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1. Latifa Echakhch

b. 1974

Tambour 124’, 2012
black Indian ink on canvas
diameter: 173 cm (68 1/8 in.)
Signed, titled and dated ‘Latifa Echakhch
“Tambour 124’” 2012’ on the stretcher.
Estimate
£40,000-60,000 $56,900-85,400
€51,700-77,500
Provenance
Kamel Mennour, Paris

Latifa Echakch, born in Morocco, but raised
in France, is known to dissociate symbols
important to these two countries from the nexus
in which they have meaning. This dissociation
has a threefold purpose: to reveal their political
and cultural weight, to make them strange to us
again, and fnally to reduce them to meaningless
forms; objects that are abstracted from any
sense-conferring context. For example, in
Untitled (Gunpowder) 2008, she made a black
border by throwing gunpowder tea at a wall,
emphasising that a necessary condition for the
commodifcation of Morocco by its colonisers
was rampant violence. In the relevant space,
however, the material then looks strange; sootlike, faecal, alien. Finally, the material is reduced
for the viewer to its formal properties alone.
Likewise in Tambour 124’ ink is dripped onto a
tondo – a Renaissance or Greek circular painting
that’s traditionally mounted in the middle of

UK_NEW NOW_APR16_2-91.indd 8

the ceiling and typically represents heaven
– in a deliberately drawn out, extended process.
Drop by drop, the Indian ink forms a deep black
circle in the centre of the canvas, and an abyss is
evoked in an ironic and destructive subversion of
the tondo’s conventional signifcation. Chief among
the suggestions is that, far from engendering
heaven, the Western values motivating the
manufacture of the tondo contributed to a
political abyss for the colonised Moroccan people;
their culture was systematically subordinated,
marginalised and commodifed by the French.
Tambour 124’ is indicative of Echakch’s conscious
move away from ‘order, structure and hierarchy’,
to the multiply-realisable but unerring depiction
of chaos. For her, this is not just an aesthetic but
also a political movement; France’s historical
narratives were driven by the former organisingprinciples, and as a consequence, they should be
done away with.
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‘I like the ambiguity
of a still image’
Ella Kruglyanskaya

2. Ella Kruglyanskaya

b. 1978

Untitled (Miami I), 2013
oil and oil bar on canvas
71.1 x 61 cm (28 x 24 in.)
Estimate
£10,000-15,000 $14,200-21,300
€12,900-19,400 ‡ ♠
Provenance
Gavin Brown’s Enterprise, New York
Exhibited
London, Studio Voltaire, Ella Kruglyanskaya,
11 April-8 June 2014
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3. KAWS

b. 1974

Untitled (Color), 2015
acrylic on canvas
153.7 x 88.9 cm (60 1/2 x 35 in.)
Signed and dated ‘KAWS 15’ on the reverse.
Estimate
£100,000-150,000 $142,000-213,000
€129,000-194,000 ‡
Provenance
Private Collection

Brian Donnelly, better known to contemporary
art enthusiasts as KAWS, is a Brooklynbased artist who, in the last decade, has
revolutionised the art world with his large
scale sculptures and vibrant paintings,
which are deeply rooted in the 1990s street
art aesthetics and visual values. KAWS’s
practice presents some similarities both with
the strikingly beautiful aesthetics of Claes
Oldenburg and Takashi Murakami, and also his
personal fascination with cartoon characters
like Bugs Bunny, Mickey Mouse, Tweety Bird
and the Michelin Man.
Untitled (Color), 2015, is a representative work
of the sinister characters that inhabit KAWS’s
artistic universe: Companion, Accomplice,
Chum and Bendy. This lot is reminiscent of
the world of grafti, advertising posters and
billboards, with its powerful and compelling

UK_NEW NOW_APR16_2-91.indd 12

visual vocabulary. The character looks like
an infated dog skull with crossed out “X”
eyes that are the artist’s signature. The dog’s
general appearance is rather threatening
and disturbing; the unclear composition
accentuates this physical obscurity: facial
details are not identifable; in fact it seems
that they were frst disassembled and then
randomly reassembled. For these reasons,
the subject of the current lot encourages active
engagement and a deep understanding from
the viewer, but at the same time it maintains
a distinct emotional distance, which lends the
character an inhuman and robotic appearance.
Untitled (Color), conveys KAWS’s skill to turn
childhood icons into unique creations. His
practice blends fne contemporary art with
consumer culture and collaborations with
global brands.
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4. Barbara Kruger

b. 1945

Untitled (Let Go), 2003
silkscreen on canvas, in artist’s frame
154.8 x 230.9 cm (60 7/8 x 90 7/8 in.)
This work is number 3 from an edition of 5.
Estimate
£60,000-80,000 $85,400-114,000
€77,500-103,000 ‡
Provenance
Galerie Thaddaeus Ropac, Paris
Phillips, London, Contemporary Art Day,
17 October 2013, lot 133
Acquired at the above sale by the present owner

Barbara Kruger is seminal in her ability
to question seemingly banal illustrations
appropriated from mass media by coupling
them with inventive texts and punchy
slogans. Kruger addresses subjects that
arose in the wake of the culture wars, such
as constructions of power, identity and
sexuality in an innovative manner.
Untitled (Let Go), 2003 is representative
of Kruger’s masterful use of language
- a bird is held in an open hand and is
cleverly paired with the slogan “let go”,
encouraging small acts of liberation.
The eye catching image has pop and
cultural references that support liberation
and question authority. Similar to the
hand being outstretched and allowing
the bird to fy free form its ‘nest’, this work
appears to suggest that one should be
conscious of not being constrained by one’s
“mother state” in order to live a freer life.
Although the bird is now able to fy,
the image is frozen and catches the bird
right before its fight to freedom. Perhaps,
Kruger intentions lie in allowing her viewers
to imagine freedom while being aware
that it can come gradually- the frst step
is to recognise, as small acts like these
may contribute to its realisation.
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5. Richard Prince

b. 1949

Untitled (Guests), 2010
acrylic and collage on newsprint mounted
on gatorboard
55.9 x 61 cm (22 x 24 in.)
Signed and dated ‘Prince 2010’ on the reverse.
Estimate
£40,000-60,000 $56,900-85,400
€51,700-77,500 ‡

6. Korakrit Arunanondchai

b. 1986

History Painting, 2013
denim, spray paint, ink jet print
162.6 x 121.9 cm (64 x 48 in.)
Estimate
£30,000-50,000 $42,700-71,100
€38,800-64,600 ‡
Provenance
CLEARING, New York

Provenance
Gagosian Gallery, New York
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7. Alighiero Boetti

1940-1994

Cieli ad alta quota, 1988
pencil, watercolour on paper laid down on canvas
30 x 42.5 cm. (11 3/4 x 16 3/4 in.)
Signed ‘Alighiero Boetti’ on the reverse.
Estimate
£40,000-60,000 $56,900-85,400
€51,700-77,500 ♠
Provenance
Galleria Seno, Milan
Galerie Andrea Caratsch, Zurich
Phillips, London, Contemporary Art Day Sale,
11 February 2014, lot 161
Acquired at the above sale by the present owner
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The motif of Aeroplanes has been a crucial and
recurrent theme in the works of Alighiero Boetti. It is
hard not to consider the artist’s interest for planes as
being associated to his frequent travels to places like
Afghanistan, Guatemala, Ethiopia, Japan, Peshawar.
Additionally, Boetti had been a vivid collector of plane
illustrations which he would fnd in newspapers,
and subsequently trace out. This led him to create
his Aerei (1978-1989) series, which were executed
in ballpoint pen or watercolour and were produced
in partnership with architect and illustrator, Guida
Fuga. The series featured hand drawn planes of all
shapes and sizes which criss-crossed the sky, soaring
and dipping to create a scene that appeared at once
visually chaotic, yet beautifully orchestrated, which
Cieli ad alta quota, 1988, is a charming example of.
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8. George Condo

b. 1957

Untitled (Portrait of a Woman), 2004
pastel on paper
49.5 x 58.4 cm (19 1/2 x 22 7/8 in.)
Signed and dated ‘Condo 04’ upper lef.
Further dedicated ‘For Stacy’ lower lef.
Estimate
£20,000-30,000 $28,500-42,700
€25,800-38,800 ‡
Provenance
Gif from the artist to the present owner, 2005
Phillips, New York, Under the Infuence,
19 September 2013, lot 148
Acquired at the above sale by the present owner

UK_NEW NOW_APR16_2-91.indd 19

11/03/16 08:48

‘I like democracy in terms of access to inspiration’
Adrian Ghenie
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9. Adrian Ghenie

b. 1977

Study for the Trial, 2010
collage and acrylic on paper
43.5 x 70.2 cm (17 1/8 x 27 5/8 in.)
Estimate
£12,000-18,000 $17,100-25,600
€15,500-23,300 ♠
Provenance
Galerie Judin, Berlin
Exhibited
Berlin, Galerie Judin, Adrian
Ghenie The Hunted, 11 September23 October 2010
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10. Tracey Emin

b. 1963

In You, 2009
embroidery on cotton
34.5 x 40.5 cm (13 5/8 x 15 7/8 in.)
Signed, titled and dated ‘Tracey Emin
“In You” 09’ lower edge.
Estimate
£15,000-20,000 $21,300-28,500
€19,400-25,800 ♠
Provenance
White Cube, London
Exhibited
London, White Cube, Tracey Emin: Those
Who Sufer Love, 29 May-4 July 2009
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‘I want to paint something
that’s gorgeous, something
that’s perfect. So that it’s
full of sadness’
Gary Hume

11. Gary Hume

b. 1962

Ellen, 2003
enamel on aluminium, in two parts
65 x 45 cm (25 5/8 x 17 3/4 in.)
(i) 65 x 45 cm (25 5/8 x 17 3/4 in.)
(ii) 92.5 x 75 cm (36 3/8 x 29 1/2 in.)
Signed, titled and dated ‘Gary Hume
“Ellen” 03’ on the reverse.
Estimate
£40,000-60,000 $56,900-85,400
€51,700-77,500 ♠
Provenance
Private Collection
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12. Hernan Bas

b. 1978

13. André Butzer

b. 1973

How Charming, 2004
acrylic, gouache, and water-based oil on paper
84.5 x 64.1 cm (33 1/4 x 25 1/4 in.)
Initialled and dated ‘HB 04’ lower lef.

Untitled (Kätzle), 2007
oil on canvas
130 x 180 cm (51 1/8 x 70 7/8 in.)
Signed and dated ‘A. Butzer 07’ on the reverse.

Estimate
£14,000-18,000 $19,900-25,600 €18,100-23,300 ‡

Estimate
£15,000-20,000 $21,300-28,500
€19,400-25,800 ♠

Provenance
Fredric Snitzer Gallery, New York
Christie’s, New York, Post War and Contemporary
Art Afernoon Session, 14 November 2007, lot 361
Acquired at the above sale by the present owner

Provenance
Private Collection

Exhibited
Athens, Deste Foundation for Contemporary Art,
Panic Room, February 2006-April 2007
Literature
Panic Room, exh. cat., Deste Foundation for
Contemporary Art, Athens, p. 135 (illustrated)
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14. Bernard Frize

b. 1954

15. Josh Smith

b. 1976

Fetil, 2003
acrylic and resin on canvas
180.5 x 210.5 cm (71 1/8 x 82 7/8 in.)
Signed, titled and dated ‘Bernard Frize “Fetil”
203’ on the overlap.

Untitled (Collage), 2007
acrylic and collage on panel
122 x 91.2 cm (48 x 35 7/8 in.)
Signed, numbered and dated ‘Josh Smith
JSC07474 2007’ on the reverse.

Estimate
£20,000-30,000 $28,500-42,700
€25,800-38,800 ♠

Estimate
£8,000-12,000 $11,400-17,100
€10,300-15,500

Provenance
Galerie Szwajcer, Antwerp
Christie’s, London, Post-War & Contemporary
Art Day Sale, 21 October 2008, lot 317
Acquired at the above sale by the present owner

Provenance
Jonathan Viner Gallery, London
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16. Dash Snow

1981-2009

Cemetary, 2006-2007
collage on paper
21.7 x 27.9 cm (8 1/2 x 10 7/8 in.)
Signed ‘Dash Snow’ on the reverse.
Estimate
£4,000-6,000 $5,700-8,500 €5,200-7,800 †
Provenance
Contemporary Fine Arts, Berlin
Private Collection, Germany
Exhibited
Berlin, Contemporary Fine Arts, Dash Snow:
the End of Living the Beginning of Survival,
28 April-23 June 2007
Literature
Dash Snow: the End of Living the Beginning
of Survival, exh. cat., Contemporary Fine Arts,
Berlin, p. 93 (illustrated)

17. Dash Snow

1981-2009

Untitled, 2006-2007
collage on paper
27.8 x 20.8 cm (10 7/8 x 8 1/4 in.)
Signed ‘Dash Snow’ on the reverse.
Estimate
£4,000-6,000 $5,700-8,500 €5,200-7,800 †
Provenance
Contemporary Fine Arts, Berlin
Private Collection, Germany
Exhibited
Berlin, Contemporary Fine Arts, Dash Snow:
the End of Living the Beginning of Survival,
28 April-23 June 2007
Literature
Dash Snow: the End of Living the Beginning of
Survival, exh. cat., Contemporary Fine Arts,
Berlin, p. 60 (illustrated)

18. Dan Colen

b. 1979

Untitled, 2007
chewing gum on canvas
75 x 100.4 cm (29 1/2 x 39 1/2 in.)
Signed and dated ‘Dan Colen 2007’
on the overlap.
Estimate
£40,000-60,000 $56,900-85,400
€51,700-77,500
Provenance
Peres Projects, Los Angeles
Private Collection, Germany
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19. Adam McEwen

b. 1965

Commission #2 (Friedrich), 2011
oil on canvas
38 x 51 cm (14 7/8 x 20 1/8 in.)
Estimate
£5,000-7,000 $7,100-10,000
€6,500-9,000 ♠
Provenance
Art Concept, Paris

20. Hugh Scott-Douglas

b. 1988

Chopped Bill, 2014
dye sublimation on linen
200 x 100 cm (78 3/4 x 39 3/8 in.)
Signed and dated ‘Hugh Scott-Douglas
2014’ on the stretcher.
Estimate
£15,000-20,000 $21,300-28,500
€19,400-25,800
Provenance
Croy Nielsen, Berlin
Exhibited
Berlin, Croy Nielsen, Hugh Scott-Douglas:
eyes without a face, 7-31 May 2014

UK_NEW NOW_APR16_2-91.indd 30

11/03/16 08:53

UK_NEW NOW_APR16_2-91.indd 31

11/03/16 08:53

∆

21. Rashid Johnson

b. 1977

Cosmic Slop, 2011
acrylic on canvas
black soap, wax on board
124.8 x 121.9 cm (49 1/8 x 48 in.)
Estimate
£20,000-30,000 $28,500-42,800 €25,900-38,800 ‡
Provenance
McCabe Fine Art
The Collection of Dr Fredric S. Brandt, Miami
Phillips, London, Contemporary Art Day Sale,
15 October 2015, lot 123
Acquired at the above sale by the present owner
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22. Gardar Eide Einarsson

b. 1976

Caligula (Resonances), 2009
acrylic on canvas
160 x 120 cm (62 7/8 x 47 1/4 in.)
Signed, titled and dated ‘Gardar Eide Einarsson
“Caligula (Resonances)” 2009’ on the stretcher.
Estimate
£6,000-8,000 $8,500-11,400 €7,800-10,300 ‡ ♠
Provenance
Standard (Oslo), Oslo

23. Wyatt Kahn

b. 1983

Untitled, 2012
oil on polypropylene, in four parts
each: 50.8 x 66 cm (20 x 25 7/8 in.)
Estimate
£10,000-15,000 $14,200-21,300 €12,900-19,400 ♠
Provenance
Private Collection
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24. Mark Hagen

b. 1972

To Be Titled (Additive Painting #75), 2011
acrylic on burlap
220 x 167.8 cm (86 5/8 x 66 1/8 in.)
Signed and dated ‘Mark Hagen 12/2011’
in two places on the overlap.
Estimate
£10,000-15,000 $14,200-21,300
€12,900-19,400
Provenance
Almine Rech Gallery, Paris

25. Ryan Conrad Sawyer

b. 1983

B.P.3/28/14, 2014
black powder soot and fxative on canvas
92 x 76.4 cm (36 1/4 x 30 1/8 in.)
Signed, titled and dated ‘Ryan Conrad Sawyer
“B.P. 3/28/14”’ on the reverse.
Estimate
£3,000-5,000 $4,300-7,100 €3,900-6,500
Provenance
Private Collection

26. N. Dash

b. 1980

Groundings (7), 2012
adobe, jute, linen, wood, in two parts
141 x 147.3 cm (55 1/2 x 57 7/8 in.)
Estimate
£8,000-12,000 $11,400-17,100 €10,300-15,500 ‡
Provenance
Untitled, New York
Exhibited
New York, Untitled, N. Dash, 6 May-17 June 2012
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27. Petra Cortright

28. Jean-Baptiste Bernadet

b. 1986

Untitled (Fugue XIV), 2013-2014
oil on canvas
200 x 180 cm (78 3/4 x 70 7/8 in.)
Signed, titled and dated ‘Jean-Baptiste Bernadet
“Untitled (Fugue XIV)” 2013/2014’ on the reverse.

Colorpage Vivid + gelato print, 2013
digital painting on polyester
91.4 x 152.4 cm (36 x 60 in.)
This work is unique.
Estimate
£3,000-5,000 $4,300-7,100 €3,900-6,500
Provenance
Steve Turner Contemporary, Los Angeles
Exhibited
Los Angeles, Steve Turner Contemporary,
Petra Cortright:
BLANK BLANK BLANK
9 November-21 December 2013
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b. 1978

Estimate
£15,000-20,000 $21,300-28,500 €19,400-25,800 ♠ †
Provenance
Private Collection, London

,

Exhibited
London, Rod Barton, Fugue: Jean-Baptiste
Bernadet, 31 January-8 March 2014

11/03/16 08:58
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29. Zachary Armstrong

b.1984

Dino Painting, 2014
acrylic on canvas on panel
183 x 122.4 cm (72 x 48 1/4 in.)
Signed and dated ‘Zachary Armstrong 2014’
on the reverse of the panel.
Estimate
£3,000-5,000 $4,300-7,100 €3,900-6,500
Provenance
Robert Blumenthal Gallery, East Hampton

30. Hugo McCloud

b. 1980

Untitled (30), 2014
aluminium foil, aluminium coating, oil,
tar mounted on wood
213.3 x 162.5 cm (83 7/8 x 63 7/8 in.)
Estimate
£10,000-15,000 $14,200-21,300 €12,900-19,400
Provenance
Luce Gallery, Turin

Exhibited
East Hampton, Robert Blumenthal Gallery,
Zachary Armstrong: Dinos, 5-7 July 2014
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31. Kyle Thurman

b. 1986

Untitled (120 West 28th Street, New York
NY 10001), 2013
fower pigment on canvas
30.5 x 22.9 cm (12 x 9 in.)
Signed and dated ‘Kyle Thurman 2013’
on the overlap.

32. Alex Hubbard

b. 1975

Uni Mouth, 2007
enamel on canvas
138.4 x 138.4 cm (54 1/2 x 54 1/2 in.)
Signed and dated ‘Hubbard 07’
on the overlap.

