concerning an artist’s nationality was incorrect and the
artist is entitled to the resale royalty on the lot, the buyer
shall pay the resale royalty to us upon receipt of an invoice.
(d) Unless otherwise agreed, a buyer is required to pay for a
purchased lot immediately following the auction regardless
of any intention to obtain an export or import license or
other permit for such lot. Payments must be made by the
invoiced party in pounds sterling as follows:
(i) Payments may be made by wire transfer to:
Bank of Scotland, Gordon Street, Glasgow G1 3RS
For the account of Phillips Auctioneers Ltd
Account no. 00440780
Sort code: 80-54-01
SWIFT BIC: LOYDGB2LXXX
IBAN: GB36BOFS 8054 0100 4407 80
Please reference the relevant invoice number.
Alternatively, payment can be made:
• For invoices of £30,000 or less by credit card. We accept
American Express, Visa, MasterCard and UnionPay
(UnionPay for in person transactions only).
• It is our corporate policy not to make or accept single
or multiple payments in cash in excess of £5,000 for all
purchases in any calendar year.
(e) Title in a purchased lot will not pass until Phillips has
received the Purchase Price for that lot in cleared funds.
Phillips is not obliged to release a lot to the buyer until title
in the lot has passed and appropriate identification has
been provided, and any earlier release does not affect the
passing of title or the buyer’s unconditional obligation to
pay the Purchase Price.

7 Collection of Property
(a) Phillips will not release a lot to the buyer until we have
received payment of its Purchase Price in full in cleared
funds, the buyer has paid all outstanding amounts due to
Phillips or any of our affiliated companies, including any
charges payable pursuant to Paragraph 8 (a) below, and
the buyer has satisfied such other terms as we in our sole
discretion shall require, including completing any antimoney laundering or anti-terrorism financing checks. As
soon as a buyer has satisfied all of the foregoing
conditions, he or she should contact us at +44 (0) 207 318
4081 or +44 (0) 207 318 4082 to arrange for collection of
purchased property.
(b) The buyer must arrange for collection of a purchased
lot within seven days of the date of the auction. After the
auction, we will transfer all lots to our offsite fine art
storage facilities. Details will be included in the buyer
information packs sent to buyers after the auction.
Purchased lots are at the buyer’s risk, including the
responsibility for insurance, from (i) the date of collection
or (ii) seven days after the auction, whichever is the earlier.
Until risk passes, Phillips will compensate the buyer for any
loss or damage to a purchased lot up to a maximum of the
Purchase Price paid, subject to our usual exclusions for
loss or damage to property.

(c) As a courtesy to clients, Phillips will, without charge, wrap
purchased lots for hand carry only. We do not provide
packing, handling, insurance or shipping services. We will
coordinate with shipping agents instructed by the buyer,
whether or not recommended by Phillips, in order to
facilitate the packing, handling, insurance and shipping of
property bought at Phillips. Any such instruction is entirely
at the buyer’s risk and responsibility, and we will not be liable
for acts or omissions of third party packers or shippers.
(d) Phillips will require presentation of government-issued
identification prior to release of a lot to the buyer or the
buyer’s authorized representative.
8 Failure to Collect Purchases
(a) Lots will be held for collection from our offsite storage
facilities for thirty (30) days after the auction free of
charge. Storage charges and property release fees will
apply after this 30-day period for any lots which have not
been collected. Details of the applicable storage charges
will be confirmed to buyers in the buyer information pack
they will receive after the auction. Purchased lots will not
be released to the buyer until the Purchase Price and all
charges have been paid in full.
(b) If a purchased lot is paid for but not collected within six
months of the auction, the buyer authorizes Phillips, upon
notice, to arrange a resale of the item by auction or private
sale, with estimates and a reserve set at Phillips’s
reasonable discretion. The proceeds of such sale will be
applied to pay for storage charges and any other
outstanding costs and expenses owed by the buyer to
Phillips or our affiliated companies and the remainder will
be forfeited unless collected by the buyer within two years
of the original auction.
9 Remedies for Non-Payment
(a) Without prejudice to any rights the seller may have, if
the buyer without prior agreement fails to make payment