Estimate
£2,000-3,000 $2,800-4,300 €2,600-3,900 †

Estimate
£30,000-50,000 $42,700-71,100
€38,800-64,600

Provenance
Laurel Gitlen, New York

Provenance
Simon Lee Gallery, London
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33. Dashiell Manley

b. 1983

Partial Abstraction I, 2013
gouache, polymer medium, lighting gels, ink,
canvas, wood and glass
54.7 x 42.1 cm (21 1/2 x 16 5/8 in.)
Estimate
£2,000-3,000 $2,800-4,300 €2,600-3,900
Provenance
Redling Fine Art, Los Angeles

34. Pablo Rasgado

b.1984

Arquitectura Desdoblada (LACMA), 2013
drywall and acrylic on panel
198 x 198 cm (77 7/8 x 77 7/8 in.)
Estimate
£3,000-5,000 $4,300-7,100
€3,900-6,500
Provenance
Steve Turner Contemporary, Los Angeles
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35. Ayan Farah

b. 1978

Hagar (Luf), 2013
alcohol, vinegar, fabric dye on cotton silk
120.1 x 80.3 cm (47 1/4 x 31 5/8 in.)
Signed, titled and dated ‘Ayan Farah “Hagar (Luf)”
2013’ on the stretcher.
Estimate
£4,000-6,000 $5,700-8,500 €5,200-7,800 †
Provenance
Vigo Gallery, London

36. Nicholas Pilato

b. 1986

Untitled, 2014
oil and concrete on canvas
107 x 76 cm (42 1/8 x 29 7/8 in.)
Signed and dated ‘N. Pilato 2014’ on the reverse.
Estimate
£4,000-6,000 $5,700-8,500 €5,200-7,800
Provenance
Leila Heller Gallery, New York
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37. Ross Iannatti

b.1988

Hysteresis no. 57, 2013
sodium azide, silicone coated nylon fabric
120 x 90 cm (47 1/4 x 35 3/8 in.)
Estimate
£3,000-5,000 $4,300-7,100
€3,900-6,500 †
Provenance
Croy Nielsen, Berlin

38. Michiel Ceulers

b. 1986

New York Counterpoint, 2011
oil on canvas
220 x 149.8 cm (86 5/8 x 58 7/8 in.)
Signed and dated ‘Michiel Ceulers 2011’
on the reverse.
Estimate
£10,000-15,000 $14,200-21,300
€12,900-19,400 ♠
Provenance
Rijksakademie van Beeldende Kunsten,
Amsterdam
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39. Travess Smalley

b. 1986

Scan 123, 2013
UV print on vinyl
102.6 x 75.5 cm (40 3/8 x 29 3/4 in.)
Estimate
£3,000-5,000 $4,300-7,100 €3,900-6,500 †
Provenance
Ricou Gallery, Brussels

40. Michiel Ceulers

b. 1986

Untitled, 2014
acrylic, staples and collage on canvas,
in an artist’s frame
61.6 x 52 cm (24 1/4 x 20 1/2 in.)
Signed ‘Michiel Ceulers’ on the reverse.
Estimate
£5,000-7,000 $7,100-10,000 €6,500-9,000 ♠
Provenance
Berthold Pott, Cologne
Exhibited
Cologne, Berthold Pott, “Politics of Surface”
– PART II: co-curated by Alex Bacon,
17 January-28 February 2014
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41. Isaac Brest

b. 1987

Untitled, 2014
sheetrock and wood, in three parts,
in artist’s frames
overall: 183 x 376 cm (72 x 148 in.)
Each part initialled and dated ‘IB ‘14’
on the reverse.
Estimate
£3,000-5,000 $4,300-7,100 €3,900-6,500
Provenance
Private Collection
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42. Nick Darmstaedter

b. 1988

Vicki Vallencourt (Trap), 2013
fshing rod, hammer, plant, rope, wire and
moss in buckets
139.7 x 83.8 x 61 cm (55 x 33 x 24 in.)
Estimate
£2,000-3,000 $2,800-4,300 €2,600-3,900 ‡
Provenance
The Still House Group, New York
Exhibited
Miami, The Still House Group, Straight II DVD,
3-5 December 2013

43. Rob Pruitt

b. 1964

Esprits de Corps, Conduit (pour Peter Halley), 2009
cement and denim
each 40 x 84.5 x 36.6 cm (15 3/4 x 33 1/4 x 14 3/8 in.)
overall dimensions variable
Estimate
£25,000-35,000 $35,600-49,800 €32,300-45,200
Provenance
Gallerie Franco Noero, Turin
Exhibited
Turin, Galleria Franco Noero, Rob Pruitt,
25 September-31 October 2009
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44. Blair Thurman

b. 1961

45. Amanda Ross-Ho

b. 1975

Smoke Tiger, 2013
acrylic and canvas on wood
diameter: 83.4 cm (32 7/8 in.)
depth: 8 cm (3 1/8 in.)

White Goddess #1 Wall, 2007
acrylic on cut canvas, incised sheetrock, wood,
screws, gafers tape, wrapping paper
224 x 94.2 cm (88 1/4 x 37 1/8 in.)

Estimate
£8,000-10,000 $11,400-14,200 €10,300-12,900

Estimate
£4,000-6,000 $5,700-8,500 €5,200-7,800 ‡

Provenance
Half Gallery, New York

Provenance
Cherry and Martin, Los Angeles
Phillips, New York, Contemporary Art Day,
16 May 2014, lot 116
Acquired at the above sale by the present owner
Exhibited
Los Angeles, Cherry and Martin, Amanda Ross-Ho:
Nothin Fuckin Matters, 17 February–24 March 2007
London, Saatchi Gallery, Abstract America:
New Painting and Sculpture, 29 May 2009–
17 January 2010
Literature
J. Cape, Abstract America: New Painting and
Sculpture, exh. cat., Saatchi Gallery, London, 2008,
p. 250 (illustrated)
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See it.
Love it.
Own it.
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46. Andy Boot

b. 1987

Pizza, 2013
acrylic paint and sticker on canvas
90 x 70 cm (35 3/8 x 27 1/2 in.)
Initialled, titled and dated ‘AB “Pizza” 2013’
on the overlap.
Estimate
£3,000-5,000 $4,300-7,100 €3,900-6,500
Provenance
Croy Nielsen, Berlin

47. Christian Rosa

b. 1982

Fuck it or Pack it, 2014
oil, charcoal, pencil, resin and rabbit skin glue
on canvas
200.7 x 241.3 cm (79 x 95 in.)
Estimate
£10,000-15,000 $14,200-21,300 €12,900-19,400
Provenance
White Cube, London
Exhibited
London, White Cube, Put your Eye in your Mouth,
20 March-23 May 2015

UK_NEW NOW_APR16_2-91.indd 54

11/03/16 09:07

UK_NEW NOW_APR16_2-91.indd 55

11/03/16 09:07

48. Gerhard Richter

b. 1932

Abstraktes Bild (P1), 2014
chromogenic print, fush-mounted to aluminium
91.8 x 125.4 cm (36 1/8 x 49 3/8 in.)
This facsimile object is number 287 from an
edition of 500, published by Fondation Beyeler.
Estimate
£8,000-12,000 $11,400-17,100 €10,300-15,500 ♠
Provenance
Foundation Beyeler, Basel

49. Gelitin

est. 1978

Flower Painting, 2010
plasticine on wood panel
204.5 x 160 cm (80 1/2 x 62 7/8 in.)
Estimate
£15,000-20,000 $21,300-28,500
€19,400-25,800 ♠
Provenance
Greene Nafali, New York
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50. Joana Vasconcelos

b. 1971

New Wave, 2015
handmade woolen crochet, ornaments, LEDs,
power supply unit, gilt wooden frame, polyester
112 x 130 x 50 cm (44 1/8 x 51 1/8 x 19 5/8 in.)
Estimate
£15,000-20,000 $21,300-28,500 €19,400-25,800 ♠
Provenance
Collection of the artist
Phillips, London, Joana Vasconcelos: Material World
Acquired from the above exhibition by the
present owner
Exhibited
London, Phillips, Joana Vasconcelos: Material World,
15 July-28 August 2015
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51. Joana Vasconcelos

b. 1971

Untitled (Cat), 2012
Rafael Bordalo Pinheiro faience painted
with ceramic glaze, handmade cotton crochet
58.5 x 41 x 20.5 cm (23 x 16 1/8 x 8 1/8 in.)
Signed and dated ‘Joana Vasconcelos 2012’
on the bottom of the back right foot. Further
signed ‘Joana Vasconcelos’ on the bottom of
the front right foot.
Estimate
£4,000-6,000 $5,700-8,500 €5,200-7,800 ♠ †
Provenance
Haunch of Venison, London
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52. Richard Hudson

b.1954

Love Me, 2008
bronze
43 x 33 x 23 cm (16 7/8 x 12 7/8 x 9 in.)
This work is number 8 from an edition of 9.
Estimate
£2,000-3,000 $2,800-4,300 €2,600-3,900 ♠ †
Provenance
Private Collection, London

UK_NEW NOW_APR16_2-91.indd 60

11/03/16 09:09

53. Charming Baker

b. 1964

All I Want is for You Not to Speak Unless
You can Improve on the Silence, 2011
bronze
32.6 x 29 x 22 cm (12 7/8 x 11 3/8 x 8 5/8 in.)
This work is an artist’s proof from an overall
edition of 9. This work is accompanied by a
certifcate of authenticity.
Estimate
£12,000-18,000 $17,100-25,600
€15,500-23,300 ♠
Provenance
Acquired directly from the artist by the
present owner
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54. Alexander de Cadenet

b. 1974

Hunger, 2009
meteorite metal cast
8 x 7 cm (3 1/8 x 2 3/4 in.)
Incised ‘Alexander de Cadenet 2009’
on the underside.
Estimate
£6,000-8,000 $8,500-11,400
€7,800-10,300 ♠ †
Provenance
Private Collection

55. Nick Van Woert

b. 1979

Untitled, 2011
cast marble bust and urethane plastic
84.5 x 71.4 x 23.2 cm (33 1/4 x 28 1/8 x 9 1/8 in.)
Signed and dated ‘Nick Van Woert 2011’
on the underside. This work is accompanied
by a certifcate of authenticity signed by
the artist.
Estimate
£5,000-7,000 $7,100-10,000
€6,500-9,000
Provenance
Yvon Lambert, Paris
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56. Jonathan Monk

b. 1969

One in ten in one (New York), 2004
black and white photographs, in 10 parts
each framed: 50 x 40 cm (19 5/8 x 15 3/4 in.)
each sheet: 40.5 x 30.4 cm (15 7/8 x 11 7/8 in.)
Estimate
£8,000-12,000 $11,400-17,100 €10,300-15,500 ♠
Provenance
Lisson Gallery, London
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57. Liam Gillick

b. 1964

Three Teams..., 2004
water-cut aluminium, powder coated glass
67.1 x 199.5 cm (26 3/8 x 78 1/2 in.)
Estimate
£15,000-20,000 $21,300-28,500
€19,400-25,800 ‡ ♠
Provenance
Mitterrand + Cramer, Geneva
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58. Chiharu Shiota

b.1972

Dress, 2011
steel, wood, dress
250 x 160 x 140 cm (98 3/8 x 62 7/8 x 55 1/8 in.)
Estimate
£30,000-50,000 $42,700-71,100 €38,800-64,600
Provenance
Alexander Ochs Galleries, Berlin
Acquired from the above by the present owner
Exhibited
Berlin, The Salon, Chiharu Shiota: State of Being,
14 May-1 June 2011

Dress, 2011 is a wonderful example from the
artistic practice of Chiharu Shiota, a Japanese
installation and performance artist currently
living and working in Berlin. Shiota works with
ordinary objects such as shoes, beds, windows,
and suitcases to articulate sentiments of
nostalgia or memories throughout her work. The
preeminent beauty of her work ofen over takes a
space through all-encompassing installations. It
has the distinct quality of transcending linguistic,
cultural, historical, political, and social contexts,
thus providing the viewer with a pure meditative
experience on the contemporary condition of
human nature. In the exhibition, Seven Dresses
at Stadtgalerie Saarbrücken in Saarbrücken
Shiota worked with her own body and with
personal found objects which are threaded into
her installations. The most defning aspect of
her work results from a web of threads, which
inevitably connect the gallery, the objects found
in it, the performer, and the audience into one
abundant whole.
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59. Juan Uslé

b. 1954

60. Emilio Perez

b. 1972

Two Rivers, 2004
acrylic on canvas
46.2 x 31 cm (18 1/4 x 12 1/4 in.)
Signed, titled and dated ‘Juan Uslé
“Two Rivers” 04’ on the reverse.

Untitled (Shufe), 2006
acrylic and latex on panel
182.9 x 167.6 cm (72 x 65 7/8 in.)
Signed, titled and dated ‘Emilio Perez
“O.T. Shufe” 2006’ on the reverse.

Estimate
£6,000-8,000 $8,500-11,400
€7,800-10,300 ♠

Estimate
£10,000-15,000 $14,200-21,300
€12,900-19,400

Provenance
Galeria Soledad Lorenzo, Madrid

Provenance
Galerie Conrads, Düsseldorf
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61. Hermann Nitsch

b. 1938

Untitled, 2005
acrylic on jute
200 x 300 cm (78 3/4 x 118 1/8 in.)
Estimate
£30,000-50,000 $42,700-71,100
€38,800-64,600 ‡ ♠
Provenance
Private Collection

62. Anselm Reyle

b. 1970

Untitled, 2006
mixed media on canvas
135.5 x 114 cm (53 3/8 x 44 7/8 in.)
Signed and dated ‘Anselm Reyle 2006’
along the overlap.
Estimate
£20,000-30,000 $28,500-42,700
€25,800-38,800 ♠ †
Provenance
Galerie Giti Nourbakhsch, Berlin
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63. Anselm Reyle

b. 1970

Untitled, 2005
neon tubes, power cable, metal chains,
transformer
100 x 200 x 50 cm (39 3/8 x 78 3/4 x 19 5/8 in.)
This work is unique.
Estimate
£12,000-18,000 $17,100-25,600
€15,500-23,300 Ω ♠
Provenance
Galerie Almine Rech, Paris
Literature
U. Grosenick, The Art of Anselm Reyle,
Cologne: DuMont, 2009, pp. 125-126
(illustrated)
B. Ruf, Anselm Reyle – ARS NOVA.,
exh. cat., Kunsthalle Zürich, 2006,
pp. 70-71 (illustrated)

64. Chris Bracey

1954–2014

Untitled, n.d.
neon in artist’s metal and Plexiglas box
110 x 55.6 x 15.8 cm (43 1/4 x 21 7/8 x 6 1/4 in.)
Estimate
£5,000-7,000 $7,100-10,000
€6,500-9,000 ♠
Provenance
Acquired directly from the artist
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65. Franz West

1947-2012

Onkel Stuhl (Uncle Chair), 2013
woven synthetic textile over steel tubular frame
84 x 64 x 56 cm (33 1/8 x 25 1/4 x 22 in.)
Estimate
£10,000-15,000 $14,200-21,300 €12,900-19,400 ♠
Provenance
Galerie Bärbel Grässlin, Frankfurt
Private Collection, Germany
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66. Yves Klein

1928-1962

Table Bleue, designed 1961
IKB pigment, glass, Plexiglas, steel, wood
37.8 x 125 x 100.3 cm (14 7/8 x 49 1/4 x 39 1/2 in.)
Signed R. Klein Moquay and serial number
KJ-RECF and with Rotraut Klein-Moquay’s
facsimile signature on underside label.
Estimate
£12,000-18,000 $17,100-25,600
€15,500-23,300 ♠
Provenance
Private Collection
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67. Anselm Reyle

b. 1970

68. Julian Opie

b. 1958

Untitled, 2006
bronze, chrome enamel varnish and
artist’s makassa wood veneer plinth
overall: 143 x 27 x 27 cm (56 1/4 x 10 5/8 x 10 5/8 in.)

Christine Swimming, 2008
silkscreen on painted board
22 x 55.5 x 2.7 cm (8 5/8 x 21 7/8 x 1 1/8 in.)
Signed ‘Julian Opie’ on the reverse.

Estimate
£15,000-20,000 $21,300-28,500
€19,400-25,800 ‡ ♠

Estimate
£10,000-15,000 $14,200-21,300
€12,900-19,400 ♠

Provenance
The Modern Institute, Glasgow

Provenance
Lisson Gallery, London
Private Collection, London

69. Julian Opie

b. 1958

Caterina nude. 10., 2009
vinyl on wooden stretcher
242.7 x 249 cm (95 1/2 x 98 in.)
Estimate
£20,000-30,000 $28,500-42,700
€25,800-38,800 ‡ ♠
Provenance
Private Collection
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70. Stik
Sleeping Baby, 2015
silver screenprint on paper
111 x 64 cm (43 3/4 x 25 1/4 in.)
This work is number 25 from an edition of 25 and
is accompanied by a gallery certifcate
of authenticity.
Estimate
£3,000-5,000 $4,300-7,100 €3,900-6,500 ♠
Provenance
Squarity, London

71. Barry McGee

b. 1966

Untitled, 2005
ballpoint pen on paper in artist’s frame with motor
25 x 20.7 x 6 cm (9 7/8 x 8 1/8 x 2 3/8 in.)
This work is accompanied by a certifcate of
authenticity.
Estimate
£4,000-6,000 $5,700-8,500 €5,200-7,800
Provenance
Galleri Nicolai Wallner, Copenhagen
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72. RETNA

b. 1979

That Was One of the Best Pieces of Ass, 2013
oil on canvas
158 x 142.3 cm (62 1/4 x 56 in.)
Signed, titled and dated ‘Retna “Best Pieces of Ass”
2013’ on the reverse.
Estimate
£15,000-20,000 $21,300-28,500 €19,400-25,800
Provenance
Kohn Gallery, Los Angeles
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73. Shepard Fairey

b. 1970

Rose Soldier, 2007
stencil collage on paper
111 x 75.2 cm (43 3/4 x 29 5/8 in.)
Signed and dated ‘Shepard Fairey 07’
lower lef.
Estimate
£15,000-20,000 $21,300-28,500
€19,400-25,800
Provenance
Stolenspace Gallery, London
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74. Shepard Fairey

b. 1970

Peace Goddess, 2007
spraypaint and mixed media on cotton
rag paper
119 x 70 cm (46 7/8 x 27 1/2 in.)
Signed and dated ‘Shepard Fairey 07’
middle right.
Estimate
£15,000-20,000 $21,300-28,500
€19,400-25,800
Provenance
Stolenspace Gallery, London
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75. Shepard Fairey

b. 1970

Velvet Tone, 2010
silkscreen and mixed media collage
on album
30.5 x 30.5 cm (12 x 12 in.)
Signed ‘Shepard Fairey’ lower right
and numbered ‘8/8’ lower lef. This work
is number 8 from an edition of 8.
Estimate
£3,000-5,000 $4,300-7,100 €3,900-6,500 ‡
Provenance
Subliminal Projects, Los Angeles

76. SEEN (Richard Mirando)

b. 1961

Two Works: (i) Graf Loser; (ii) No. 6;, 2007
acrylic on canvas, in two parts
each: 35.5 x 28 cm (13 7/8 x 11 in.)
Signed and dated ‘Seen 07’ on the reverse.
Estimate
£1,000-2,000 $1,400-2,800 €1,300-2,600
Provenance
Private Collection

(i)
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77. FAILE

b. 1975/1976

78. FAILE

b. 1975/1976

Untitled (Challenger), 2006
acrylic and silkscreen on paper
113 x 75.5 cm (44 1/2 x 29 3/4 in.)
Signed ‘Faile’ lower right.

Never Going to See you Again, 2007
paper collage on panel
58.1 x 40.5 cm (22 7/8 x 15 7/8 in.)
Signed and dated ‘Faile 2007’ on the reverse.

Estimate
£2,000-3,000 $2,800-4,300 €2,600-3,900

Estimate
£2,000-3,000 $2,800-4,300 €2,600-3,900

Provenance
Irvine Contemporary, Washington D.C.
Bonhams, London, Vision 21, 1 July 2009, lot 296
Acquired at the above sale by the present owner

Provenance
Lazarides, London
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79. Swoon

b. 1978

80. Swoon

b. 1978

Untitled, n.d.
paper, ink, collage and tape on found metal
56.7 x 39.4 x 10 cm (22 3/8 x 15 1/2 x 3 7/8 in.)

Untitled, n.d.
paper collage and paint on wood
123 x 79.6 cm (48 3/8 x 31 3/8 in.)

Estimate
£3,000-5,000 $4,300-7,100 €3,900-6,500 †

Estimate
£4,000-6,000 $5,700-8,500 €5,200-7,800 †

Provenance
Black Rat Press, London

Provenance
Black Rat Press, London
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81. Ludo

b. 1976

344, 2014
acrylic and ink on canvas
100 x 100 cm (39 3/8 x 39 3/8 in.)
Signed, inscribed and dated ‘LUDO
“En souvenir des caraibes Merci!!!” 2014’
on the reverse.
Estimate
£7,000-10,000 $10,000-14,200
€9,000-12,900 ♠
Provenance
Acquired directly from the artist in 2014
Private Collection, Switzerland

82. Miranda Donovan

b. 1979

Data, Data, Data, More Data - Piss Data, 2007
oil and mixed media on panel
30 x 40 cm (11 3/4 x 15 3/4 in.)
Signed, titled and dated ‘Miranda Donovan
“Data, Data, Data, More Data - Piss Data”
2007 on the reverse.
Estimate
£3,000-5,000 $4,300-7,100 €3,900-6,500
Provenance
Lazarides, London
Exhibited
London, Lazarides, Miranda Donovan:
Lost World of Innocence, 9 May-30 May 2008

83. Billy Childish

b. 1959

Girl Holding Breast, 2005
oil on canvas, in artist’s frame
122 x 60.5 cm (48 x 23 7/8 in.)
Titled and dated ‘Girl Holding Breast 05’
on the reverse.
Estimate
£5,000-7,000 $7,100-10,000 €6,500-9,000 ♠
Provenance
Acquired directly from the artist by the
present owner
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84. Antony Micallef

b. 1975

Head Study, 2005
oil on canvas
40 x 55 cm (15 3/4 x 21 5/8 in.)
Signed and dated ‘Anthony Micallef 06’
on the reverse.
Estimate
£6,000-8,000 $8,500-11,400
€7,800-10,300 ♠
Provenance
Lazarides, London

85. Charming Baker

b. 1964

Untitled (Diptych), 2007
oil and graphite on wood panel
each: 121.5 x 96.2 cm (47 7/8 x 37 7/8 in.)
This work is accompanied by a certifcate
of authenticity.
Estimate
£15,000-20,000 $21,300-28,500
€19,400-25,800 ♠
Provenance
Acquired directly from the artist by
the present owner
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86. Marcin Maciejowski

b. 1974

Two Men Playing Cards, 2009
oil on canvas
140.2 x 180.2 cm (55 1/4 x 70 7/8 in.)
Signed, titled and dated ‘Marcin Maciejowski
“Two Men Playing Cards” 09’ on the reverse.
Estimate
£10,000-15,000 $14,200-21,300 €12,900-19,400 ♠
Provenance
Galerie Meyer Kainer, Vienna
Exhibited
Vienna, Galerie Meyer Kainer, Marcin Maciejowski,
19 June-31 July 2009
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87. The Connor Brothers

b. 1968

I Tried to Drown My Sorrows, 2015
giclée, screen print acrylic and oil on paper,
in artist’s frame
180 x 119 cm (70 7/8 x 46 7/8 in.)
Signed and dated ‘Connor Brothers 15’ lower
right. Further signed ‘Connor Brothers’ on a
studio label afxed to the reverse of the frame.
Estimate
£5,000-7,000 $7,100-10,000 €6,500-9,000
Provenance
Private Collection
Exhibited
London, Hang Up Gallery, So It Goes,
13 November-6 December 2015
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88. Keith Tyson

b. 1969

Studio Wall Drawing: MAY 2003/ APR 2004
- Designs for Chicago Hyatt Centre, 2005
acrylic, collage and pen on paper
150.5 x 121 cm (59 1/4 x 47 5/8 in.)
Estimate
£5,000-7,000 $7,100-10,000 €6,500-9,000 ♠
Provenance
Haunch of Venison, London

89. Jake and Dinos Chapman
b. 1966/1962
House of Cards, 2009
ink on playing cards
23 x 20.5 cm (9 x 8 1/8 in.)
Estimate
£1,500-2,000 $2,100-2,800 €1,900-2,600 ♠
Provenance
RA Schools Annual Auction

90. Damien Hirst

b. 1965

For the love of God, laugh, 2007
screenprint with diamond dust
100.4 x 75 cm (39 1/2 x 29 1/2 in.)
This work is number 184 from an edition of 250.
Estimate
£8,000-10,000 $11,400-14,200 €10,300-12,900
Provenance
White Cube, London
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91. Evgeny Antufev

b. 1986

Untitled, 2014-16
wood, amber, colour, textile, embroidery,
wolf tooth,
beads, brass, copper
mask: 30 x 28 cm (11 3/4 x 11 in.)
doll: 35 x 14 cm (13 3/4 x 5 1/2 in.)
knife: 47 x 5 cm (18 1/2 x 1 7/8 in.)
Estimate
£10,000-15,000 $14,200-21,300
€12,900-19,400 ‡
Provenance
Private Collection
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92. Nazar Bilyk

b. 1979

Counterforms, 2012
polymer
117.5 x 80.3 cm (46 1/4 x 31 5/8 in.)
Signed dated and numbered ‘Nazar Bilyk 2012
10/10’ on the reverse. This work is number 10
from an edition of 10.
Estimate
£6,000-8,000 $8,500-11,400 €7,800-10,300
Provenance
BuyArtGallery, Ukraine
Exhibited
Kiev, Mystetskyi Arsenal, Great and Grand,
27 July-29 September 2013
London, Saatchi Gallery, Contemporary
Ukranian Artists, 19 October-25 October 2013
Vienna, Museum für Volkskunde, Transformation
der Moderne, 20 November-29 November 2015
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A counterform is a form that, by virtue of hitherto
lacking some determinate volume or spatiotemporal
realization, still exists in the liminal space between
the ideal and the real. Consequently, the basic
plastic material used by Nazar Bilyk in this series
is the viewer’s very imagination. The artist creates an
opportunity for us to see what immediately precedes
perceptual experience: namely, the imagination
of potential form, free from the binary oppositions
and value judgments we make afer seeing it...
This freedom, however, turns out to be an illusion.
Hinting at the future image, Nazar Bilyk encourages
the viewer to extract it from her imagination. He
reveals the need for the counterform as a reference
point; arguing that behind any form a counterform
always appears, and vice versa.
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93. Mikhailo Deyak

b. 1984

Stools, 2015
acrylic on glass, in artist’s frame
119.5 x 159.2 cm (47 x 62 5/8 in.)
Signed, titled and dated ‘Mikhailo Deyak
“Stools” 2015’ on the backing board.
Estimate
£6,000-8,000 $8,500-11,400
€7,800-10,300 ‡
Provenance
Mystetska Zbirka Art Gallery, Kiev

94. Ganna Kryvolap

b. 1977

Ribbons, 2015
oil and ribbon on canvas
80.2 x 99.7 cm (31 5/8 x 39 1/4 in.)
Signed, titled and dated in Cyrillic ‘Ganna
Kryvolap “Ribbons” 2015’ on the reverse.
Estimate
£2,000-3,000 $2,800-4,300
€2,600-3,900 ‡
Provenance
Zenko Foundation, Ukraine
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95. Victor Sydorenko

b. 1953

Untitled (From Cycle Levitation), 2011
oil on canvas
200 x 150 cm (78 3/4 x 59 in.)
Signed and dated ‘Victor 11’ lower right.
Further signed, titled and dated ‘Victor Sydorenko
“From Cycle Levitation” 2011’ on the reverse.
Estimate
£15,000-20,000 $21,300-28,500
€19,400-25,800
Provenance
Private Collection, Europe
Exhibited
Kiev, National Art Academy of Ukraine,
Victor Sydorenko: Levitation, 2011
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96. Arsen Savadov

b. 1962

Collective Red (Part 1), 1998
c-print
145 x 119 cm (57 1/8 x 46 7/8 in.)
This work is number 5 from an edition of 9.
Estimate
£5,000-7,000 $7,100-10,000 €6,500-9,000
Provenance
Zenko Gallery, Ukraine

Collective Red, (Part 1) is one of the principal
photography projects of Arsen Savadov’s
portfolio. The series was shot in 1998 at
a provincial Ukrainian slaughterhouse.
Exemplifying Savadov’s distinctive aesthetic
autonomy, the project combines a number
of methods typical to his art. Provocative
narration, based on the famous myth of
the Minotaur, unveils the hidden secrets
of collective and individual existence. The
second part of the Collective Red dilogy was
created by Arsen Savadov in 1999. This part
of the project is characterized by stronger
performative and political elements. The
project sees the provocative invasion of a
group of performers into a real communist
demonstration in Kiev. The confict between
Soviet and Post-Soviet is presented here as a
generation clash between young, impudent
performers, and old and tedious participants
of the political event. When asked about the
postmodernist background of Collective Red,
Arsen Savadov depicts his method as the
“capturing and re-forming of an object which
aims to create the new mythology”.

97. Arsen Savadov

b. 1962

Collective Red (Part 2), 1999
c-print
119 x 145 cm (46 7/8 x 57 1/8 in.)
This work is number 3 from an edition of 7.
Estimate
£5,000-7,000 $7,100-10,000 €6,500-9,000
Provenance
Zenko Gallery, Ukraine
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98. Roman Minin

b. 1981

Award for Silence, 2015
UV print on foam cardboard
diameter: 133 cm (52 3/8 in.)
Signed, titled and dated ‘Roman Minin
“Award for Silence” 2015’ on the backing board.
Estimate
£2,000-3,000 $2,800-4,300 €2,600-3,900
Provenance
BuyArtGallery, Ukraine
Exhibited
Kiev, Modern Art Research Institute, Practice
That Changes, 4 August-5 September 2015
London, Saatchi Gallery, UK/RAINE,
24 November 2015-3 January 2016
Literature
UK/RAINE,, exh. cat., Saatchi Gallery, London,
Booth-Clibborn Editions, p. 83 (illustrated)

99. Egor Zigura

b. 1984

Colossus that Rebelled, Colossus Insurgent, 2015
bronze
80 x 20 x 22 cm (31 1/2 x 7 7/8 x 8 5/8 in.)
This work is number 4 from an edition of 25.
Estimate
£1,000-2,000 $1,400-2,800 €1,300-2,600
Provenance
Acquired directly from the artist by the
present owner
Exhibited
Kiev, Mystetskyi Arsenal, VII Great Sculpture
Exhibition, 5 March-15 March 2015
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100. Anna Valieva

b. 1984

Madonna with Child, 2015
enamel and sintepon, in an artist’s frame
146.4 x 126 cm (57 5/8 x 49 5/8 in.)
Signed ‘Valieva’ on the stretcher bar.
Estimate
£2,500-3,500 $3,600-5,000 €3,200-4,500 ‡
Provenance
Mystetska Zbirka Art Gallery, Kiev

101. Dasha Shishkin

b. 1977

Survival Takes a Good Memory, 2012
acrylic and pastel on mylar
152.5 x 213 cm (60 x 83 7/8 in.)
Estimate
£5,000-7,000 $7,100-10,000 €6,500-9,000 †
Provenance
Suzanne Vielmettes, Los Angeles
Exhibited
London, Saatchi Gallery, Gaiety is the Most
Outstanding Feature of the Soviet Union:
Art from Russia, 21 November 2012-9 June 2013
Literature
Gaiety is the Most Outstanding Feature of
the Soviet Union: Art from Russia, exh. cat.,
Saatchi Gallery, London, n.p. (illustrated)
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102. Pavel Pepperstein

b. 1966

“And from Granddad he Didn’t
Escape...”, 2009
watercolour on paper
49.5 x 69.5 cm (19 1/2 x 27 3/8 in.)
Signed and dated ‘P. Pepperstein,
2009’ lower right.
Estimate
£6,000-8,000 $8,500-11,400
€7,800-10,300
Provenance
Regina Gallery, Moscow

103. Pavel Pepperstein

b. 1966

Who is to Blame?, 2011
ink and watercolour on paper
50 x 65 cm (19 5/8 x 25 5/8 in.)
Initialled ‘PP’ in Cyrillic lower right.
Further inscribed ‘Who’s guilty? What to
do? The one’s guilty who does!’ in Cyrillic.
Estimate
£5,000-7,000 $7,100-10,000
€6,500-9,000 ‡
Provenance
Loushy Art & Projects, Tel Aviv
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104. Martin Kippenberger

1953-1997

98, Meistertöpferei am Luganer See, 1989
photograph, adhesive flm in an artist’s frame
52 x 62 cm (20 1/2 x 24 3/8 in.)
Estimate
£5,000-7,000 $7,100-10,000 €6,500-9,000 ♠
Provenance
Private Collection, Germany

105. Martin Kippenberger

1953-1997

A Man and His Golden Arm (Frank Sinatra
Series), 1994
coloured pencil on paper
51 x 41.5 cm (20 1/8 x 16 3/8 in.)
Initialled and dated ‘M.K. 94’ lower right.
Estimate
£5,000-7,000 $7,100-10,000 €6,500-9,000 ♠
Provenance
Nolan/Eckman Gallery, New York
Casey Kaplan, New York
David Zwirner, New York
Private Collection, Germany
Exhibited
New York, Nolan/Eckman Gallery, A Man and
His Golden Arm: Bronze relief sculptures and
The Frank Sinatra Series, Drawings on hotel
stationery, 29 October-3 December 1994
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106. Martin Kippenberger

1953-1997

Dabei wissen wir jetzt noch gar nicht, 1986
photograph
60 x 50 cm (23 5/8 x 19 5/8 in.)
Estimate
£5,000-7,000 $7,100-10,000 €6,500-9,000 ♠
Provenance
CCD Galerie, Dusseldorf
PPS. Galerie F.C. Gundlach, Berlin
Private Collection, Germany

107. Günther Förg

1952-2013

Untitled, 1996
oilstick on paper
34.5 x 49 cm (13 5/8 x 19 1/4 in.)
Signed and dated ‘Forg 96’ upper right.
Estimate
£2,000-3,000 $2,800-4,300 €2,600-3,900 ♠
Provenance
Galerie Heinx Holtman, Berlin
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108. Günther Förg

1952-2013

Untitled, 1990
gouache on paper
55.5 x 49.5 cm (21 7/8 x 19 1/2 in.)
Signed and dated ‘Forg 90’ upper right.
Estimate
£2,000-3,000 $2,800-4,300 €2,600-3,900 ♠
Provenance
Private Collection, Germany

109. Günther Förg

1952-2013

Untitled, 1989
gouache on paper
56 x 37.5 cm (22 x 14 3/4 in.)
Signed and dated ‘Forg 89’ upper right.
Estimate
£2,000-3,000 $2,800-4,300 €2,600-3,900 ♠
Provenance
Private Collection, Germany
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110. Paul Jenkins

1923-2012

Triptychon: Prism Venus, 1985
gouache and watercolour on watercolour paper,
in three parts
each: 43.7 x 23.6 cm (17 1/4 x 9 1/4 in.)
Each signed ‘Paul Jenkins’ lower edge.
Estimate
£3,000-5,000 $4,300-7,100 €3,900-6,500 ♠
Provenance
Bruun Rasmussen, Denmark
Private Collection, Germany

111. Steven Parrino

1958-2005

Untitled, 1989
enamel on vellum
35.6 x 27.7 cm (14 x 10 7/8 in.)
Estimate
£2,000-3,000 $2,800-4,300 €2,600-3,900
Provenance
Private Collection
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112. Andy Warhol

1928-1987

Hot Air Balloon, c. 1955
ink and watercolour on vellum
57.5 x 37.5 cm (22 5/8 x 14 3/4 in.)
Stamped by the Estate of Andy Warhol and the
Andy Warhol Foundation for the Visual Arts,
Inc. twice and numbered ‘327.001’ on the reverse.
Estimate
£7,000-9,000 $10,000-12,800 €9,000-11,600
Provenance
Estate of Andy Warhol and the Andy Warhol
Foundation for the Visual Arts, Inc.
Private Collection, Germany

113. Andy Warhol

1928-1987

Two Works: (i) Untitled (Tomato Soup);
(ii) Untitled (Soups), c. 1980
felt-tip marker on paper
31 x 22.5 cm (12 1/4 x 8 7/8 in.)
Each signed ‘Andy Warhol’ lower edge.
Estimate
£4,000-6,000 $5,700-8,500 €5,200-7,800
Provenance
Bengtsson Fine Art, Sweden
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114. Andy Warhol

1928-1987

Two Works: (i) Hammer & Sickle with Bread;
(ii) Hammer & Sickle with Vibrator, c. 1975
black and white photograph
each: 12.7 x 18.1 cm (5 x 7 1/8 in.)
Estimate
£4,000-6,000 $5,700-8,500 €5,200-7,800
Provenance
Private Collection

115. Andy Warhol

1928-1987

Male Costume Figure, c. 1954
ballpoint pen on paper
43 x 35.6 cm (16 7/8 x 14 in.)
Estimate
£4,000-6,000 $5,700-8,500 €5,200-7,800
Provenance
Ketterer Kunst GmbH & Co KG, Auktion 416: Nach
1945/Zeitgenössische Kunst, 7 June 2014, lot 641
Acquired at the above sale by the present owner
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116. David Hockney

b. 1937

Nathan in Mustique, n.d.
ink on paper
40.6 x 32.8 cm (15 7/8 x 12 7/8 in.)
Titled “Nathan in Mustique” upper right. Further
dedicated ‘happy birthday René, love, David + Nathan’
lower right.
Estimate
£8,000-12,000 $11,400-17,100 €10,300-15,500 ♠
Provenance
André Emmerich Gallery, New York
René Amrein, New York
Private Collection, Switzerland

117. Paulina Olowska

b. 1976

Dustin Hofman, 2005
charcoal on paper
40 x 30 cm (15 3/4 x 11 3/4 in.)
Estimate
£2,000-3,000 $2,800-4,300 €2,600-3,900 ♠
Provenance
Private Collection, London
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118. Howard Tangye

b. 1948

Arthur (in pink house t-shirt), 2003-2005
mixed media on Pergamenata paper
100 x 70 cm (39 3/8 x 27 1/2 in.)
Estimate
£3,000-5,000 $4,300-7,100 €3,900-6,500
Provenance
Private Collection, London

119. Luciano Castelli

b. 1951

Alexandra, 1990
oil on canvas
70 x 100 cm (27 1/2 x 39 3/8 in.)
Signed and dated ‘Luciano Castelli 90’
lower right.
Estimate
£2,000-3,000 $2,800-4,300 €2,600-3,900
Provenance
Raab Boukamel, London
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120. Andy Warhol

1928-1987

Campbell’s Soup Can, 1986
pencil and coloured pencil on paper
37.7 x 28.5 cm (14 7/8 x 11 1/4 in.)
Signed, dated and inscribed ‘Andy Warhol,
Happy 49th Birthday Ellie, 86’ lower right. Stamped
and numbered by the Andy Warhol Authentication
board ‘A-Z103-0061 DAFH’ on the reverse.
Estimate
£10,000-15,000 $14,200-21,300 €12,900-19,400 ‡
Provenance
Galerie Bruno Bischoferger, Zurich
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This lot is sold to beneft the Women’s Equality Party

121. Damien Hirst

b. 1965

Spin Drawing for Women’s Equality, 2015
ink on paper
76 x 56 cm (29 7/8 x 22 in.)
Signed, titled and inscribed ‘“Women’s Equality”
For Catherine, Love Damien’ lower centre.
Estimate
£8,000-12,000 $11,400-17,100 €10,300-15,500 ♠
Provenance
Acquired directly from the artist
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122. Raymond Pettibon

b. 1957

Untitled, 2004
ink on paper
40.5 x 43.7 cm (15 7/8 x 17 1/4 in.)
Signed and dated ‘Raymond Pettibon 04’
on the reverse.
Estimate
£3,000-5,000 $4,300-7,100 €3,900-6,500
Provenance
Private Collection

123. Christo and Jeanne-Claude
b. 1935 and 1935-2009
Packed Girl (Project for Wrapping a Girl for Temporary
Activity at Gordon Loksley House in Minneapolis,
Minnesota), 1967
pencil, oilstick, plastic, paper, staples and string on
card laid down on masonite
55 x 70 cm (21 5/8 x 27 1/2 in.)
Signed, titled and dated ‘Christo ‘Packed Girl
(Project for Wrapping a Girl for Temporary Activity
at Gordon Loksley House in Minneapolis, Minnesota)’
December 1967’ upper edge.
Estimate
£18,000-25,000 $25,600-35,600 €23,300-32,300 ♠
Provenance
Galerie Littmann, Basel
Acquired directly from the above by the present owner
in 1986
Sotheby’s, London, Contemporary Art Day Auction,
2 July 2015, lot 183
Acquired at the above sale by the present owner
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124. Jorge Macchi

b. 1963

El Eclipse, 2005
ink on paper
each: 20.5 x 29 cm (8 1/8 x 11 3/8 in.)
Estimate
£5,000-7,000 $7,100-10,000
€6,500-9,000
Provenance
Ruth Benzacar, Buenos Aires

125. Dave Muller

b. 1964

Sprawling (and Mini Sprawl), 2002
watercolour and ink on paper, in 2 parts
Sprawling: 25.5 x 81 cm (10 x 31 7/8 in.)
Mini Sprawl: 25.5 x 21 cm (10 x 8 1/4 in.)
Each signed, titled and dated ‘Dave Muller
“Sprawling (and Mini Sprawl)” 2002’
lower centre.
Estimate
£2,000-3,000 $2,800-4,300 €2,600-3,900
Provenance
Private Collection
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126. George Young

b. 1981

Untitled (Two Scientists/Globe), 2010
oil on paper
67.5 x 57 cm (26 5/8 x 22 1/2 in.)
Estimate
£1,000-2,000 $1,400-2,800 €1,300-2,600 ♠
Provenance
Hilary Crisp Gallery, London
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127. Rosemarie Trockel

b. 1952

Untitled, 1984
gouache and spray paint on paper
29.5 x 21.1 cm (11 5/8 x 8 1/4 in.)
Signed and dated ‘Trockel 84’ on the reverse.
Estimate
£3,000-5,000 $4,300-7,100 €3,900-6,500 ♠
Provenance
Private Collection, Germany
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128. Rosemarie Trockel

b. 1952

Untitled, 1999
c-print
29.6 x 21 cm (11 5/8 x 8 1/4 in.)
This work is number 5 from an edition of 8.
Estimate
£2,500-3,500 $3,600-5,000 €3,200-4,500 ♠
Provenance
Private Collection

129. Jonathan Pylypchuk

b. 1972

Three Works: (i) Untitled (Just Hand Me My Pants);
(ii) Untitled (Holy Fuck); (iii) Untitled (Later Bro), 2005
mixed media collage on paper
(i) 48.5 x 45.5 cm (19 1/ 10 x 17 9/ 10 in.)
(ii) 50 x 45.5 cm (19 11/ 16 x 17 29/ 32)
(iii) 53.3 x 45.5 cm (21 x 17 29/ 32 inches)
Each titled in the lower half
Estimate
£1,000-2,000 $1,400-2,800 €1,300-2,600
Provenance
Private Collection