of the Purchase Price for a lot in cleared funds within seven
days of the auction, Phillips may in our sole discretion
exercise one or more of the following remedies: (i) store
the lot at Phillips‘s premises or elsewhere at the buyer’s
sole risk and expense; (ii) cancel the sale of the lot,
retaining any partial payment of the Purchase Price as
liquidated damages; (iii) reject future bids from the buyer
or render such bids subject to payment of a deposit; (iv)
charge interest at 12% per annum from the date payment
became due until the date the Purchase Price is received in
cleared funds; (v) subject to notification of the buyer,
exercise a lien over any of the buyer’s property which is in
the possession of Phillips and instruct our affiliated
companies to exercise a lien over any of the buyer’s
property which is in their possession and, in each case, no
earlier than 30 days from the date of such notice arrange
the sale of such property and apply the proceeds to the
amount owed to Phillips or any of our affiliated companies
after the deduction from sale proceeds of our standard
vendor’s commission, all sale-related expenses and any
applicable taxes thereon; (vi) resell the lot by auction or
private sale, with estimates and a reserve set at Phillips’s
reasonable discretion, it being understood that in the event
such resale is for less than the original hammer price and
buyer’s premium for that lot, the buyer will remain liable
for the shortfall together with all costs incurred in such
resale; (vii) commence legal proceedings to recover the
hammer price and buyer’s premium for that lot, together
with interest and the costs of such proceedings; (viii) set
off the outstanding amount remaining unpaid by the buyer
against any amounts which we or any of our affiliated
companies may owe the buyer in any other transactions;
(ix) release the name and address of the buyer to the seller
to enable the seller to commence legal proceedings to
recover the amounts due and legal costs; or (x) take such
other action as we deem necessary or appropriate.
(b) The buyer irrevocably authorizes Phillips to exercise a
lien over the buyer’s property which is in our possession
upon notification by any of our affiliated companies that the
buyer is in default of payment. Phillips will notify the buyer
of any such lien. The buyer also irrevocably authorizes
Phillips, upon notification by any of our affiliated companies
that the buyer is in default of payment, to pledge the
buyer’s property in our possession by actual or constructive
delivery to our affiliated company as security for the
payment of any outstanding amount due. Phillips will notify
the buyer if the buyer’s property has been delivered to an
affiliated company by way of pledge.

(c) If the buyer is in default of payment, the buyer
irrevocably authorizes Phillips to instruct any of our
affiliated companies in possession of the buyer’s property
to deliver the property by way of pledge as the buyer’s
agent to a third party instructed by Phillips to hold the
property on our behalf as security for the payment of the
Purchase Price and any other amount due and, no earlier
than 30 days from the date of written notice to the buyer, to
sell the property in such manner and for such consideration
as can reasonably be obtained on a forced sale basis and to
apply the proceeds to any amount owed to Phillips or any of
our affiliated companies after the deduction from sale
proceeds of our standard vendor’s commission, all salerelated expenses and any applicable taxes thereon.

10 Rescission by Phillips
Phillips shall have the right, but not the obligation, to
rescind a sale without notice to the buyer if we reasonably
believe that there is a material breach of the seller’s
representations and warranties or the Authorship Warranty
or an adverse claim is made by a third party. Upon notice of
Phillips election to rescind the sale, the buyer will promptly
return the lot to Phillips, and we will then refund the
Purchase Price paid to us. As described more fully in
Paragraph 13 below, the refund shall constitute the sole
remedy and recourse of the buyer against Phillips and the
seller with respect to such rescinded sale.
11 Export, Import and Endangered Species Licences
and Permits
Before bidding for any property, prospective buyers are
advised to make their own enquiries as to whether a
licence is required to export a lot from the United Kingdom
or to import it into another country. Prospective buyers
are advised that some countries prohibit the import of
property made of or incorporating plant or animal
material, such as coral, crocodile, ivory, whalebone,
Brazilian rosewood, rhinoceros horn or tortoiseshell,
irrespective of age, percentage or value. Accordingly, prior
to bidding, prospective buyers considering export of
purchased lots should familiarize themselves with relevant
export and import regulations of the countries concerned.
Please note that the US prohibits the importation of any
item containing African elephant ivory. Asian elephant
ivory may be imported in to the US only if accompanied by
independent scientifc analysis of continent of origin and
confrmation the object is more than 100 years old.
With regard to any item containing endangered species
other than elephant ivory, an importer into the US must
provide documented evidence of the species
identifcation and age of an object in order to
demonstrate that the item qualifes as an antique. This
will require the buyer to obtain an independent appraisal
certify the species of endangered material on the object
and certifying that the object is not less than 100 years of
age. A prospective buyer planning to import an object
containing endangered species into the US may not rely
on Phillips cataloguing to establish the species of
endangered material on the object or to establish the age
of the object and must consult with a qualifed
independent appraiser prior to placing a bid on the lot.
It is solely the buyer’s responsibility to comply with these
laws and to obtain any necessary export, import and
endangered species licences or permits. Failure to obtain a
licence or permit or delay in so doing will not justify the
cancellation of the sale or any delay in making full payment
for the lot. As a courtesy to clients, Phillips has marked in
the catalogue lots containing potentially regulated plant
or animal material, but we do not accept liability for errors
or for failing to mark lots containing protected or
regulated species.
12. US Tarif on Chinese Origin Property
Buyers intending to import property to the United States
should note that with efect from 1 September 2019,
property manufactured or created in mainland China,
regardless of its age and regardless of the location of its
export, may be charged a duty by US Customs upon its
importation into the United States. Buyer’s should note