130. John Armleder

b. 1948

Untitled, 1998
mirrored plastic
40.5 x 40 cm (15 7/8 x 15 3/4 in.)
Signed, dated and numbered ‘John Armleder
98 11/30’ on the overlap. This work is number
11 from an edition of 30.
Estimate
£1,000-2,000 $1,400-2,800 €1,300-2,600
Provenance
Private Collection
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131. Matthew Day Jackson

b. 1974

Metamorphosis, 2007
aquatint, etching, screenprint, archival inkjet, gold
leaf, hand additions, in seven parts
smallest: 46 x 58.7 cm (18 1/8 x 23 1/8 in.)
largest: 121.4 x 61 cm (47 3/4 x 24 in.)
overall:185.4 x 391.2 cm (72 7/8 x 154 in.)
Each part signed, titled, dated and numbered
‘Matthew Day Jackson “Metamorphosis” 2007, PP
1/3’ on the reverse. This work is number 1 printers
proof from an edition of 16 plus 3 printers proofs.
Estimate
£7,000-9,000 $10,000-12,800 €9,000-11,600
Provenance
Peter Blum Gallery, New York

132. Matthew Day Jackson

b. 1974

Missing Link (Lady Liberty), 2007
(i) screenprint and collage on found poster laminated on paper
(ii),(iii) intaglio (etching, aquatint, spitbite) with handpainting
printed on paper
(i) 91 x 55.5 cm (35 7/8 x 21 7/8 in.)
(ii) 90.5 x 60 cm (35 5/8 x 23 5/8 in.)
(iii) 59.7 x 90.3 cm (23 1/2 x 35 1/2 in.)
(i) Signed, titled, numbered and dated ‘Matthew Day Jackson
“Missing Link (Lady Liberty)” A 14/35, 2007’ on the reverse.
(ii) Initialled and numbered ‘MDJ B 14/35’ on the reverse.
(iii) Initialled and numbered ‘MDG C 19/35’ on the reverse.
This work is from an edition of 35 plus 5 artist’s proofs.
Estimate
£3,000-5,000 $4,300-7,100 €3,900-6,500
Provenance
Peter Blum Gallery, New York
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133. Turi Simeti

b. 1929

Ovali Rossi, 2015
acrylic on shaped paper
39.3 x 52 cm (15 1/2 x 20 1/2 in.)
Signed ‘Simeti’ lower right.
This work is accompanied by a
certifcate of authenticity from the
Turi Simeti Archive, and is registered
under archive number CR0382.
Estimate
£3,000-5,000 $4,300-7,100
€3,900-6,500 ♠
Provenance
Private Collection

134. Turi Simeti

b. 1929

Ovali Bianchi, 2000
acrylic on shaped paper
50 x 70 cm (19 5/8 x 27 1/2 in.)
Signed ‘Simeti’ lower right.
Estimate
£4,000-6,000 $5,700-8,500
€5,200-7,800 ♠
Provenance
Galleria Pananti, Firenze
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135. Turi Simeti

b. 1929

Ovali Gialli, 1999
acrylic on shaped paper
50 x 30 cm (19 5/8 x 11 3/4 in.)
Signed ‘Simeti’ lower right.
Estimate
£2,500-3,500 $3,600-5,000
€3,200-4,500 ♠
Provenance
Allegrini Arte, Brescia

136. Michelangelo Pistoletto

b. 1933

Frattali, 1999-2000
acrylic on shaped mirror
55 x 81 cm (21 5/8 x 31 7/8 in.)
Signed, titled and dated ‘Pistoletto “Frattali”
1999/2000’ on the reverse. This work is
accompanied by a certifcate of authenticity,
signed by the artist and stamped by the
Associazione Culturale Arte Nova, Pescara.
Estimate
£3,000-5,000 $4,300-7,100 €3,900-6,500 ♠
Provenance
Cultural Association Arte Nova, Pescara
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137. Salvatore Emblema

1929-2006

Untitled, 1982
mixed media on burlap
51.5 x 33.7 cm (20 1/4 x 13 1/4 in.)
Signed and dated ‘Emblema 82’ lower lef.
Estimate
£4,000-6,000 $5,700-8,500 €5,200-7,800 ♠
Provenance
Morra Arte Studio, Naples
Acquired from the above by the present owner
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138. Salvatore Emblema

1929-2006

Untitled, 1979
tinted soil on burlap
60.5 x 50 cm (23 7/8 x 19 5/8 in.)
Signed and dated ‘Salvatore Emblema 79’
on the reverse. This work is archived under
no. 0238 at the Museo Emblema and is
accompanied by a certifcate of authenticity
provided by the Museo Emblema.
Estimate
£6,000-8,000 $8,500-11,400 €7,800-10,300 ♠
Provenance
Morra Arte Studio, Naples
Acquired from the above by the present owner
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Contemporary.
Collectable.
Current.
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139. Walead Beshty

b. 1976

140. Walead Beshty

b. 1976

Transparency (Positive) ... April 25 -29, 2011, 2011
Epson Ultrachome K3 inkjet print
151.1 x 111.8 cm (59 1/2 x 44 in.)
This work is number 1 from an edition of 1,
plus 1 artist’s proof.

Transparency (Negative)... April 25-27, 2010, 2011
Epson Ultrachome K3 inkjet print
151.1 x 111.8 cm (59 1/2 x 44 in.)
This work is number 1 from an edition of 1,
plus 1 artist’s proof.

Estimate
£8,000-12,000 $11,400-17,100 €10,300-15,500 ♠

Estimate
£8,000-12,000 $11,400-17,100 €10,300-15,500 ♠

Provenance
Fraenkel Gallery, San Francisco

Provenance
Fraenkel Gallery, San Francisco

Exhibited
San Francisco, Fraenkel Gallery,
The Unphotographable, 3 January-23 March 2013
London, Science Museum, Revelations: Experiments
in Photography, 20 March-13 September 2015
Bradford, National Media Museum, Revelations:
Experiments in Photography, 19 November 20157 February 2016

Exhibited
San Francisco, Fraenkel Gallery,
The Unphotographable, 3 January-23 March 2013
London, Science Museum, Revelations: Experiments
in Photography, 20 March-13 September 2015
Bradford, National Media Museum, Revelations:
Experiments in Photography, 19 November 20157 February 2016
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141. Shirin Neshat

b. 1957

Shameless, 1997
ink on gelatin silver print mounted on board
117.4 x 96.2 cm (46 1/4 x 37 7/8 in.)
This work is number 3 from an edition of 3 plus
2 artist’s proofs.
Estimate
£20,000-30,000 $28,500-42,700
€25,800-38,800 †
Provenance
Private Collection
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142. Shirin Neshat

b. 1957

Passage Series, 2001
cibachrome print
50 x 61 cm (19 5/8 x 24 in.)
Signed, titled, dated and numbered
‘Shirin Neshat “Passage Series” 2001, 5/10’
on the reverse. This work is number 5 from
an edition of 10, plus 2 artist’s proofs.
Estimate
£5,000-7,000 $7,100-10,000 €6,500-9,100
Provenance
Barbara Gladstone Gallery, New York

143. Santiago Sierra

b. 1966

Person Facing into a Corner, 2002
black and white photograph
225 x 150 cm (88 5/8 x 59 in.)
Estimate
£8,000-12,000 $11,400-17,100
€10,300-15,500 ‡ ♠
Provenance
Lisson Gallery, London
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144. Paola Pivi

b. 1971

100 Cinesi, 1998
c-print, fush mounted to aluminium
123.8 x 157.8 cm (48 3/4 x 62 1/8 in.)
This work is from an edition of 3.
Estimate
£6,000-8,000 $8,500-11,400
€7,800-10,300 ♠
Provenance
Massimo De Carlo, Milan
Blindarte, Naples, Arte moderna e
contemporanea, 24 May 2011, lot 331
Acquired at the above sale by the
present owner

145. Francesco Vezzoli

b. 1971

Francesco by Francesco: Before &
Ever Afer...With Love, 2002
bromoil gelatin silver prints, in an
artist’s frame
13.7 x 19.6 cm (5 3/8 x 7 3/4 in.)
This work an artist’s proof from an
edition of 6 plus 2 artist’s proofs.
Estimate
£5,000-7,000 $7,100-10,000
€6,500-9,000 ♠
Provenance
Private Collection
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146. Vanessa Beecroft

b. 1969

Vb48, 2002
digital chromogenic print, DVD
125.7 x 334 in. (319.3 x 848.4 cm)
This work is from an edition of 6.
Estimate
£10,000-15,000 $14,300-21,400
€12,900-19,400 ♠
Provenance
Deitch Projects, New York

147. Roni Horn

b. 1955

Untitled (Mink), 2002
photograph on polyester, in two parts
76.2 x 76.2 cm (30 x 30 in.)
Signed, titled and numbered ‘Roni Horn
“Untitled (Mink)” 3/15’ on a label adhered to
the reverse. This work is number 3 from an
edition of 15.
Estimate
£4,000-6,000 $5,700-8,600 €5,200-7,800
Provenance
Barbara Gladstone Gallery, New York
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148. Edward Burtynsky

b. 1955

Oxford Tyre Pile #9a, Westley, California, 1999
digital chromogenic colour print
each: 121.9 x 152.4 cm (47 7/8 x 60 in.)
Signed ‘Edward Burtynsky’ on a label adhered
to the reverse. This work is number 5 from an
edition of 6.
Estimate
£10,000-15,000 $14,300-21,400 €12,90019,400
Provenance
Flowers Gallery, London
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149. Elad Lassry

b. 1977

Hofmann (Swirl), 2011
c-print, in artist’s frame
36.6 x 29.2 cm (14 3/8 x 11 1/2 in.)
This work is number 1 from an
edition of 5 plus two artist’s proofs.
Estimate
£4,000-6,000 $5,700-8,500
€5,200-7,800
Provenance
Xavier Hufens, Brussels

150. Elad Lassry

b. 1977

Herend (Sweet Pea), 2010
c-print, in artist’s frame
29.2 x 36.7 cm (11 1/2 x 14 1/2 in.)
This work is number 3 from an
edition of 5 plus 2 artist’s proofs.
Estimate
£4,000-6,000 $5,700-8,500
€5,200-7,800
Provenance
David Kordansky Gallery, Los Angeles
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151. Cindy Sherman

b. 1954

Untitled 107, 1982
colour photograph
96.5 x 60.1 cm (37 7/8 x 23 5/8 in.)
This work is number 9 from an
edition of 10.
Estimate
£35,000-55,000 $49,800-78,200
€45,200-71,100
Provenance
Per Skarstedt Fine Art, New York
11 Duke Street Gallery, London
Sprüth Magers Lee, London
Literature
R. Krauss & N. Bryson, Cindy
Sherman: 1975-1993, New York:
1993, p. 236 (illustrated)
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152. Julie Blackmon

b. 1966

Two Works: (i) Camptown Races, 2005;
(ii) Babysitter, 2006,
digital print
each: 81.3 x 81.3 cm (32 x 32 in.)
(i) Signed, titled, dated ‘Julie Blackmon
“Camptown Races” 06 #8/10’ lower right margin.
This work is number 8 from an edition of 10.
(ii) Signed, titled, dated ‘Julie Blackmon
“The Babysitter” 06 #8/10’ lower right margin.
This work is number 8 from an edition of 10.
Estimate
£3,000-5,000 $4,300-7,100 €3,900-6,500 ‡
Provenance
Catherine Edelman Gallery, Chicago
Acquired from the above by the present owner
in 2007

153. Rey Gost

b. 1966

Mug, 2000
chromaluxe print, in an artist’s frame
100 x 77 cm (39 3/8 x 30 3/8 in.)
This work is unique.
Estimate
£3,000-5,000 $4,300-7,100 €3,900-6,500
Provenance
Private Collection
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154. Ugo Rondinone

b. 1964

I don’t live here anymore, 2000
c-print, in four parts
each: 29.7 x 19.7 cm (11 3/4 x 7 3/4 in.)
This work is from an edition of 5.
Estimate
£6,000-8,000 $8,500-11,400 €7,800-10,300
Provenance
Phillips de Pury & Company, New York,
Contemporary Art incl. Prints, Photographs &
Multiples, Monday, 6 June 6 2005, lot 557
Acquired at the above sale by the present owner
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155. Erwin Olaf

b. 1959

Separation II, 2002-2003
chromogenic print
160 x 99.8 cm (62 7/8 x 39 1/4 in.)
Signed, titled, dated and numbered
‘Erwin Olaf “Separation II” 2002/2003
4/12’ on the reverse. This work is
number 4 from an edition of 12.
Estimate
£3,000-5,000 $4,300-7,100
€3,900-6,500 ♠
Provenance
Flatland Gallery, Amsterdam

156. Erin Shirref

b. 1975

Signatures, 2010
archival pigment prints, in four parts
each: 59.7 x 81.3 cm (23 1/2 x 32 in.)
This work is from an edition of 3 plus
2 artist’s proofs.
Estimate
£8,000-12,000 $11,400-17,100
€10,300-15,500
Provenance
Lisa Cooley, New York
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157. Adam Fuss

b. 1961

Untitled, 2006
unique photogram
50.8 x 40.6 cm (20 x 15 7/8 in.)
Signed ‘Adam Fuss’ on the reverse.
Estimate
£3,000-5,000 $4,300-7,100
€3,900-6,500 ♠
Provenance
Xavier Hufens, Brussels

158. Nick Veasey

b. 1962

Decks, 2010
c-print
59.4 x 132.5 cm (23 3/8 x 52 1/8 in.)
Initialled and numbered ‘NV 3/5’ lower right.
This work is number 3 from an edition of 5.
This work is accompanied by a certifcate of
authenticity signed by the artist.
Estimate
£2,000-3,000 $2,800-4,300
€2,600-3,900 ♠ †
Provenance
Private Collection
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159. Mike Kelley

1954-2012

Three Valleys, 1980-1998
12 colour coupler prints on
Fuji Crystal Archive paper
each: 41 x 59.5 cm (16 1/8 x 23 3/8 in)
or the reverse
This work is from an edition of 5.
Estimate
£15,000-20,000 $21,300-28,500
€19,400-25,800
Provenance
Patrick Painter Editions, Hong Kong
Phillips, London, Contemporary Art
Day Sale, 17 February 2012, lot 160
Acquired at the above sale by the
present owner
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160. Elger Esser

b. 1967

162. Thomas Ruf

b. 1958

Port Blanc, 2013
c-print face mounted to Diasec
136 x 184 cm (53 1/2 x 72 1/2 in.)
Signed ‘Elger Esser’ on an artist’s label afxed to
the reverse of the frame. This work is number 1
from an edition of 7.

LMV 09 h.t.b.03, 1999
chromogenic print, Diasec mounted
129.5 x 155 cm (50 7/8 x 61 in.)
Signed, dated and numbered ‘T Ruf, 1999,
3/5’ on the backing board. This work is number
3 from an edition of 5 plus 2 artist’s proofs.

Estimate
£8,000-12,000 $11,400-17,100 €10,300-15,500 ♠

Estimate
£15,000-20,000 $21,300-28,500
€19,400-25,800 ♠

Provenance
Private Collection

161. Nadav Kander

Provenance
Galerie Nelson, Paris

b. 1961

Chongqing VI (Sunday Afernoon), 2006
Chromogenic print
76 x 101 cm (29 7/8 x 39 3/4 in.)
Signed, titled ‘Nadav Kander “Chongqing VI (Sunday
Afernoon)”’ on the gallery label afxed to the
reverse. This work is number 2 from an edition of 5.

Literature
M. Winzen, Thomas Ruf: 1979 to the Present,
Cologne, 2001, p. 242 (illustrated)

Estimate
£5,000-6,000 $7,100-8,500 €6,500-7,800 ♠
Provenance
Acquired directly from the artist
Private Collection, Europe
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163. Anne Hardy

b. 1970

Cipher, 2007
c-print, Diasec mounted
144 x 174 cm (56 3/4 x 68 1/2 in.)
Signed ‘Anne Hardy’ on a gallery label
afxed to the reverse. This work is number
5 from an edition of 5, plus 1 artist’s proof.
Estimate
£2,000-4,000 $2,800-5,700
€2,600-5,200 ♠ †
Provenance
Maureen Paley, London
Exhibited
St. Petersburg, The State Hermitage Museum,
25 October 2009-17 January 2010
London, Saatchi Gallery, Newspeak: British
Art Now, 30 May-17 October 2010
Literature
Newspeak: British Art Now, Saatchi Gallery:
London, p. 119 (illustrated)

164. Catherine Yass

b. 1963

Cinema: New Empire, 2001
light box
99.8 x 123.5 x 12.6 cm (39 1/4 x 48 5/8 x 4 7/8 in.)
Signed, titled and dated ‘C. Yass “Cinema:
New Empire” 2001’ on the reverse.
Estimate
£2,000-3,000 $2,800-4,300 €2,600-3,900 ♠
Provenance
Alison Jaques Gallery, London
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This work is sold to beneft the
Bottletop Foundation

165. Vik Muniz

b. 1961

Rolleifex (from Pictures of Junk series),
2010
digital colour coupler print
124.5 x 101.6 cm (49 x 40 in.)
This work is edition number 3 from 4
artist’s proofs.
Estimate
£12,000-18,000 $17,100-25,600
€15,500-23,300 †
Provenance
The Artist

166. David Mach

b. 1956

All The King’s Horses and All The King’s
Men, 1987
collage on board
92.7 x 92.7 cm (36 1/2 x 36 1/2 in.)
Signed ‘David Mach’ on the reverse.
Estimate
£2,000-3,000 $2,800-4,300 €2,600-3,900 ‡ ♠
Provenance
Nicola Jacobs Gallery, London
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167. Sandy Skoglund

b. 1946

A Breeze at Work, 1987
cibachrome on aluminium
96.3 x 135.9 cm (37 7/8 x 53 1/2 in.)
This work is number 12 from an
edition of 30.
Estimate
£8,000-12,000 $11,400-17,100
€10,400-15,500 ‡
Provenance
Acquired directly from the artist
by the present owner

168. Nan Goldin

b. 1953

Untitled (From «Variety» Series #103), 1983
cibachrome mounted to dibond
101.6 x 69.5 cm (40 x 27 3/8 in.)
This work is number 2 from an edition of 25.
Estimate
£8,000-12,000 $11,400-17,100
€10,400-15,500 ‡
Provenance
Acquired directly from the artist by the
present owner
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169. Wim Wenders

b. 1945

Women in the Window, 1999
c-print
sheet: 124 x 151 cm (48 7/8 x 59 1/2 in.)
frame: 128 x 154.5 cm (50 3/8 x 60 7/8 in.)
Signed ‘Wim Wenders’ on a label adhered
to the reverse. This work is number 3 from
an edition of 6.
Estimate
£7,000-10,000 $10,000-14,200
€9,000-12,900 ♠
Provenance
Haunch of Venison, London
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(i)

170. David Hockney

b. 1937

Four Works: (i) Two Walls with Corner;
(ii) Melancholy Punchinello; (iii) Punchinellos
with Helpers in Two Galleries; (iv) Looking at
Punchinellos Entering a Room + Picture, 1995
digital inkjet print
each: 47 x 57.2 cm (18 1/2 x 22 1/2 in.)
Signed, dated ‘David Hockney 95’ lower right and
numbered ‘#11’ lower lef. This work is number 11
from an edition of 45.
Estimate
£6,000-8,000 $8,500-11,400 €7,800-10,300 ‡ ♠
(ii)

Provenance
Nishimura Gallery, Tokyo

(iii)

(iv)
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171. David Hockney

b. 1937

Three Works: (i) My Parents, Bradford, 1975;
(ii) Peter Washing, Belgrade, 1970;
(iii) Hollywood Window, 1973
photograph
(i) image: 23.5 x 17.5 cm (9 1/4 x 6 7/8 in.)
(ii), (iii) image: 17.5 x 23.5 cm (6 7/8 x 9 1/4 in.)
Each work initalled and numbered ‘DH 34/80’
lower margin. Each work is number 34 from an
edition of 80.

(i)

Estimate
£5,000-7,000 $7,100-10,000 €6,500-9,100 ‡ ♠
Provenance
Nishimura Gallery, Tokyo

(ii)

(iii)
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172. Sophie Calle

b. 1953

Take care of Yourself. Children’s writer,
Marie Desplechin., 2007
c-print, text, in two parts, in artist’s frames
print: 99 x 123 cm (38 7/8 x 48 3/8 in.)
text: 50 x 123 cm (19 5/8 x 48 3/8 in.)
This work is number 1 from an edition of 3
in English, and an edition of 3 in French,
plus 2 artist’s proofs.
This work is accompanied by a certifcate of
authenticity.
Estimate
£5,000-7,000 $7,100-10,000 €6,500-9,000 ♠
Provenance
Paula Cooper Gallery, New York
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173. Dave McDermott

b. 1974

Four Works: (i) Endless Nameless (Dr. No);
(ii) Endless Nameless (Black Glory Chet Baker);
(iii) Endless Nameless (Augustus Blue Period);
(iv) Untitled, 2008
(i) 22 & 24-karat gold leaf, graphite, erasing on
archival pigment print
(ii) oil, graphite, sanding, erasing on archival
pigment print
(iii) oil pastel on archival pigment print
(iv) archival pigment print
each: 83.8 x 55.9 cm (33 x 22 in.)
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Estimate
£6,000-8,000 $8,600-11,400
€7,800-10,400
Provenance
Grimm Gallery, Berlin
Exhibited
New York, On Stellar Rays, A Seer out
of Season, 14 September-26 October 2008
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174. Mark Flood

b. 1957

ANOTHER PAINTING (Rush), 2013
acrylic on canvas
102 x 102 cm (40 1/8 x 40 1/8 in.)
Estimate
£8,000-12,000 $11,400-17,100 €10,300-15,500
Provenance
Peres Projects, Berlin
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175. Ryan Foerster

b. 1983

Hurricane - x, 2004-2012
c-print, dirt
104 x 58.5 cm (40 7/8 x 23 in.)
Signed and dated ‘Ryan 2004-2013’
on the reverse.
Estimate
£2,000-3,000 $2,800-4,300
€2,600-3,900
Provenance
Ribordy Contemporary, Geneva

176. Mark Barrow

b. 1982

BGR, 2011
acrylic on hand-loomed linen
73.7 x 71 cm (29 x 27 7/8 in.)
Signed and dated ‘Mark Barrow 2011’
on reverse.
Estimate
£3,000-5,000 $4,300-7,100
€3,900-6,500
Provenance
Elisabeth Dee Gallery, New York
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177. Sebastian Black

b.1985

178. Erik Lindman

b. 1985

Period Piece (.-*), 2014
enamel on engraved dibond
51 x 30.5 cm (20 1/8 x 12 in.)
Signed and dated ‘Sebastian Black 2014’
on the reverse.