that they are responsible for all charges, duties and taxes
related to the exportation and importation of lots shipped
by them or shipped on their behalf by Phillips. Phillips will
mark lots with a symbol to identify mainland China as the
lot’s country of origin, when such origin is known to us.
However, please note that any such markings are done by
us only as a convenience to bidders, and Phillips does not
accept liability for errors including failing to mark lots
accurately or for the absence of any marking.
13 Privacy
(a) You acknowledge and understand that we may process
your personal data (including potentially special category
data) in accordance with our privacy policy from time to
time as published at www.phillips.com or available by
emailing dataprotection@phillips.com.
(b) Our privacy policy sets out: (i) the types of personal
data we will or may collect and process; (ii) the purposes
for which we will or may process your personal data
(including for example the provision of auction, private
sale and related services; the performance and
enforcement of these terms and conditions; the carrying
out of identity and credit checks; keeping you informed
about upcoming auctions, exhibitions and special events;
and generally where reasonably necessary in the
management and operation of our business); (iii) the
lawful bases on which we rely in undertaking our
processing of your personal data; (iv) your rights in respect
of our processing of your personal data; and (v) various
other information as required by applicable laws.
(c) Phillips premises and sale and exhibition venues are
subject to CCTV video surveillance and recording for
security, client service and bid monitoring purposes and
will be filmed during the auction for simultaneous live
broadcast on our and third party websites and
applications. By remaining in these areas, you
acknowledge that you may be photographed, filmed and
recorded and grant your permission for your likeness and
voice to be included in such recordings. If you do not wish
to be photographed or filmed or appear in such recordings,
please speak to a member of Phillips staff.
Your communications with Phillips, including by telephone
and online (e.g. telephone and on-line bidding) may also
be recorded for security, client service and bid monitoring
purposes. Where we record such information we will
process it in accordance with our Privacy Policy available
at www.phillips.com.
14 Limitation of Liability
(a) Subject to sub-paragraph (e) below, the total liability of
Phillips, our affiliated companies and the seller to the
buyer in connection with the sale of a lot shall be limited to
the Purchase Price actually paid by the buyer for the lot.

(b) Except as otherwise provided in this Paragraph 14, none
of Phillips, any of our affiliated companies or the seller (i) is
liable for any errors or omissions, whether orally or in
writing, in information provided to prospective buyers by
Phillips or any of our affiliated companies or (ii) accepts
responsibility to any bidder in respect of acts or omissions,
whether negligent or otherwise, by Phillips or any of our
affiliated companies in connection with the conduct of the
auction or for any other matter relating to the sale of any lot.

Authorship Warranty
(c) All warranties other than the Authorship Warranty,
express or implied, including any warranty of satisfactory
quality and fitness for purpose, are specifically excluded
by Phillips, our affiliated companies and the seller to the
fullest extent permitted by law.
(d) Subject to sub-paragraph (e) below, none of Phillips,
any of our affiliated companies or the seller shall be liable
to the buyer for any loss or damage beyond the refund of
the Purchase Price referred to in sub-paragraph (a) above,
whether such loss or damage is characterised as direct,
indirect, special, incidental or consequential, or for the
payment of interest on the Purchase Price to the fullest
extent permitted by law.
(e) No provision in these Conditions of Sale shall be
deemed to exclude or limit the liability of Phillips or any of
our affiliated companies to the buyer in respect of any
fraud or fraudulent misrepresentation made by any of us
or in respect of death or personal injury caused by our
negligent acts or omissions.
15 Copyright
The copyright in all images, illustrations and written
materials produced by or for Phillips relating to a lot,
including the contents of this catalogue, is and shall
remain at all times the property of Phillips and, subject to
the provisions of the Copyright, Designs and Patents Act
1988, such images and materials may not be used by the
buyer or any other party without our prior written consent.
Phillips and the seller make no representations or
warranties that the buyer of a lot will acquire any copyright
or other reproduction rights in it.
16 General
(a) These Conditions of Sale, as changed or supplemented as
provided in Paragraph 1 above, and Authorship Warranty set
out the entire agreement between the parties with respect
to the transactions contemplated herein and supersede all
prior and contemporaneous written, oral or implied
understandings, representations and agreements.