Untitled, 2012
oil, Plexiglas on plywood panel
55.9 x 43.2 cm (22 x 17 in.)
Signed and dated ‘Erik Lindman 2012’
on the reverse.

Estimate
£4,000-6,000 $5,700-8,500
€5,200-7,800

Estimate
£1,500-2,000 $2,100-2,800 €1,900-2,600

Provenance
Balice Hertling, New York

Provenance
Ribordy Contemporary, Geneva
Private Collection, London
Exhibited
Fribourg, Fri Art / Kunsthalle Freiburg,
Pour une grammaire du hasard,
10 November 2012-13 January 2013
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179. Kadar Brock

b. 1980

deredemivtpii, 2009-12
oil, acrylic, fashe, house paint
and spray-paint on canvas
144.8 x 91.4 cm (57 x 35 7/8 in.)
Signed, titled and dated ‘Kadar
Brock “deredemivtpii” 2009-12’
on the overlap.
Estimate
£4,000-6,000 $5,700-8,500
€5,200-7,800
Provenance
Anonymous Gallery, Mexico City
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180. Paul Cowan

b. 1985

Untitled, 2012
enamel on canvas
76.2 x 61 cm (30 x 24 in.)
Signed and dated ‘Paul Cowan 2012’
on the overlap
Estimate
£1,500-2,500 $2,100-3,600
€1,900-3,200
Provenance
Clifon Benevento, New York
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181. Philip Colbert

b. 1979

Splat Game 01, 2016
beads and sequins on canvas
101 x 151 cm (39 3/4 x 59 1/2 in.)
Estimate
£6,000-8,000 $8,500-11,400
€7,800-10,300 ♠
Provenance
Private Collection, London

182. Jef Koons

b. 1955

Balloon Dog, 1995
porcelain painted in chrome
diameter 26.7 cm (10 1/2 in.)
This work is number 392 from
an edition of 2300. Published by
the Museum of Contemporary Art,
Los Angeles, with original plastic stand.
Estimate
£6,000-8,000 $8,500-11,400
€7,800-10,300
Provenance
Private Collection
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183. Ethan Cook

b. 1983

Untitled, 2013
hand woven cotton canvas and cotton canvas,
in an artist’s frame
77.3 x 62.2 cm (30 3/8 x 24 1/2 in.)
Initalled and dated ‘E.F.C. 2013’ on the overlap.
Estimate
£5,000-7,000 $7,100-10,000 €6,500-9,000
Provenance
Private Collection, London
Exhibited
London, Rod Barton, Lobstee: Ethan Cook,
1 November-7 December 2013

184. Jean-Baptiste Bernadet

b. 1978

Untitled (Retour IV), 2012
oil on canvas, in an artist’s frame
103 x 82.6 cm (40 1/2 x 32 1/2 in.)
Signed and dated ‘Jean-Baptiste Bernadet 2012’
on the reverse.
Estimate
£5,000-7,000 $7,100-10,000 €6,500-9,000 ♠
Provenance
Galeria Casado Santapau, Madrid
Exhibited
Madrid, Galeria Casado Santapau, Jean-Baptiste
Bernadet: Mise En Abyme (De Cajas Chinas),
14 May-22 June 2013

185. Fredrik Værslev

b. 1979

Untitled (Canopy Painting: Red Monochrome), 2012
house paint, spray paint and white spirit on canvas
190 x 95 cm (74 3/4 x 37 3/8 in.)
Estimate
£10,000-15,000 $14,200-21,300 €12,900-19,400 ♠
Provenance
Circus, Berlin
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186. Peter Sutherland

b. 1976

Trust Fall, 2014
inkjet on perforated vinyl and matte medium
on OSB
182.9 x 121.9 cm (72 x 48 in.)
Signed and dated ‘Peter Sutherland 2014’
on the reverse.
Estimate
£3,000-5,000 $4,300-7,100 €3,900-6,500
Provenance
Private Collection

187. Nikolas Gambarof

b. 1979

Untitled, 2011
newsprint and acrylic on Alumalite panel
65.7 x 152.3 cm (25 7/8 x 59 7/8 in.)
Estimate
£3,000-5,000 $4,300-7,100 €3,900-6,500 ♠
Provenance
Private Collection
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188. Israel Lund

b. 1980

Untitled 2, 2013
acrylic on unprimed canvas
111.8 x 86.5 cm (44 x 34 in.)
Signed and dated ‘ISRAEL LUND Israel Lund 2013’
on the overlap.
Estimate
£10,000-15,000 $14,200-21,300 €12,900-19,400 ‡
Provenance
Roberts & Tilton, Culver City
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189. Erik Lindman

b. 1985

Untitled, 2012
Plexiglas, cardboard, caulk, and synthetic polymer
emulsion on polypropylene fabric with hardware
121.9 x 91.4 cm (47 7/8 x 35 7/8 in.)
Signed and dated ‘Erik Lindman 2012’ on the stretcher.
Estimate
£6,000-8,000 $8,500-11,400 €7,800-10,300 ‡
Provenance
Almine Rech Gallery, Paris

190. Fredrik Værslev

b. 1979

Untitled, 2010
spray-paint, house paint, corrosion protective spray,
paint remover, tar, white spirit and red spirit on canvas
44.2 x 34.4 cm (17 3/8 x 13 1/2 in.)
Estimate
£6,000-8,000 $8,500-11,400 €7,800-10,300 ‡ ♠
Provenance
Private Collection
London, Phillips, Contemporary Art Day Sale,
11 February 2014, lot 105
Acquired at the above sale by the present owner
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191. Mark Hagen

b. 1972

To be titled (salt lick #1), 2013
trace mineral salt block
Salt: 26.7 x 21.6 x 20.3 cm (10 1/2 x 8 1/2 x 7 7/8 in.)
Estimate
£3,000-5,000 $4,300-7,100 €3,900-6,500 ‡
Provenance
Almine Rech Gallery, Paris
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192. Michael Wilkinson

b. 1965

Le Renversement (Noir), 2012
blackboard paint on linen mounted on board
with beeswax, copper tape, oil and verdigirs
on digital print
170 x 150 cm (66 7/8 x 59 in.)
Signed, titled and dated ‘Michael Wilkinson
“Le Renversement (Noir)” 2012’ on the reverse.
Estimate
£6,000-8,000 $8,500-11,400 €7,800-10,300 ♠
Provenance
The Modern Institute, Glasgow

193. Toby Ziegler

b. 1972

Study for Euphemism, 2005
inkjet and correction fuid on paper
98.3 x 114.3 cm (38 3/4 x 45 in.)
Signed, titled and dated ‘Toby Ziegler
“Study for Euphemism” 2005’ on the reverse.
Estimate
£4,000-6,000 $5,700-8,600 €5,200-7,800 ♠
Provenance
Simon Lee Gallery, London
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194. Ned Vena

b. 1982

Untitled, 2011
vinyl on aluminium
246.6 x 122.3 cm (97 1/8 x 48 1/8 in.)
Estimate
£4,000-6,000 $5,700-8,500
€5,200-7,800
Provenance
Société, Berlin
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195. Jack Greer

b. 1987

Phase 1:7, 2013
paper, tape, thread on wood stretcher
137 x 112 cm (53 7/8 x 44 1/8 in.)
Signed and titled “Jack Greer Phase 1:7”
along the overlap.
Estimate
£2,000-3,000 $2,800-4,300 €2,600-3,900 ‡
Provenance
The Still House Group, New York

196. Adam Henry

b. 1974

Margin Walker, 2014
synthetic polymer on linen
170.9 x 129.5 cm (67 1/4 x 50 7/8 in.)
Signed and dated ‘Adam Henry 2014’
on the overlap.
Estimate
£4,000-6,000 $5,700-8,500 €5,200-7,800
Provenance
Joe Shefel Gallery, New York
Exhibited
New York, Joe Shefel Gallery, Adam Henry:
Alien Beatnik Siren, 4 May-15 June 2014
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197. Tauba Auerbach

b. 1981

Two Works: (i) Fold / Slice Topo I;
(ii) Fold / Slice Topo II, 2011
colour aquatint etching on paper
each sheet: 113 x 188.2 cm (44 1/2 x 74 1/8 in.)
each image: 89.8 x 67.5 cm (35 3/8 x 26 5/8 in.)
Each signed, dated and numbered ‘Tauba
Auerbach, 2011, 3/35’ in the margin. This work
is number 3 from an edition of 35.
Estimate
£2,000-3,000 $2,800-4,300 €2,600-3,900
Provenance
Paulson Bott Press, Berkeley
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198. Alfred Boman

b. 1981

Untitled, 2015
oil and acrylic on canvas, in artist’s frame
117.5 x 90.5 cm (46 1/4 x 35 5/8 in.)
Signed and dated ‘Alfred Boman 2015’
on the reverse.
Estimate
£3,000-5,000 $4,300-7,100 €3,900-6,500 ♠
Provenance
Private Collection

∆

199. Erik Parker

b. 1968

Untitled (Ants Were Your From Its Where You’re
At), 2003
oil, felt-tip marker and acrylic on canvas
274.3 x 332.7 cm (107 7/8 x 130 7/8 in.)
Signed and dated ‘Erik Parker 2003’ on the
overlap. Further signed, titled and dated ‘Erik
Parker “Ants Were Your From Its Where You’re At”
2003’ on the reverse. This work is accompanied
by a certifcate of authenticity and a photograph
signed by the artist.
Estimate
£10,000-15,000 $14,300-21,400
€12,900-19,400
Provenance
Paolo Curti / Annamaria Gambuzzi & Co, Milan
Exhibited
Milan, Paolo Curti/AnnaMaria Gambuzzi & Co., Erik
Parker This Bitch of A Life, 20 May-21 June, 2003
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200. Simon Denny

b.1982

Underwater Empty Vessel, 2013
aluminium, wood, CRT television
casing, digital print on Plexiglas
75.3 x 100 x 20.1 cm
(29 5/8 x 39 3/8 x 7 7/8 in.)
Estimate
£6,000-10,000 $8,600-14,300
€7,800-12,900
Provenance
Michael Lett Gallery, Auckland
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201. Antoine Puisais

b. 1975

202. Nathan Mabry

b. 1978

Alphabet, 2013
acrylic on engraved panel
105.6 x 75 cm (41 5/8 x 29 1/2 in.)
Signed and dated ‘Antoine Puisais 2013’
on the reverse.

Mud Flap (Whatever), 2007
rubber and metal
64.3 x 48 x 5 cm (25 3/8 x 18 7/8 x 1 7/8 in.)
This work is from an edition of 4 plus
2 artist’s proofs.

Estimate
£2,000-4,000 $2,800-5,700
€2,600-5,200 ♠

Estimate
£2,000-3,000 $2,800-4,300
€2,600-3,900

Provenance
Robert Blumenthal Gallery, New York

Provenance
Cherry and Martin, Los Angeles

Exhibited
New York, Robert Blumenthal Gallery,
Antoine Puisais, 21 August-5 September 2014
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203. Thomas Canto

b. 1979

White Vortex, 2012
nylon thread and acrylic on canvas, in an artist’s
Plexiglas box
153 x 153 x 23 cm (60 1/4 x 60 1/4 x 9 in.)
This work is accompanied by a certifcate of
authenticity signed by the artist.
Estimate
£8,000-12,000 $11,400-17,100 €10,300-15,500 ♠
Provenance
Acquired directly from the artist in 2012
Private Collection, Paris

204. A.R. Penck

b. 1939

Untitled, 1980
oil on canvas
51 x 76 cm (20 1/8 x 29 7/8 in.)
Initalled ‘AP’ lower right.
Estimate
£10,000-15,000 $14,300-21,400
€12,900-19,400 ‡ ♠
Provenance
Galerie Automne, Brussels
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205. Nicolas Deshayes

b. 1983

Slugs, 2012
anodized aluminum, vacuum formed plastic
110 x 171 x 8 cm (43 1/4 x 67 3/8 x 3 1/8 in.)
Estimate
£5,000-7,000 $7,100-10,000 €6,500-9,000 ♠
Provenance
Jonathan Viner Gallery, London
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206. Sam Falls

b. 1984

Gardening Hose, 2012
dye on jute
275 x 124 cm (108 1/4 x 48 7/8 in.)
Estimate
£4,000-6,000 $5,700-8,500
€5,200-7,800
Provenance
Private Collection
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207. Aaron Young

b. 1972

Untitled, 2008
acrylic and burnt rubber on aluminium
243.8 x 495.3 cm (95 7/8 x 195 in.)
Signed on the reverse of the right panel.
Estimate
£10,000-15,000 $14,200-21,300
€12,900-19,400
Provenance
Bortolami Gallery, New York
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208. David Thorpe

b. 1972

209. Nathan Mabry

b. 1978

Endeavours, 2010
wood, ceramic tiles, steel
309.2 x 262.3 x 120 cm (121 3/4 x 103 1/4 x 47 1/4 in.)

Process Art (Hold on Tight), 2008
bronze, wood
275 x 92 x 62 cm (108 1/4 x 36 1/4 x 24 3/8 in.)

Estimate
£5,000-7,000 $7,100-10,000 €6,500-9,100 ♠ †

Estimate
£10,000-15,000 $14,200-21,300 €12,900-19,400

Provenance
Casey Kaplan Gallery, New York

Provenance
Private Collection

Exhibited
Wakefeld, The Hepworth Wakefeld, Ben Rivers,
David Thorpe, Heather & Ivan Morison,
11 February-10 June 2012
London, Saatchi Gallery, Shape of Things to Come:
New Sculpture, 27 May-16 October 2011
Literature
Shape of Things to Come: New Sculpture, exh. cat.,
London: Saatchi Gallery, 2011, pp. 94-5 (illustrated)
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210. John Bock
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b. 1965

211. Gregor Schneider

b. 1969

Untitled, 2002
fabric, wood and coal
dimensions variable: 54.5 x 120 x 80 cm
(21 1/2 x 47 1/4 x 31 1/2 in.)
This work is unique.

Totes Haus ur Rheydt, 1998
wood and concrete
26.8 x 169.2 x 26.8 cm (10 1/2 x 66 5/8 x 10 1/2 in.)
Signed, titled and dated ‘Schneider ‘Totes Haus
ur Rheydt’ 1998’ on dumbell.

Estimate
£3,000-5,000 $4,300-7,100 €3,900-6,500 ♠

Estimate
£3,000-5,000 $4,300-7,100 €3,900-6,500 ♠

Provenance
Private Collection

Provenance
Private Collection
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212. Bryan Hunt

b. 1947

Cairn #IV, 1998
bronze on granite base, granite plinth
overall 123.8 x 77.5 x 94 cm
(48 3/4 x 30 1/2 x 37 in.)
plinth 85.4 x 27.9 x 27.9 cm
(33 5/8 x 10 7/8 x 10 7/8 in.)
Signed and dated ‘Bryan Hunt 98’
on the base of the sculpture. This work
is number 2 from an edition of 4.
Estimate
£4,000-6,000 $5,700-8,500
€5,200-7,800 ‡
Provenance
Private Collection
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213. Valentin Carron

b. 1977

Two Works: (i) Archaique cercle cercle;
(ii) Cercel mate mate, 2011
cast bronze, black laquer
(i) 6 x 10.5 x 8 cm (2 3/8 x 4 1/8 x 3 1/8 in.)
(ii) 6 x 11.5 x 9 cm (2 3/8 x 4 1/2 x 3 1/2 in.)
Estimate
£10,000-15,000 $14,200-21,300
€12,900-19,400 ‡
Provenance
Galerie Eva Presenhuber, Zurich
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214. Friedrich Kunath

b. 1974

215. Thomas Scheibitz

b. 1968

Untitled, 2007
leather, crayon, watercolour, paper, fabric and push
pins on canvas
280 x 202 cm (110 1/4 x 79 1/2 in.)

Untitled, 1998
oil on canvas
110 x 80 cm (43 1/4 x 31 1/2 in.)
Signed and dated ‘Scheibitz 98’ on the reverse.

Estimate
£5,000-7,000 $7,100-10,000 €6,500-9,000 ♠ †

Estimate
£8,000-12,000 $11,400-17,100 €10,300-15,500 ♠

Provenance
BQ Gallery, Cologne

Provenance
Galleria Aurel Scheibler, Colonia
Christie’s, London, Post War and Contemporary Art
Day Auction, 1 July 2010, lot 348
Acquired at the above sale by the present owner

Exhibited
London, Saatchi Gallery, Gesamtkunstwerk: New Art
From Germany, 18 November 2011-15 April 2012
Literature
Germania: New Art from Germany, London: Saatchi
Gallery, 2008 pp. 42-43 (illustrated)
Gesamtkunstwerk: New Art from Germany, exh. cat.,
London: Saatchi Gallery, 2011, pp. 94-95 (illustrated)
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216. Albert Oehlen

b. 1954

217. André Butzer

b. 1973

Abstrakte Malerier Skal Dø Nu, 1998
inkjet print
182.5 x 138 cm (71 7/8 x 54 3/8 in.)
Signed and dated ‘A. Oehlen 98’ lower right.
This work is unique.

Untitled (F.S.-Kinder), 2007
oil on canvas
140.7 x 95.3 cm (55 3/8 x 37 1/2 in.)
Signed ‘A. Butzer’ lower right. Signed
and dated ‘A. Butzer ‘07’ on the reverse.

Estimate
£5,000-7,000 $7,100-10,000 €6,500-9,000 ♠ †

Estimate
£8,000-10,000 $11,400-14,200
€10,300-12,900 ‡ ♠

Provenance
Galerie Mikael Andersen, Copenhagen

Provenance
Alison Jacques Gallery, London
Exhibited
London, Alison Jacques Gallery,
André Butzer, 13 July-11 August 2007

UK_NEW NOW_APR16_150-207.indd 180

11/03/16 10:18

UK_NEW NOW_APR16_150-207.indd 181

11/03/16 10:19

219. Russell Young

b. 1959

Elvis TCB Gun, 2011
acrylic, enamel and diamond dust on linen
158 x 120 cm (62 1/4 x 47 1/4 in.)
Signed and titled ‘Russell Young “Elvis TCB Gun”’
on the reverse.
Estimate
£8,000-12,000 $11,400-17,100 €10,300-15,500 ♠
Provenance
Mead Carney Fine Art, London
Exhibited
London, Mead Carney Fine Art, Russell Young,
14 March-6 April 2014

218. Charles Sandison

b. 1969

Live, 2003
Windows-formatted DVD
Signed ‘Charles Sandison’ on the DVD. This work
is from an edition of 5 plus 1 artist’s proof and is
accompanied by a certifcate of authenticity and
installation instructions signed by the artist.
Estimate
£3,000-5,000 $4,300-7,100 €3,900-6,500 ♠
Provenance
Private Collection, Europe
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220. Nigel Cooke

b. 1973

Beer and Wine, 2005
oil on canvas
17.1 x 23.4 cm (6 3/4 x 9 1/4 in.)
Signed, titled and dated ‘Nigel Cooke
“Beer and Wine” 2004-05’ on the overlap.
Estimate
£4,000-6,000 $5,700-8,500
€5,200-7,800 ♠
Provenance
Modern Art, London

221. Richard Wathen

b. 1971

Greta, 2006
oil on linen, laid on aluminium
158.8 x 113 cm (62 1/2 x 44 1/2 in.)
Signed, titled and dated ‘Richard “Greta”
2006’ on the reverse.
Estimate
£8,000-12,000 $11,400-17,100
€10,300-15,500 ‡ ♠
Provenance
Max Wigram Gallery, London
Exhibited
London, Max Wigram Gallery,
Richard Wathen, 25 May-1 July 2006

222. Enrico David

b. 1966

Study for a Mould in the Form of a
Processional Banner, 2001
embroidery on canvas
350 x 245 cm (137 3/4 x 96 1/2 in.)
Estimate
£10,000-15,000 $14,200-21,300
€12,900-19,400 ♠ †
Provenance
Galerie Neu, Berlin
Private Collection, Germany

UK_NEW NOW_APR16_150-207.indd 184

11/03/16 10:20

UK_NEW NOW_APR16_150-207.indd 185

11/03/16 10:20

223. Angela de la Cruz

b. 1965

Camoufage Painting, 1998
oil on canvas
182 x 151 cm (71 5/8 x 59 1/2 in.)
Estimate
£5,000-7,000 $7,100-10,000 €6,500-9,000 ♠
Provenance
Anthony Wilkinson Gallery, London
Acquired directly from the above by the
present owner in 1998
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224. Andrea Lehmann

b. 1975

Materialverwechslung, 2006
oil, tape and synthetic hair on canvas
210 x 350 cm (82 5/8 x 137 3/4 in.)
Signed, titled and dated ‘Andrea Lehmann
“Materialverwechslung” 2006’ on the reverse.
Estimate
£4,000-6,000 $5,700-8,500 €5,200-7,800 †

Exhibited
Berlin, Klinkhammerprojects, Ghost Search
Enterprise, 23 September-3 October 2006
Literature
Germania: New Art from Germany, London,
Saatchi Gallery, 2008 pp. 142-43 (illustrated)

Provenance
Anna Klinkhammer Galerie, Düsseldorf

225. Kati Heck

b. 1979

Popo Moments, 2007
oil on canvas, in an artist’s frame
273 x 273.5 cm (107 1/2 x 107 5/8 in.)
Initialled and dated ‘KH 07’ lower lef.
Estimate
£3,000-5,000 $4,300-7,100
€3,900-6,500 ♠ †
Provenance
Mary Boone Gallery, New York
Exhibited
New York, Mary Boone Gallery, Gsufa, der
eiserne Pomoment, 10 January-1 March 2008
Literature
Germania: New Art from Germany, exh.
cat., London, Saatchi Gallery, 2008,
pp. 244-45 (illustrated)
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226. Stanley Casselman

b. 1963

“IR-40-9”, 2013
acrylic on canvas
165.5 x 165.5 cm (65 1/8 x 65 1/8 in.)
Signed, titled and dated ‘Stanley
Casselman “IR-40-9” 2013’ on the reverse.
Estimate
£20,000-30,000 $28,500-42,700
€25,800-38,800
Provenance
Untitled Art Ltd, London
Private Collection, London

227. Ian McKeever

b. 1946

Day Painting - Tuesday - 17.11.99, 1999
oil on canvas
106.5 x 140.7 cm (41 7/8 x 55 3/8 in.)
Signed, titled and dated ‘Ian McKeever “Day
Painting - Tuesday - 17.11.99”’ on the reverse.
Estimate
£4,000-6,000 $5,700-8,500 €5,200-7,800 ♠
Provenance
Private Collection
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228. Brad Kahlhamer

b. 1956

Teeth, 2004-2005
oil on canvas
214 x 305 cm (84 1/4 x 120 1/8 in)
Signed, titled and dated ‘TEETH 2004
Brad Kahlhamer 2005’ on the reverse.
Estimate
£2,000-3,000 $2,800-4,300
€2,600-3,900
Provenance
Modern Art, London

229. Roberto Cuoghi

b. 1973

The Goodgriefer, 2000
lambda print
28 x 35 cm (11 x 13 3/4 in.)
This work is number 4 from an edition of 5.
Estimate
£3,000-5,000 $4,300-7,100
€3,900-6,500 ♠
Provenance
Private Collection
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230. Pooya Aryanpour

b. 1971

Untitled, 2008
acrylic on canvas
142 x 79 cm (55 7/8 x 31 1/8 in.)
Signed ‘Pooya Aryanpour’ lower lef. Further signed
and dated ‘Pooya Aryanpour 2008’ on the reverse.
Estimate
£2,000-3,000 $2,800-4,300 €2,600-3,900 †
Provenance
Private Collection, London

231. Jiten Thukral and Sumir Tagra
b. 1976 and b. 1979
Dominus Aeris, Mirage XX, 2010
oil on canvas
244 x 99.2 cm (96 1/8 x 39 in.)
Signed and dated ‘Thukral & Tagra 2010’
on the reverse.
Estimate
£8,000-12,000 $11,400-17,100 €10,300-15,500
Provenance
Galleria Nature Morte, New Delhi
Exhibited
Turin, Palazzo Saluzzo di Paesana, Inside India,
4-30 November 2010
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232. Shahriar Ahmadi

b. 1969

Satan Became Moslem, 2008
acrylic on canvas
180 x 180 cm (70 7/8 x 70 7/8 in.)
Signed and dated ‘Shahriar Ahmadi 2008’
on the reverse.
Estimate
£3,000-5,000 $4,300-7,100
€3,900-6,500 †
Provenance
Private Collection, London

233. Armen Eloyan

b. 1966

Rotkäppchen, 2008
oil on canvas
250 x 250 cm (98 3/8 x 98 3/8 in.)
Signed and dated ‘Armen Eloyan 2008’
on the reverse.
Estimate
£4,000-6,000 $5,700-8,500
€5,200-7,800
Provenance
Galerie Bob van Orsouw, Zurich
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234. Zhang Huan

b. 1965

Lao-Ma, 2007
incense, ash, charcoal, resin on canvas
150 x 100 cm (59 x 39 3/8 in.)
Signed, titled and dated in simplifed Chinese
‘Zhang Huan “Lao-Ma” 2007’ on the reverse.
Estimate
£20,000-30,000 $28,500-42,700
€25,800-38,800 ‡
Provenance
Contrasts Gallery, Shanghai
Acquired from the above by the present
owner in 2007
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235. Sun Liang

b. 1957

Traverse, 2006
oil on canvas
80 x 100 cm (31 1/2 x 39 3/8 in.)
Signed and dated ‘Sun Liang 2006’
lower right. Further, signed, titled and
dated ‘Sun Liang “Traverse” 2006’ on
the reverse.
Estimate
£20,000-30,000 $28,500-42,700
€25,800-38,800
Provenance
Acquired directly from the artist in 2007
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236. Zheng Delong

b. 1976

Craving, 2008
oil on canvas
130 x 210 cm (51 1/8 x 82 5/8 in.)
Signed and dated ‘Zheng Delong 2008-05’
in Chinese and English on the reverse.
Estimate
£5,000-7,000 $7,100-10,000 €6,500-9,000 ‡
Provenance
Private Collection, London
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237. Zhang Haiying b.1972
Action Series 101, 2007
oil on canvas
200 x 160 cm (78 3/4 x 62 7/8 in.)
Signed and dated ‘Zhang Haiying 2007’ lower
right. Further signed, titled and dated ‘Zhang
Hai Ying “Action Figures Series 101” 2007’
Estimate
£3,000-5,000 $4,300-7,100 €3,900-6,500 †
Provenance
Private Collection, London
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Lots 238–253
Sold with no reserve
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This lot is sold with no reserve

238. Han Yajuan

b. 1980

Too Hard To Say Goodbye, 2007
oil on canvas
60 x 50 cm (23 5/8 x 19 5/8 in.)
Signed and dated ‘Han Yajuan 2007’ on the reverse.
Estimate
£2,000-3,000 $2,800-4,300 €2,600-3,900 • †
Provenance
Private Collection, London

This lot is sold with no reserve

239. Liu Ting Ting

b. 1987

The Maiden No. 5, 2006
oil on canvas
120 x 150 cm (47 1/4 x 59 in.)
Signed and dated ‘Lin Tingting 2006
‘in Mandarin lower right. Further signed
and titled ‘Lin Tinting “The Maiden No 5”’
on the reverse.
Estimate
£2,000-3,000 $2,800-4,300 €2,600-3,900 • †
Provenance
Private Collection, London

This lot is sold with no reserve

240. Xia Xing

b. 1974

05. 7. 17. XX, 2005
oil on canvas
70 x 99.5 cm (27 1/2 x 39 1/8 in.)
Titled ‘05.7.17.XX’ on the turnover edge.
Estimate
£2,000-3,000 $2,800-4,300 €2,600-3,900 •
Provenance
Galerie Urs Meile, Lucerne
Exhibited
Lucerne, Galerie Urs Meile, Xia Xing - “2005”,
10 February-17 March 2007
Literature
Xia Xing - “2005”, exh. cat., Galerie Urs Meile,
Lucerne, 2007, p. 73 (illustrated)
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This lot is sold with no reserve

241. Ren Jing

b.1975

Hidden, 2008
oil on canvas
141.7 x 189.5 cm (55 3/4 x 74 5/8 in.)
Signed and dated ‘Ren Jing 08’ lower lef. signed,
titled and dated ‘Ren Jing “Hidden” 2009’ in
Chinese on the reverse.
Estimate
£2,000-3,000 $2,800-4,300 €2,600-3,900 • ‡
Provenance
Private Collection, London

This lot is sold with no reserve

242. Wu Mingzhong

b. 1963

Untitled, 2013
acrylic on linen
159.5 x 129.5 cm (62 3/4 x 50 7/8 in.)
Signed and dated ‘Wu Mingzhong 2003’ lower
right. Further ‘signed and dated in Chinese ‘Wu
Mingzhong 2003’ on the reverse.
Estimate
£2,000-3,000 $2,800-4,300 €2,600-3,900 • †
Provenance
Private Collection, London
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This lot is sold with no reserve

243. John Bauer

b. 1971

Untitled #0904, 2009
oil and enamel on linen
213.4 x 162.4 cm (84 x 63 7/8 in.)
Signed ‘John Bauer’ on the stretcher. Further
signed, numbered and dated ‘#0904 John Bauer
2009’ on the overlap.
Estimate
£3,000-5,000 $4,300-7,100 €3,900-6,500 • ‡
Provenance
Private Collection

This lot is sold with no reserve

244. Marcus Harvey

b. 1963

Football, 2006
oil on canvas
280 x 280 cm (110 1/4 x 110 1/4 in.)
Signed, titled and dated ‘Marcus Harvey
“Football” 2006’ on a label afxed to the reverse.
Estimate
£2,000-3,000 $2,800-4,300 €2,600-3,900 • ♠
Provenance
Galleria Marabini, Bologna
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This lot is sold with no reserve

245. Vassily Tsagolov

b. 1957

From the Series of Ofce Afairs, 2008-2009
oil on canvas
166.4 x 185.2 cm (65 1/2 x 72 7/8 in.)
Signed ‘Tsagolov’ in Cyrillic lower lef.
Estimate
£5,000-7,000 $7,100-10,000 €6,500-9,000 • ‡
Provenance
Collection Gallery, Kiev
Phillips, London, Contemporary Art Day,
29 June 2009, lot 180
Acquired from the above sale by the
present owner
Exhibited
Kiev Museum of Russian Art, Ukrainian Art Today
Kiev-Paris Yearning for the infnite,
25 October–20 November, 2008
Kiev, Soviart Gallery, Communication 21:
The War, 7-21 April, 2009

This lot is sold with no reserve

246. Bogdan Vladuta

b. 1971

Ladder, 2013
oil on canvas
172 x 205 cm (67 3/4 x 80 3/4 in.)
Signed ‘Bogdan Vladuta’
on the reverse.
Estimate
£4,000-6,000 $5,700-8,500
€5,200-7,800 •
Provenance
Ana Cristea Gallery, New York
Exhibited
New York, Ana Cristea Gallery,
Bogdan Vladuta: Loci,
12 December 2013-18 January 2014
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This lot is sold with no reserve

247. Tamar Halpern

This lot is sold with no reserve

b. 1979

Midnight Stroll, 2007
c-print
101 x 142 cm (39 3/4 x 55 7/8 in.)
This work is number 1 from an edition of 3.
Estimate
£2,000-3,000 $2,900-4,300 €2,600-3,900 •
Provenance
Ofce Baroque, Brussels
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248. Tamar Halpern

b. 1979

A Public Service Announcement, 2008
inkjet print
127 x 101.6 cm (50 x 40 in.)
This work is number 1 from an edition of 3 plus
1 artist’s proof.
Estimate
£2,000-3,000 $2,900-4,300 €2,600-3,900 •
Provenance
Artwalk, New York
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This lot is sold with no reserve

249. Paul Pfeifer

b. 1966

This lot is sold with no reserve

250. Håvard Homstvedt

b. 1976

Untitled, 2000-2008
chromogenic print
25.6 x 20.3 cm (10 1/8 x 7 7/8 in.)

Tattered Edgings, 2007
oil pastel, charcoal, and acrylic with collage on paper
111.5 x 76.5 cm (43 7/8 x 30 1/8 in.)

Estimate
£3,000-5,000 $4,300-7,100 €3,900-6,500 • ‡

Estimate
£2,000-3,000 $2,800-4,300 €2,600-3,900 • ‡ ♠

Provenance
Private Collection

Provenance
Marc Jancou Contemporary, New York
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This lot is sold with no reserve

251. Hans-Peter Feldmann

b. 1941

Zollstockhaus (Rulerhouse), 2009
rulers
60 x 40 x 60 cm (23 5/8 x 15 3/4 x 23 5/8 in.)
Estimate
£3,000-5,000 $4,300-7,100 €3,900-6,500 • ♠
Provenance
Konrad Fischer Galerie, Düsseldorf
Exhibited
New York, 303 Gallery, Hans-Peter Feldmann,
12 September-17 October 2009
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This lot is sold with no reserve

252. Christian Ward

b. 1977

Two Works: (i) Two Studies (A Rainbow River);
(ii) Two Studies (Floating Rocks), 2006
oil on canvas
each: 41 x 30 cm (16 1/8 x 11 3/4 in.)
(i) Signed, titled and dated ‘Christian Ward
“Two Studies (A Rainbow River)” 2006’ on the
overlap.
(ii) Signed, titled and dated ‘Christian Ward
“Two Studies (Floating Rocks)” 2006’ on
the overlap.
Estimate
£1,500-2,000 $2,100-2,800 €1,900-2,600 • ♠
Provenance
Max Wigram Gallery, London

This lot is sold with no reserve

253. Roberto Coda Zabetta

b. 1975

FILM#32, 2014
enamel, tempera and indian pigment on canvas,
in three parts
each: 30 x 22 cm (11 3/4 x 8 5/8 in.)
overall: 30 x 66 cm (11 3/4 x 25 7/8 in.)
Signed and dated ‘Roberto Coda Zabetta 2014’
on the reverse of the middle panel.
Estimate
£2,000-3,000 $2,800-4,300 €2,600-3,900 • ♠
Provenance
Private Collection
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6. Korakrit Arunanondchai
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Defning Editions.
Editions Evening & Day Sales
London, 9 June 2016
Phillips defnes the Editions category. Our June
2016 sales will present museum quality, original
artist prints and multiples - inviting collectors
to add the heavyweights of contemporary and
modern art to their collections.
If you would like to sell a work of art through us
at our Evening and Day Editions sales please
contact: Robert Kennan, Head of Sale, London
+44 207 318 4075, editionslondon@phillips.com

Roy Lichtenstein
Moonscape, from 11 Pop Artists,
Volume 1, 1965 (detail)
Estimate £10,000-15,000
© Estate of Roy Lichtenstein/DACS 2016

phillips.com
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Guide for Prospective Buyers
Buying at Auction
The following pages are designed to offer you information on how to buy at
auction at Phillips. Our staff will be happy to assist you.

Pre-Auction Viewing
Pre-auction viewings are open to the public and free of charge. Our specialists are
available to give advice and condition reports at viewings or by appointment.

Conditions of Sale
The Conditions of Sale and Authorship Warranty which appear later in this
catalogue govern the auction. Bidders are strongly encouraged to read them as
they outline the legal relationship among Phillips, the seller and the buyer and
describe the terms upon which property is bought at auction. Please be advised
that Phillips generally acts as agent for the seller. Bidders should also read the
Important Notices and VAT information immediately following this Guide for
Prospective Buyers.

Electrical and Mechanical Lots
All lots with electrical and/or mechanical features are sold on the basis of their
decorative value only and should not be assumed to be operative. It is essential
that, prior to any intended use, the electrical system is verified and approved by a
qualified electrician.

Buyer’s Premium
Phillips charges the successful bidder a commission, or buyer’s premium, on the
hammer price of each lot sold. The buyer’s premium is payable by the buyer as part
of the total purchase price at the following rates: 25% of the hammer price up to and
including £50,000, 20% of the portion of the hammer price above £50,000 up to and
including £1,000,000 and 12% of the portion of the hammer price above £1,000,000.

O ♦ Guaranteed Property
The seller of lots designated with the symbol O has been guaranteed a minimum
price fnanced solely by Phillips. Where the guarantee is provided by a third party
or jointly by us and a third party, the property will be denoted with the symbols O ♦.
When a third party has fnanced all or part of our fnancial interest in a lot, it assumes
all or part of the risk that the lot will not be sold and will be remunerated accordingly.
The compensation will be a fxed fee, a percentage of the hammer price or the
buyer’s premium or some combination of the foregoing. The third party may bid on
the guaranteed lot during the auction. If the third party is the successful bidder, the
remuneration may be netted against the fnal purchase price. If the lot is not sold,
the third party may incur a loss.

VAT
Value added tax (VAT) may be payable on the hammer price and/or the buyer’s
premium. The buyer’s premium may attract a charge in lieu of VAT. Please read
carefully the VAT and Other Tax Information for Buyers section in this catalogue.
1 Prior to Auction
Catalogue Subscriptions
If you would like to purchase a catalogue for this auction or any other Phillips sale,
please contact us at +44 20 7318 4010 or +1 212 940 1240.
Pre-Sale Estimates
Pre-sale estimates are intended as a guide for prospective buyers. Any bid within
the high and low estimate range should, in our opinion, offer a chance of success.
However, many lots achieve prices below or above the pre-sale estimates. Where
‘Estimate on Request’ appears, please contact the specialist department for
further information. It is advisable to contact us closer to the time of the auction as
estimates can be subject to revision. Pre-sale estimates do not include the buyer’s
premium or VAT.
Pre-Sale Estimates in US Dollars and Euros
Although the sale is conducted in pounds sterling, the pre-sale estimates in the
auction catalogues may also be printed in US dollars and/or euros. Since the
exchange rate is that at the time of catalogue production and not at the date of
auction, you should treat estimates in US dollars or euros as a guide only.
Catalogue Entries
Phillips may print in the catalogue entry the history of ownership of a work of art,
as well as the exhibition history of the property and references to the work in art
publications. While we are careful in the cataloguing process, provenance, exhibition
and literature references may not be exhaustive and in some cases we may
intentionally refrain from disclosing the identity of previous owners. Please note that
all dimensions of the property set forth in the catalogue entry are approximate.
Condition of Lots
Our catalogues include references to condition only in the descriptions of multiple
works (e.g., prints). Such references, though, do not amount to a full description of
condition. The absence of reference to the condition of a lot in the catalogue entry
does not imply that the lot is free from faults or imperfections. Solely as a
convenience to clients, Phillips may provide condition reports. In preparing such
reports, our specialists assess the condition in a manner appropriate to the
estimated value of the property and the nature of the auction in which it is
included. While condition reports are prepared honestly and carefully, our staff are
not professional restorers or trained conservators. We therefore encourage all
prospective buyers to inspect the property at the pre-sale exhibitions and
recommend, particularly in the case of any lot of significant value, that you retain
your own restorer or professional advisor to report to you on the property’s
condition prior to bidding. Any prospective buyer of photographs or prints should
always request a condition report because all such property is sold unframed,
unless otherwise indicated in the condition report. If a lot is sold framed, Phillips
accepts no liability for the condition of the frame. If we sell any lot unframed, we
will be pleased to refer the purchaser to a professional framer.
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Symbol Key
The following key explains the symbols you may see inside this catalogue.

∆ Property in which Phillips has an Ownership Interest
Lots with this symbol indicate that Phillips owns the lot in whole or in part or has an
economic interest in the lot equivalent to an ownership interest.
No Reserve
•Unless
indicated by a •, all lots in this catalogue are offered subject to a reserve.
A reserve is the confidential value established between Phillips and the seller and
below which a lot may not be sold. The reserve for each lot is generally set at a
percentage of the low estimate and will not exceed the low pre-sale estimate.

♠ Property Subject to the Artist’s Resale Right
Lots marked with ♠ are subject to the Artist’s Resale Right calculated as a
percentage of the hammer price and payable as part of the purchase price as follows:
Portion of the Hammer Price (in EUR)
From 0 to 50,000
From 50,000.01 to 200,000
From 200,000.01 to 350,000
From 350,000.01 to 500,000
Exceeding 500,000

Royalty Rate
4%
3%
1%
0.5%
0.25%

The Artist’s Resale Right applies where the hammer price is EUR 1,000 or more,
subject to a maximum royalty per lot of EUR 12,500. Calculation of the Artist’s
Resale Right will be based on the pounds sterling/euro reference exchange rate
quoted on the date of the sale by the European Central Bank.
∑ Endangered Species
Lots with this symbol have been identified at the time of cataloguing as containing
endangered or other protected species of wildlife which may be subject to
restrictions regarding export or import and which may require permits for export
as well as import. Please refer to Paragraph 4 of the Guide for Prospective Buyers
and Paragraph 11 of the Conditions of Sale.