(b) Notices to Phillips shall be in writing and addressed to the
department in charge of the sale, quoting the reference
number specified at the beginning of the sale catalogue.
Notices to clients shall be addressed to the last address
notified by them in writing to Phillips.
(c) These Conditions of Sale are not assignable by any
buyer without our prior written consent but are binding on
the buyer’s successors, assigns and representatives.
(d) Should any provision of these Conditions of Sale be held
void, invalid or unenforceable for any reason, the remaining
provisions shall remain in full force and effect. No failure by
any party to exercise, nor any delay in exercising, any right
or remedy under these Conditions of Sale shall act as a
waiver or release thereof in whole or in part.
(e) No term of these Conditions of Sale shall be enforceable
under the Contracts (Rights of Third Parties) Act 1999 by
anyone other than the buyer.
17 Law and Jurisdiction
(a) The rights and obligations of the parties with respect to
these Conditions of Sale and Authorship Warranty, the

conduct of the auction and any matters related to any of
the foregoing shall be governed by and interpreted in
accordance with English law.
(b) For the benefit of Phillips, all bidders and sellers agree
that the Courts of England are to have exclusive jurisdiction
to settle all disputes arising in connection with all aspects of
all matters or transactions to which these Conditions of Sale
and Authorship Warranty relate or apply. All parties agree
that Phillips shall retain the right to bring proceedings in any
court other than the Courts of England.
(c) All bidders and sellers irrevocably consent to service of
process or any other documents in connection with
proceedings in any court by facsimile transmission,
personal service, delivery by mail or in any other manner
permitted by English law, the law of the place of service or
the law of the jurisdiction where proceedings are
instituted at the last address of the bidder or seller
known to Phillips.

Phillips warrants the authorship of property in this auction
catalogue described in headings in BOLD or CAPITALIZED
type for a period of five years from date of sale by Phillips,
subject to the exclusions and limitations set forth below.
(a) Phillips gives this Authorship Warranty only to the original
buyer of record (i.e., the registered successful bidder) of any
lot. This Authorship Warranty does not extend to (i)
subsequent owners of the property, including purchasers or
recipients by way of gift from the original buyer, heirs,
successors, beneficiaries and assigns; (ii) property where the
description in the catalogue states that there is a conflict of
opinion on the authorship of the property; (iii) property
where our attribution of authorship was on the date of sale
consistent with the generally accepted opinions of
specialists, scholars or other experts; (iv) property whose
description or dating is proved inaccurate by means of
scientific methods or tests not generally accepted for use at
the time of the publication of the catalogue or which were at
such time deemed unreasonably expensive or impractical to
use or likely in our reasonable opinion to have caused damage
or loss in value to the lot or (v) property where there has been
no material loss in value from the value of the lot had it been
as described in the heading of the catalogue entry.
(b) In any claim for breach of the Authorship Warranty,
Phillips reserves the right, as a condition to rescinding any
sale under this warranty, to require the buyer to provide to us
at the buyer’s expense the written opinions of two
recognized experts approved in advance by Phillips. We shall
not be bound by any expert report produced by the buyer and
reserve the right to consult our own experts at our expense.
If Phillips agrees to rescind a sale under the Authorship
Warranty, we shall refund to the buyer the reasonable costs
charged by the experts commissioned by the buyer and
approved in advance by us.
(c) Subject to the exclusions set forth in subparagraph (a)
above, the buyer may bring a claim for breach of the
Authorship Warranty provided that (i) he or she has notified
Phillips in writing within three months of receiving any
information which causes the buyer to question the
authorship of the lot, specifying the auction in which the
property was included, the lot number in the auction
catalogue and the reasons why the authorship of the lot is
being questioned and (ii) the buyer returns the lot to Phillips
to the saleroom in which it was purchased in the same
condition as at the time of its auction and is able to transfer
good and marketable title in the lot free from any third party
claim arising after the date of the auction. Phillips has
discretion to waive any of the foregoing requirements set
forth in this subparagraph (c) or subparagraph (b) above.
(d) The buyer understands and agrees that the exclusive
remedy for any breach of the Authorship Warranty shall be
rescission of the sale and refund of the original Purchase
Price paid. This remedy shall constitute the sole remedy and
recourse of the buyer against Phillips, any of our affiliated
companies and the seller and is in lieu of any other remedy
available as a matter of law or equity. This means that none of
Phillips, any of our affiliated companies or the seller shall be
liable for loss or damage beyond the remedy expressly
provided in this Authorship Warranty, whether such loss or
damage is characterized as direct, indirect, special, incidental
or consequential, or for the payment of interest on the
original Purchase Price.
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Please read carefully the information in the right column and note that it is important that you
indicate whether you are applying to bid as an individual or on behalf of a company.
Please select the type of bid you wish to make with this form (please select one):

In-person
Absentee Bidding
Telephone Bidding

Paddle Number

As a private individual
On behalf of a company

• If you cannot attend the sale, we can execute bids confdentially on your behalf.