†, §, ‡, or Ω Property Subject to VAT
Please refer to the section entitled ‘VAT and Other Tax Information for Buyers’
in this catalogue for additional information.
2 Bidding in the Sale
Bidding at Auction
Bids may be executed during the auction in person by paddle, by telephone, online
or prior to the sale in writing by absentee bid. Proof of identity in the form of
government-issued identification will be required, as will an original signature.
We may also require that you furnish us with a bank reference. Please note that
buyers bidding in person, by telephone, online or by absentee bid will not have
the right to cancel the sale of any lot purchased under the Consumer Contracts
(Information, Cancellation and Additional Charges) Regulations 2013.
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Bidding in Person
To bid in person, you will need to register for and collect a paddle before the auction
begins. New clients are encouraged to register at least 48 hours in advance of a sale to
allow sufficient time for us to process your information. All lots sold will be invoiced
to the name and address to which the paddle has been registered and invoices
cannot be transferred to other names and addresses. Please do not misplace your
paddle. In the event you lose it, inform a Phillips staff member immediately. At the
end of the auction, please return your paddle to the registration desk.
Bidding by Telephone
If you cannot attend the auction, you may bid live on the telephone with one of our
multilingual staff members. This service must be arranged at least 24 hours in
advance of the sale and is available for lots whose low pre-sale estimate is at least
£500. Telephone bids may be recorded. By bidding on the telephone, you consent
to the recording of your conversation. We suggest that you leave a maximum bid,
excluding the buyer’s premium and VAT, which we can execute on your behalf in
the event we are unable to reach you by telephone.
Online Bidding
If you cannot attend the auction in person, you may bid online on our online live bidding
platform available on our website at www.phillips.com. The digital saleroom is
optimised to run on Google Chrome, Firefox, Opera and Internet Explorer browsers.
Clients who wish to run the platform on Safari will need to install Adobe Flash Player.
Follow the links to ‘Auctions’ and ‘Digital Saleroom’ and then pre-register by clicking
on ‘Register to Bid Live.’ The first time you register you will be required to create an
account; thereafter you will only need to register for each sale. You must pre-register
at least 24 hours before the start of the auction in order to be approved by our bid
department. Please note that corporate firewalls may cause difficulties for online bidders.
Absentee Bids
If you are unable to attend the auction and cannot participate by telephone,
Phillips will be happy to execute written bids on your behalf. A bidding form can be
found at the back of this catalogue. This service is free and confidential. Bids must
be placed in the currency of the sale. Our staff will attempt to execute an absentee
bid at the lowest possible price taking into account the reserve and other bidders.
Always indicate a maximum bid, excluding the buyer’s premium and VAT. Unlimited
bids will not be accepted. Any absentee bid must be received at least
24 hours in advance of the sale. In the event of identical bids, the earliest bid
received will take precedence.
Employee Bidding
Employees of Phillips and our affiliated companies, including the auctioneer, may
bid at the auction by placing absentee bids so long as they do not know the reserve
when submitting their absentee bids and otherwise comply with our employee
bidding procedures.
Bidding Increments
Bidding generally opens below the low estimate and advances in increments of up
to 10%, subject to the auctioneer’s discretion. Absentee bids that do not conform
to the increments set below may be lowered to the next bidding increment.
UK£50 to UK£1,000
UK£1,000 to UK£2,000
UK£2,000 to UK£3,000
UK£3,000 to UK£5,000
UK£5,000 to UK£10,000
UK£10,000 to UK£20,000
UK£20,000 to UK£30,000
UK£30,000 to UK£50,000
UK£50,000 to UK£100,000
UK£100,000 to UK£200,000
above UK£200,000

by UK£50s
by UK£100s
by UK£200s
by UK£200s, 500, 800 (e.g. UK£4,200, 4,500, 4,800)
by UK£500s
by UK£1,000s
by UK£2,000s
by UK£2,000s, 5,000, 8,000
by UK£5,000s
by UK£10,000s
at the auctioneer’s discretion

The auctioneer may vary the increments during the course of the auction at his or
her own discretion.
3 The Auction
Conditions of Sale
As noted above, the auction is governed by the Conditions of Sale and Authorship
Warranty. All prospective bidders should read them carefully. They may be
amended by saleroom addendum or auctioneer’s announcement.
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Interested Parties Announcement
In situations where a person allowed to bid on a lot has a direct or indirect interest
in such lot, such as the beneficiary or executor of an estate selling the lot, a joint
owner of the lot or a party providing or participating in a guarantee on the lot,
Phillips will make an announcement in the saleroom that interested parties may
bid on the lot.
Consecutive and Responsive Bidding; No Reserve Lots
The auctioneer may open the bidding on any lot by placing a bid on behalf of the
seller. The auctioneer may further bid on behalf of the seller up to the amount of
the reserve by placing consecutive bids or bids in response to other bidders. If a lot
is offered without reserve, unless there are already competing absentee bids, the
auctioneer will generally open the bidding at 50% of the lot’s low pre-sale estimate.
In the absence of a bid at that level, the auctioneer will proceed backwards at his or
her discretion until a bid is recognized and will then advance the bidding from that
amount. Absentee bids on no reserve lots will, in the absence of a higher bid, be
executed at approximately 50% of the low pre-sale estimate or at the amount of
the bid if it is less than 50% of the low pre-sale estimate. If there is no bid
whatsoever on a no reserve lot, the auctioneer may deem such lot unsold.
4 After the Auction
Payment
Buyers are required to pay for purchases immediately following the auction unless
other arrangements have been agreed with Phillips in writing in advance of the
sale. Payment must be made in pounds sterling either by cash, cheque drawn on a
UK bank or wire transfer, as noted in Paragraph 6 of the Conditions of Sale. It is our
corporate policy not to make or accept single or multiple payments in cash or cash
equivalents in excess of the local currency equivalent of US$10,000.
Credit Cards
As a courtesy to clients, Phillips will accept American Express, Visa, MasterCard,
UnionPay (for in-person transactions only) and UK-issued debit cards to pay for
invoices of £50,000 or less. A processing fee will apply.
Collection
It is our policy to request proof of identity on collection of a lot. A lot will be
released to the buyer or the buyer’s authorized representative when Phillips has
received full and cleared payment and we are not owed any other amount by the
buyer. After the auction, we will transfer all lots to our fine art storage facility
located near Wimbledon and will so advise all buyers. If you are in doubt about the
location of your purchase, please contact the Shipping Department prior to
arranging collection. We will levy removal, interest, storage and handling charges
on uncollected lots.
Loss or Damage
Buyers are reminded that Phillips accepts liability for loss or damage to lots for a
maximum of seven days following the auction.
Transport and Shipping
As a free service for buyers, Phillips will wrap purchased lots for hand carry only.
We do not provide packing, handling or shipping services directly. However, we will
coordinate with shipping agents instructed by you in order to facilitate the packing,
handling and shipping of property purchased at Phillips. Please refer to Paragraph
7 of the Conditions of Sale for more information.
Export and Import Licences
Before bidding for any property, prospective bidders are advised to make
independent enquiries as to whether a licence is required to export the property
from the United Kingdom or to import it into another country. It is the buyer’s sole
responsibility to comply with all import and export laws and to obtain any
necessary licences or permits. The denial of any required licence or permit or any
delay in obtaining such documentation will not justify the cancellation of the sale or
any delay in making full payment for the lot.
Endangered Species
Items made of or incorporating plant or animal material, such as coral, crocodile,
ivory, whalebone, Brazilian rosewood, rhinoceros horn or tortoiseshell, irrespective
of age, percentage or value, may require a licence or certificate prior to exportation
and additional licences or certificates upon importation to the US or to any country
within or outside the European Union (EU). Please note that the ability to obtain an
export licence or certificate does not ensure the ability to obtain an import licence
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VAT and Other Tax Information for Buyers
or certificate in another country, and vice versa. We suggest that prospective
bidders check with their own government regarding wildlife import requirements
prior to placing a bid. It is the buyer’s sole responsibility to obtain any necessary
export or import licences or certificates as well as any other required
documentation. Please note that the US prohibits the importation of any item
containing African elephant ivory. Asian elephant ivory may be imported in to the
US only if accompanied by independent scientific analysis regarding continent of
origin and confirmation the object is more than 100 years old. We have not
obtained a scientific analysis on any lot prior to sale and cannot indicate whether
elephant ivory in a particular lot is African or Asian elephant. Buyers purchase
these lots at their own risk and will be responsible for the costs of obtaining any
scientific analysis or other report required in connection with their proposed
import of such property into the US.
With regard to any item containing endangered species other than elephant ivory,
an importer into the US must provide documented evidence of the species
identification and age of an object in order to demonstrate that the object qualifies
as an antique. This will require the buyer to obtain an independent appraisal
certifying the species of endangered material on the object and certifying that the
object is not less than 100 years of age. A prospective buyer planning to import an
object into the US may not rely on Phillips cataloguing to establish the species of
endangered material on the object or to establish the age of the object and must
consult with a qualified independent appraiser prior to placing a bid on the lot.
Please note that lots containing potentially regulated plant or animal material are
marked as a convenience to our clients, but Phillips does not accept liability for
errors or for failing to mark lots containing protected or regulated species.

Important Notices
Items Sold under Temporary Admission
We wish to draw your attention to changes recently made to items sold under
temporary admission (originally called temporary importation). The cancelling or
refunding of applicable VAT is now subject to items being exported from the EU
within 30 days of payment, rather than 90 days from the date of sale as previously
required. For up-to-date information on this matter, please refer to the section
entitled VAT and Other Tax Information for Buyers below.
Identification of Business or Trade Buyers
As of January 2010, Her Majesty’s Revenue & Customs (‘HMRC’) has made it an
official requirement for auction houses to hold evidence of a buyer’s business
status, due to the revised VAT rules regarding buyer’s premium for lots with
symbols for businesses outside the UK.
• Where the buyer is a non-EU business, Phillips requires evidence of the business
status by means of the company identification, Certificate of Incorporation,
Articles of Association or government-issued documents showing that the
company exists.
• Where the buyer is an EU VAT registered business, Phillips requires the business’s
VAT registration number.
These details can be scanned and emailed to us, or alternatively they can be faxed
or mailed. If these requirements are not met, we will be unable to cancel/refund
any applicable VAT.
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The following paragraphs provide general information to buyers on the VAT and
certain other potential tax implications of purchasing property at Phillips. This
information is not intended to be complete. In all cases, the relevant tax legislation
takes precedence, and the VAT rates in effect on the day of the auction will be the
rates charged. It should be noted that, for VAT purposes only, Phillips is not usually
treated as agent and most property is sold as if it is the property of Phillips. In the
following paragraphs, reference to VAT symbols shall mean those symbols located
beside the lot number or the pre-sale estimates in the catalogue (or amending
saleroom addendum).
1 Property with No VAT Symbol
Where there is no VAT symbol, Phillips is able to use the Auctioneer’s Margin
Scheme, and VAT will not normally be charged on the hammer price. Phillips must
bear VAT on the buyer’s premium. Therefore, we will charge an amount in lieu of
VAT at 20% on the buyer’s premium. This amount will form part of the buyer’s
premium on our invoice and will not be separately identified.
2 Property with a † Symbol
These lots will be sold under the normal UK VAT rules, and VAT will be charged at
20% on both the hammer price and buyer’s premium. Where the buyer is a relevant
business person in the EU (non-UK) or is a relevant business person in a non-EU
country then no VAT will be charged on the buyer’s premium. This is subject to
Phillips being provided with evidence of the buyer’s VAT registration number in
the relevant Member State (non-UK) or the buyer’s business status in a non-EU
country such as the buyer’s Tax Registration Certificate. Should this evidence not
be provided then VAT will be charged on the buyer’s premium.
3 Property with a § Symbol
Lots sold to buyers whose registered address is in the EU will be assumed to be
remaining in the EU. The property will be invoiced as if it had no VAT symbol.
However, if an EU buyer advises us that the property is to be exported from the EU,
Phillips will re-invoice the property under the normal VAT rules. Lots sold to buyers
whose address is outside the EU will be assumed to be exported from the EU. The
property will be invoiced under the normal VAT rules. Although the hammer price
will be subject to VAT, the VAT will be cancelled or refunded upon export. The
buyer’s premium will always bear VAT unless the buyer is a relevant business
person in the EU (non-UK) or is a relevant business person in a non-EU country,
subject to Phillips receiving evidence of the buyer’s VAT registration number in
the relevant Member State (non-UK) or the buyer’s business status in a non-EU
country such as the buyer’s Tax Registration Certificate. Should this evidence not
be provided VAT will be charged on the buyer’s premium.
4 Property Sold with a ‡ or Ω Symbol
These lots have been imported from outside the EU to be sold at auction under
temporary admission. Property subject to temporary admission will be offered
under the Auctioneer’s Margin Scheme and will be subject to import VAT of either
5% or 20%, marked by ‡ and Ω respectively, on the hammer price and an amount in
lieu of VAT at 20% on the buyer’s premium. Anyone who wishes to buy outside the
Auctioneer’s Margin Scheme should notify the Client Accounting Department
before the sale.
Where lots are sold outside the Auctioneer’s Margin Scheme and the buyer is a
relevant business person in the EU (non-UK) or is a relevant business person in a
non-EU country then no VAT will be charged on the buyer’s premium. This is
subject to Phillips receiving evidence of the buyer’s VAT registration number in
the relevant Member State (non-UK) or the buyer’s business status in a non-EU
country such as the buyer’s Tax Registration Certificate. Should this evidence not
be provided VAT will be charged on the buyer’s premium.

11/03/16 10:31

5 Exports from the European Union
The following types of VAT may be cancelled or refunded by Phillips on exports
made within three months of the sale date if strict conditions are met:
• The amount in lieu of VAT charged on the buyer’s premium for property sold
under the Auctioneer’s Margin Scheme (i.e., without a VAT symbol).
• The VAT on the hammer price for property sold under the normal VAT rules
(i.e., with a † or a § symbol).
The following type of VAT may be cancelled or refunded by Phillips on exports
made within 30 days of payment date if strict conditions are met:
• The import VAT charged on the hammer price and an amount in lieu of VAT on the
buyer’s premium for property sold under temporary admission (i.e., with a ‡ or a
Ω symbol) under the Auctioneer’s Margin Scheme.
In each of the above examples, where the appropriate conditions are satisfied, no
VAT will be charged if, at or before the time of invoicing, the buyer instructs Phillips
to export the property from the EU. This will require acceptance of an export
quotation provided by Phillips. If such instruction is received after payment, a
refund of the VAT amount will be made.
Where the buyer carries purchases from the EU personally or uses the services of a
third party, Phillips will charge the VAT amount due as a deposit and refund it if the
lot has been exported within the timelines specified below and either of the
following conditions are met:
• For lots sold under the Auctioneer’s Margin Scheme or the normal VAT rules,
Phillips is provided with appropriate original documentary proof of export from
the EU within three months of the date of sale. Buyers carrying their own
property should obtain hand-carry papers from the Shipping Department to
facilitate this process.
• For lots sold under temporary admission, Phillips is provided with the original
correct paperwork duly completed and stamped by HMRC which shows the
property has been exported from the EU via the UK within 30 days of payment
date. It is essential for shippers acting on behalf of buyers to collect copies of
original import papers from our Shipping Department. HMRC insist that the
correct customs procedures are followed and Phillips will not be able to issue
any refunds where the export documents do not exactly comply with
governmental regulations. Property subject to temporary admission must be
transferred to another customs procedure immediately if any restoration or
repair work is to be carried out.
Buyers carrying their own property must obtain hand-carry papers from the
Shipping Department, for which a charge of £20 will be made. The VAT refund will
be processed once the appropriate paperwork has been returned to Phillips.
Phillips is not able to cancel or refund any VAT charged on sales made to UK or EU
private residents unless the lot is subject to temporary admission and the property
is exported from the EU within 30 days of payment date. Any refund of VAT is
subject to a minimum of £50 per shipment and a processing charge of £20.

6 VAT Refunds from HM Revenue & Customs
Where VAT charged cannot be cancelled or refunded by Phillips, it may be possible
to seek repayment from HMRC . Repayments in this manner are limited to
businesses located outside the UK and may be considered for example for Import
VAT charged on the hammer price for lots sold under temporary admission.
All claims made by customers located in another member state to the UK will need
to be made under a new mechanism from 1 January 2010. The process prior to 1
January 2010 is no longer in operation.
If you are located in an EU member state other than the UK you will now need to
apply for a refund of UK VAT directly to your local tax authority. This is done via
submission of an electronically based claim form which should be accessed
through the website of your local tax authority. As a result, your form may include
VAT incurred in a number of member states. Furthermore, from 1 January 2010 you
should only submit one form per year, rather than submitting forms throughout
the year.
Please note that the time limits by which you must make a claim have been
extended. When making a claim for VAT incurred in another EU member state any
claim will still be made on a calendar year basis but must now be made no later
than 30 September following that calendar year. This effectively extends the time
by which claims should be made by three months (e.g., for VAT incurred in the year
1 January to 31 December 2010 you should make a claim to your local tax authority
no later than 30 September 2011). Once you have submitted the electronic form to
your local tax authority it is their responsibility to ensure that payment is obtained
from the relevant member states. This should be completed within four months. If
this time limit is not adhered to you may receive interest on the unpaid amounts.
If you are located outside the EU you should apply for a refund of UK VAT directly to
HMRC (the rules for those located outside of the EU have not changed). Claim
forms are only available from the HMRC website. Go to hmrc.gov.uk, select Forms
under Quick Links and then Find a Form. The relevant form is VAT65A. Completed
forms should be returned to: HM Revenue & Customs, VAT Overseas Repayments,
8th/13th Directive, PO Box 34, Foyle House, Duncreggan Road, Londonderry
BT48 7AE, Northern Ireland, (tel) +44 (0)2871 305100 (fax) +44 (0)2871 305101,
email enq.oru.ni@hmrc.gsi.gov.uk.
You should submit claims for VAT to HMRC no later than six months from the end
of the 12 month period ending 30 June (e.g., claims for the period 1 July 2011 to 30
June 2012 should be made no later than 31 December 2012).
Please note that refunds of VAT will only be made where VAT has been incurred for
a business purpose. Any VAT incurred on articles bought for personal use will not
be refunded.
7 Sales and Use Taxes
Buyers from outside the UK should note that local sales taxes or use taxes may
become payable upon import of lots following purchase. Buyers should consult
their own tax advisors.

Buyers intending to export, repair, restore or alter lots under temporary admission
should notify the Shipping Department before collection. Failure to do so may
result in the import VAT becoming payable immediately and Phillips being unable
to refund the VAT charged on deposit.
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Conditions of Sale
The Conditions of Sale and Authorship Warranty set forth below govern the
relationship between bidders and buyers, on the one hand, and Phillips and sellers,
on the other hand. All prospective buyers should read these Conditions of Sale, the
Important Notices and VAT information following the Guide for Prospective Buyers
and the Authorship Warranty carefully before bidding.
1 Introduction
Each lot in this catalogue is offered for sale and sold subject to: (a) the Conditions
of Sale and Authorship Warranty; (b) additional notices and terms printed in other
places in this catalogue, including the Guide for Prospective Buyers and (c)
supplements to this catalogue or other written material posted by Phillips in the
saleroom, in each case as amended by any addendum or announcement by the
auctioneer prior to the auction.
By bidding at the auction, whether in person, through an agent, by written bid, by
telephone bid or other means, bidders and buyers agree to be bound by these
Conditions of Sale, as so changed or supplemented, and Authorship Warranty.
These Conditions of Sale, as so changed or supplemented, and Authorship
Warranty contain all the terms on which Phillips and the seller contract with the
buyer.
2 Phillips as Agent
Phillips acts as an agent for the seller, unless otherwise indicated in this catalogue
or at the time of auction. On occasion, Phillips may own a lot directly, in which case
we will act in a principal capacity as a consignor, or a company affiliated with Phillips
may own a lot, in which case we will act as agent for that company, or Phillips or an
affiliated company may have a legal, beneficial or financial interest in a lot as a
secured creditor or otherwise.
3 Catalogue Descriptions and Condition of Property
Lots are sold subject to the Authorship Warranty, as described in the catalogue
(unless such description is changed or supplemented, as provided in Paragraph 1
above) and in the condition that they are in at the time of the sale on the following
basis.
(a) The knowledge of Phillips in relation to each lot is partially dependent on
information provided to us by the seller and Phillips is not able to and does not
carry out exhaustive due diligence on each lot. Prospective buyers acknowledge
this fact and accept responsibility for carrying out inspections and investigations
to satisfy themselves as to the lots in which they may be interested.
Notwithstanding the foregoing, we shall exercise such reasonable care when
making express statements in catalogue descriptions or condition reports as is
consistent with our role as auctioneer of lots in this sale and in light of (i) the
information provided to us by the seller; (ii) scholarship and technical knowledge
and (iii) the generally accepted opinions of relevant experts, in each case at the
time any such express statement is made.
(b) Each lot offered for sale at Phillips is available for inspection by prospective
buyers prior to the auction. Phillips accepts bids on lots on the basis that bidders
(and independent experts on their behalf, to the extent appropriate given the
nature and value of the lot and the bidder’s own expertise) have fully inspected the
lot prior to bidding and have satisfied themselves as to both the condition of the
lot and the accuracy of its description.
(c) Prospective buyers acknowledge that many lots are of an age and type which
means that they are not in perfect condition. As a courtesy to clients, Phillips may
prepare and provide condition reports to assist prospective buyers when they are
inspecting lots. Catalogue descriptions and condition reports may make reference
to particular imperfections of a lot, but bidders should note that lots may have
other faults not expressly referred to in the catalogue or condition report. All
dimensions are approximate. Illustrations are for identification purposes only and
cannot be used as precise indications of size or to convey full information as to the
actual condition of lots.
(d) Information provided to prospective buyers in respect of any lot, including any
pre-sale estimate, whether written or oral, and information in any catalogue,
condition or other report, commentary or valuation, is not a representation of fact
but rather a statement of opinion held by Phillips. Any pre-sale estimate may not
be relied on as a prediction of the selling price or value of the lot and may be
revised from time to time by Phillips at our absolute discretion. Neither Phillips nor
any of our affiliated companies shall be liable for any difference between the presale estimates for any lot and the actual price achieved at auction or upon resale.
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4 Bidding at Auction
(a) Phillips has absolute discretion to refuse admission to the auction or
participation in the sale. All bidders must register for a paddle prior to bidding,
supplying such information and references as required by Phillips.
(b) As a convenience to bidders who cannot attend the auction in person, Phillips
may, if so instructed by the bidder, execute written absentee bids on a bidder’s
behalf. Absentee bidders are required to submit bids on the Absentee Bid Form, a
copy of which is printed in this catalogue or otherwise available from Phillips. Bids
must be placed in the currency of the sale. The bidder must clearly indicate the
maximum amount he or she intends to bid, excluding the buyer’s premium and
value added tax (VAT). The auctioneer will not accept an instruction to execute an
absentee bid which does not indicate such maximum bid. Our staff will attempt to
execute an absentee bid at the lowest possible price taking into account the
reserve and other bidders. Any absentee bid must be received at least 24 hours in
advance of the sale. In the event of identical bids, the earliest bid received will take
precedence.
(c) Telephone bidders are required to submit bids on the Telephone Bid Form, a
copy of which is printed in this catalogue or otherwise available from Phillips.
Telephone bidding is available for lots whose low pre-sale estimate is at least £500.
Phillips reserves the right to require written confirmation of a successful bid from a
telephone bidder by fax or otherwise immediately after such bid is accepted by the
auctioneer. Telephone bids may be recorded and, by bidding on the telephone, a
bidder consents to the recording of the conversation.