Sale Title

Sale Number
First Name

Sale Date

Surname
Account Number

Company (if applicable)

• For absentee bids, indicate your maximum limit for each lot, excluding the
buyer’s premium and any applicable VAT. Your bid will be executed at the lowest
price taking into account the reserve and other bidders. On no reserve lots, in
the absence of other bids, your bid will be executed at approximately 50% of
the low pre-sale estimate or at the amount specifed, if less
than 50% of the low estimate.

Address

City

State/Country

• Your bid must be submitted in the currency of the sale and may be
rounded down to the nearest amount consistent with the auctioneer’s
bidding increments.

Post Code
Phone

Mobile

Email

Fax

• If we receive identical bids, the frst bid received will take precedence.

• Arranging absentee and telephone bids is a free service provided by us to
prospective buyers. While we will exercise reasonable care in undertaking such
activity, we cannot accept liability for errors relating to execution of your bids except
in cases of wilful misconduct. Agreement to bid by telephone must be confrmed by
you promptly in writing or by fax. Telephone bid lines may be recorded.

Phone number to call at the time of sale (for Phone Bidding only)
2.

Please complete the following section for telephone and absentee bids only
Lot number

Brief description

In Consecutive Order

• Phillips charges the successful bidder a commission, or buyer’s premium, on
the hammer price of each lot sold. The buyer’s premium is payable by the buyer
as part of the total purchase price at the following rates: 25% of the hammer
price up to and including £300,000, 20% of the portion of the hammer price
above £300,000 up to and including £3,000,000 and 13.5% of the portion of the
hammer price above £3,000,000.
• “Buy” or unlimited bids will not be accepted. Alternative bids can be placed by
using the word “OR” between lot numbers.

VAT number (if applicable)

1.

• Company Purchases: If you are buying under a business entity, we require a copy
of government-issued identifcation (such as the certifcate of incorporation) as
well as proof of owners and directors to verify the status of the company. This
should be accompanied by an ofcial document confrming the company’s EU VAT
registration number, if applicable, which we are now required by HMRC to hold.
• Conditions of Sale: All bids are placed and executed, and all lots are sold and
purchased, subject to the Conditions of Sale available online at phillips.com,. Please
read them carefully before placing a bid. Your attention is drawn to Paragraph 4 of
the Conditions of Sale.

Please indicate in what capacity you will be bidding (please select one):

Title

• Private Purchases: Proof of identity in the form of government-issued
identification and proof of address will be required.

Maximum pound sterling price*
Absentee Bids Only

• Please submit your bids to the Bid Department by email to
bidslondon@phillips.com or by fax at +44 20 7318 4035 at least 24 hours
before the sale. You will receive confrmation by email within one business day.
To reach the Bid Department by phone please call +44 20 7318 4045.
• Absent prior payment arrangements, please provide a bank reference.
Payment for lots can be made by cash (up to £5,000 per calendar year), credit
card (up to £30,000) using Visa, American Express, Mastercard or Union Pay
(for in person transactions only), UK debit cards, wire transfer, banker’s draf or
personal cheque with identifcation, drawn on UK banks.
• Lots cannot be collected until payment has cleared and all charges have been paid.
• You will not have the right to cancel the sale of any lot purchased by you under
the Consumer Contracts (Information, Cancellation and Additional Charges)
Regulations 2013.
• By signing this Bid Form, you acknowledge and understand that we may
process your personal data (including potentially special category data) in
accordance with Phillips’s Privacy Policy as published at www.phillips.com or
available by emailing dataprotection@phillips.com.
• Phillip’s premises and sale and exhibition venues may be subject to video
surveillance and recording. Telephone calls (e.g. telephone bidding) may also be
recorded. We may process that information in accordance with our Privacy Policy.

* Excluding Buyer’s Premium and VAT
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By ticking this box, you confrm your registration/bid(s) as above and accept the Conditions of Sale of Phillips as
stated in our catalogues and on our website.

Please tick this box to receive emails about upcoming sales, exhibitions, and
special events ofered by members of the Phillips group, as referenced in
our Privacy Policy available on our website at www.phillips.com, where you
may also update your email preferences or unsubscribe at any time.
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