(d) Bidders may participate in an auction by bidding online through Phillips’s online
live bidding platform available on our website at www.phillips.com. To bid online,
bidders must register online at least 24 hours before the start of the auction. Online
bidding is subject to approval by Phillips’s bid department in our sole discretion. As
noted in Paragraph 3 above, Phillips encourages online bidders to inspect prior to
the auction any lot(s) on which they may bid, and condition reports are available
upon request. Bidding in a live auction can progress quickly. To ensure that online
bidders are not placed at a disadvantage when bidding against bidders in the room
or on the telephone, the procedure for placing bids through Phillips’s online bidding
platform is a one-step process. By clicking the bid button on the computer screen, a
bidder submits a bid. Online bidders acknowledge and agree that bids so submitted
are final and may not under any circumstances be amended or retracted. During a
live auction, when bids other than online bids are placed, they will be displayed on
the online bidder’s computer screen as ‘floor’ bids. ‘Floor’ bids include bids made by
the auctioneer to protect the reserve. In the event that an online bid and a ‘floor’ or
‘phone’ bid are identical, the ‘floor’ bid may take precedence at the auctioneer’s
discretion. The next bidding increment is shown for the convenience of online
bidders in the bid button. The bidding increment available to online bidders may
vary from the next bid actually taken by the auctioneer, as the auctioneer may
deviate from Phillips’s standard increments at any time at his or her discretion, but
an online bidder may only place a bid in a whole bidding increment. Phillips’s bidding
increments are published in the Guide for Prospective Buyers.
(e) When making a bid, whether in person, by absentee bid, on the telephone or
online, a bidder accepts personal liability to pay the purchase price, as described
more fully in Paragraph 6 (a) below, plus all other applicable charges unless it has
been explicitly agreed in writing with Phillips before the commencement of the
auction that the bidder is acting as agent on behalf of an identified third party
acceptable to Phillips and that we will only look to the principal for such payment.
(f) By participating in the auction, whether in person, by absentee bid, on the
telephone or online, each prospective buyer represents and warrants that any bids
placed by such person, or on such person’s behalf, are not the product of any
collusive or other anti-competitive agreement and are otherwise consistent with
federal and state antitrust law.
(g) Arranging absentee, telephone and online bids is a free service provided by
Phillips to prospective buyers. While we undertake to exercise reasonable care in
undertaking such activity, we cannot accept liability for failure to execute such bids
except where such failure is caused by our willful misconduct.
(h) Employees of Phillips and our affiliated companies, including the auctioneer,
may bid at the auction by placing absentee bids so long as they do not know the
reserve when submitting their absentee bids and otherwise comply with our
employee bidding procedures.
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5 Conduct of the Auction
(a) Unless otherwise indicated by the symbol •, each lot is offered subject to a
reserve, which is the confidential minimum selling price agreed by Phillips with the
seller. The reserve will not exceed the low pre-sale estimate at the time of the auction.
(b) The auctioneer has discretion at any time to refuse any bid, withdraw any lot,
re-offer a lot for sale (including after the fall of the hammer) if he or she believes
there may be error or dispute and take such other action as he or she deems
reasonably appropriate. Phillips shall have no liability whatsoever for any such
action taken by the auctioneer. If any dispute arises after the sale, our sale record
is conclusive. The auctioneer may accept bids made by a company affiliated with
Phillips provided that the bidder does not know the reserve placed on the lot.
(c) The auctioneer will commence and advance the bidding at levels and in
increments he or she considers appropriate. In order to protect the reserve on any
lot, the auctioneer may place one or more bids on behalf of the seller up to the
reserve without indicating he or she is doing so, either by placing consecutive bids
or bids in response to other bidders. If a lot is offered without reserve, unless there
are already competing absentee bids, the auctioneer will generally open the
bidding at 50% of the lot’s low pre-sale estimate. In the absence of a bid at that
level, the auctioneer will proceed backwards at his or her discretion until a bid is
recognized and will then advance the bidding from that amount. Absentee bids on
no reserve lots will, in the absence of a higher bid, be executed at approximately
50% of the low pre-sale estimate or at the amount of the bid if it is less than 50% of
the low pre-sale estimate. If there is no bid whatsoever on a no reserve lot, the
auctioneer may deem such lot unsold.
(d) The sale will be conducted in pounds sterling and payment is due in pounds
sterling. For the benefit of international clients, pre-sale estimates in the auction
catalogue may be shown in US dollars and/or euros and, if so, will reflect
approximate exchange rates. Accordingly, estimates in US dollars or euros should
be treated only as a guide. If a currency converter is operated during the sale, it is
done so as a courtesy to bidders, but Phillips accepts no responsibility for any
errors in currency conversion calculation.
(e) Subject to the auctioneer’s reasonable discretion, the highest bidder accepted
by the auctioneer will be the buyer and the striking of the hammer marks the
acceptance of the highest bid and the conclusion of a contract for sale between the
seller and the buyer. Risk and responsibility for the lot passes to the buyer as set
forth in Paragraph 7 below.
(f) If a lot is not sold, the auctioneer will announce that it has been ‘passed’,
‘withdrawn’, ‘returned to owner’ or ‘bought-in’.
(g) Any post-auction sale of lots offered at auction shall incorporate these
Conditions of Sale and Authorship Warranty as if sold in the auction.
6 Purchase Price and Payment
(a) The buyer agrees to pay us, in addition to the hammer price of the lot, the
buyer’s premium, plus any applicable value added tax (VAT) and any applicable
resale royalty (the ‘Purchase Price’). The buyer’s premium is 25% of the hammer
price up to and including £50,000, 20% of the portion of the hammer price above
£50,000 up to and including £1,000,000 and 12% of the portion of the hammer
price above £1,000,000. Phillips reserves the right to pay from our compensation
an introductory commission to one or more third parties for assisting in the sale of
property offered and sold at auction.
(b) VAT is payable in accordance with applicable law. All prices, fees, charges and
expenses set out in these Conditions of Sale are quoted exclusive of VAT.
(c) If the Artist’s Resale Right Regulations 2006 apply to the lot, the buyer agrees
to pay to us an amount equal to the resale royalty provided for in those regulations
and we undertake to the buyer to pay such amount to the artist’s collection agent.
In circumstances where (i) we are on notice that the resale royalty is payable or (ii)
we have not been able to ascertain the nationality of the artist, we will identify the
lot with the symbol ♠ next to the lot number and will invoice the resale royalty to
the buyer. If we subsequently determine that the nationality of the artist does not
entitle him/her to the resale royalty on the lot, we will arrange a refund to the
buyer of the amount of the royalty paid to us. If, after a sale in which we did not
collect the resale royalty on a particular lot, we become aware that information
provided to us prior to the auction concerning an artist’s nationality was incorrect
and the artist is entitled to the resale royalty on the lot, the buyer shall pay the
resale royalty to us upon receipt of an invoice.
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(d) Unless otherwise agreed, a buyer is required to pay for a purchased lot
immediately following the auction regardless of any intention to obtain an export
or import license or other permit for such lot. Payments must be made by the
invoiced party in pounds sterling either by cash, cheque drawn on a UK bank or
wire transfer, as follows:
(i) Phillips will accept payment in cash provided that the total amount paid in cash
or cash equivalents does not exceed the local currency equivalent of US$10,000.

(ii) Personal cheques and banker’s drafs are accepted if drawn on a UK bank and
the buyer provides to us acceptable government-issued identifcation. Cheques and
banker’s drafs should be made payable to Phillips Auctioneers Ltd. If payment is
sent by post, please send the cheque or banker’s draf to the attention of the Client
Accounting Department at
30 Berkeley Square, London, W1J6EX and ensure that the sale number is written on
the cheque. Cheques or banker’s drafs drawn by third parties will not be accepted.
(iii) Payment by wire transfer may be sent directly to Phillips. Bank transfer details:
Bank of Scotland
Gordon Street, Glasgow G1 3RS, Scotland
Account of Phillips Auctioneers Ltd.
Account No: 00440780
Sort code: 80-54-01
SWIFT/BIC: BOFSGB21138
IBAN: GB36BOFS80540100440780
(e) As a courtesy to clients, Phillips will accept American Express, Visa,
MasterCard, UnionPay (for in-person transactions only) and UK-issued debit cards
to pay for invoices of £50,000 or less. A processing fee will apply.
(f) Title in a purchased lot will not pass until Phillips has received the Purchase
Price for that lot in cleared funds. Phillips is not obliged to release a lot to the buyer
until title in the lot has passed and appropriate identification has been provided,
and any earlier release does not affect the passing of title or the buyer’s
unconditional obligation to pay the Purchase Price.
7 Collection of Property
(a) Phillips will not release a lot to the buyer until we have received payment of its
Purchase Price in full in cleared funds, the buyer has paid all outstanding amounts
due to Phillips or any of our affiliated companies, including any charges payable
pursuant to Paragraph 8 (a) below, and the buyer has satisfied such other terms as
we in our sole discretion shall require, including completing any anti-money
laundering or anti-terrorism financing checks. As soon as a buyer has satisfied all
of the foregoing conditions, he or she should contact us at +44 (0) 207 318 4081 or
+44 (0) 207 318 4082 to arrange for collection of purchased property.
(b) The buyer must arrange for collection of a purchased lot within seven days of
the date of the auction. After the auction, we will transfer all lots to our fine art
storage facility located near Wimbledon and will so advise all buyers. Purchased
lots are at the buyer’s risk, including the responsibility for insurance, from (i) the
date of collection or (ii) seven days after the auction, whichever is the earlier. Until
risk passes, Phillips will compensate the buyer for any loss or damage to a
purchased lot up to a maximum of the Purchase Price paid, subject to our usual
exclusions for loss or damage to property.

(c) As a courtesy to clients, Phillips will, without charge, wrap purchased lots for
hand carry only. We do not provide packing, handling, insurance or shipping
services. We will coordinate with shipping agents instructed by the buyer, whether
or not recommended by Phillips, in order to facilitate the packing, handling,
insurance and shipping of property bought at Phillips. Any such instruction is
entirely at the buyer’s risk and responsibility, and we will not be liable for acts or
omissions of third party packers or shippers.
(d) Phillips will require presentation of government-issued identification prior to
release of a lot to the buyer or the buyer’s authorized representative.
8 Failure to Collect Purchases
(a) If the buyer pays the Purchase Price but fails to collect a purchased lot within
30 days of the auction, the buyer will incur a storage fee of £10 per day for each
uncollected lot. Additional charges may apply to oversized lots. We will not release
purchased lots to the buyer until all such charges have been paid in full.
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(b) If a purchased lot is paid for but not collected within six months of the auction,
the buyer authorizes Phillips, upon notice, to arrange a resale of the item by
auction or private sale, with estimates and a reserve set at Phillips’s reasonable
discretion. The proceeds of such sale will be applied to pay for storage charges and
any other outstanding costs and expenses owed by the buyer to Phillips or our
affiliated companies and the remainder will be forfeited unless collected by the
buyer within two years of the original auction.
9 Remedies for Non-Payment
(a) Without prejudice to any rights the seller may have, if the buyer without prior
agreement fails to make payment of the Purchase Price for a lot in cleared funds
within seven days of the auction, Phillips may in our sole discretion exercise one or
more of the following remedies: (i) store the lot at Phillips‘s premises or elsewhere
at the buyer’s sole risk and expense; (ii) cancel the sale of the lot, retaining any
partial payment of the Purchase Price as liquidated damages; (iii) reject future bids
from the buyer or render such bids subject to payment of a deposit; (iv) charge
interest at 12% per annum from the date payment became due until the date the
Purchase Price is received in cleared funds; (v) subject to notification of the buyer,
exercise a lien over any of the buyer’s property which is in the possession of Phillips
and instruct our affiliated companies to exercise a lien over any of the buyer’s
property which is in their possession and, in each case, no earlier than 30 days from
the date of such notice arrange the sale of such property and apply the proceeds to
the amount owed to Phillips or any of our affiliated companies after the deduction
from sale proceeds of our standard vendor’s commission, all sale-related expenses
and any applicable taxes thereon; (vi) resell the lot by auction or private sale, with
estimates and a reserve set at Phillips’s reasonable discretion, it being understood
that in the event such resale is for less than the original hammer price and buyer’s
premium for that lot, the buyer will remain liable for the shortfall together with all
costs incurred in such resale; (vii) commence legal proceedings to recover the
hammer price and buyer’s premium for that lot, together with interest and the
costs of such proceedings; (viii) set off the outstanding amount remaining unpaid
by the buyer against any amounts which we or any of our affiliated companies may
owe the buyer in any other transactions; (ix) release the name and address of the
buyer to the seller to enable the seller to commence legal proceedings to recover
the amounts due and legal costs; or (x) take such other action as we deem
necessary or appropriate.
(b) The buyer irrevocably authorizes Phillips to exercise a lien over the buyer’s
property which is in our possession upon notification by any of our affiliated
companies that the buyer is in default of payment. Phillips will notify the buyer of
any such lien. The buyer also irrevocably authorizes Phillips, upon notification by
any of our affiliated companies that the buyer is in default of payment, to pledge
the buyer’s property in our possession by actual or constructive delivery to our
affiliated company as security for the payment of any outstanding amount due.
Phillips will notify the buyer if the buyer’s property has been delivered to an
affiliated company by way of pledge.

(c) If the buyer is in default of payment, the buyer irrevocably authorizes Phillips to
instruct any of our affiliated companies in possession of the buyer’s property to
deliver the property by way of pledge as the buyer’s agent to a third party instructed
by Phillips to hold the property on our behalf as security for the payment of the
Purchase Price and any other amount due and, no earlier than 30 days from the date
of written notice to the buyer, to sell the property in such manner and for such
consideration as can reasonably be obtained on a forced sale basis and to apply the
proceeds to any amount owed to Phillips or any of our affiliated companies after the
deduction from sale proceeds of our standard vendor’s commission, all sale-related
expenses and any applicable taxes thereon.
10 Rescission by Phillips
Phillips shall have the right, but not the obligation, to rescind a sale without notice
to the buyer if we reasonably believe that there is a material breach of the seller’s
representations and warranties or the Authorship Warranty or an adverse claim is
made by a third party. Upon notice of Phillips election to rescind the sale, the buyer
will promptly return the lot to Phillips, and we will then refund the Purchase Price
paid to us. As described more fully in Paragraph 13 below, the refund shall
constitute the sole remedy and recourse of the buyer against Phillips and the seller
with respect to such rescinded sale.
11 Export, Import and Endangered Species Licences and Permits
Before bidding for any property, prospective buyers are advised to make their own
enquiries as to whether a licence is required to export a lot from the United
Kingdom or to import it into another country. Prospective buyers are advised that
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some countries prohibit the import of property made of or incorporating plant or
animal material, such as coral, crocodile, ivory, whalebone, Brazilian rosewood,
rhinoceros horn or tortoiseshell, irrespective of age, percentage or value.
Accordingly, prior to bidding, prospective buyers considering export of purchased
lots should familiarize themselves with relevant export and import regulations of
the countries concerned. Please note that the US prohibits the importation of any
item containing African elephant ivory. Asian elephant ivory may be imported in to
the US only if accompanied by independent scientifc analysis of continent of origin
and confrmation the object is more than 100 years old.
With regard to any item containing endangered species other than elephant ivory,
an importer into the US must provide documented evidence of the species
identifcation and age of an object in order to demonstrate that the item qualifes
as an antique. This will require the buyer to obtain an independent appraisal
certify the species of endangered material on the object and certifying that the
object is not less than 100 years of age. A prospective buyer planning to import an
object containing endangered species into the US may not rely on Phillips
cataloguing to establish the species of endangered material on the object or to
establish the age of the object and must consult with a qualifed independent
appraiser prior to placing a bid on the lot.
It is solely the buyer’s responsibility to comply with these laws and to obtain any
necessary export, import and endangered species licences or permits. Failure to
obtain a licence or permit or delay in so doing will not justify the cancellation of the
sale or any delay in making full payment for the lot. As a courtesy to clients,
Phillips has marked in the catalogue lots containing potentially regulated plant or
animal material, but we do not accept liability for errors or for failing to mark lots
containing protected or regulated species.
12 Data Protection
(a) In connection with the supply of auction and related services, or as required by
law, Phillips may ask clients to provide personal data. Phillips may take and retain a
copy of government-issued identification such as a passport or driving licence. We
will use your personal data (i) to provide auction and related services; (ii) to enforce
these Conditions of Sale; (iii) to carry out identity and credit checks; (iv) to
implement and improve the management and operations of our business and (v)
for other purposes set out in our Privacy Policy published on the Phillips website at
www.phillips.com (the ‘Privacy Policy’) and available on request by emailing
dataprotection@phillips.com. By agreeing to these Conditions of Sale, you consent
to our use of your personal data, including sensitive personal data, in accordance
with the Privacy Policy. The personal data we may collect and process is listed, and
sensitive personal data is defined, in our Privacy Policy. Phillips may also, from time
to time, send you promotional and marketing materials about us and our services.
If you would prefer not to receive such information, please email us at
dataprotection@phillips.com. Please also email us at this address to receive
information about your personal data or to advise us if the personal data we hold
about you is inaccurate or out of date.
(b) In order to provide our services, we may disclose your personal data to third
parties, including professional advisors, shippers and credit agencies. We will
disclose, share with and transfer your personal data to Phillips’s affiliated persons
(natural or legal) for administration, sale and auction related purposes, including to
persons outside the European Economic Area (EEA), where national laws may not
provide an equivalent level of protection to personal data as that provided within
the EEA. You expressly consent to such transfer of your personal data, including
sensitive personal data, outside the EEA. We will not sell, rent or otherwise
transfer any of your personal data to third parties except as otherwise expressly
provided in this Paragraph 12.
(c) Phillips’s premises may be subject to video surveillance and recording.
Telephone calls (e.g., telephone bidding) may also be recorded. We may process
that information in accordance with our Privacy Policy.
13 Limitation of Liability
(a) Subject to sub-paragraph (e) below, the total liability of Phillips, our affiliated
companies and the seller to the buyer in connection with the sale of a lot shall be
limited to the Purchase Price actually paid by the buyer for the lot.

(b) Except as otherwise provided in this Paragraph 13, none of Phillips, any of our
affiliated companies or the seller (i) is liable for any errors or omissions, whether
orally or in writing, in information provided to prospective buyers by Phillips or any of
our affiliated companies or (ii) accepts responsibility to any bidder in respect of acts
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Authorship Warranty
or omissions, whether negligent or otherwise, by Phillips or any of our affiliated
companies in connection with the conduct of the auction or for any other matter
relating to the sale of any lot.

Phillips warrants the authorship of property in this auction catalogue described in
headings in BOLD or CAPITALIZED type for a period of five years from date of sale
by Phillips, subject to the exclusions and limitations set forth below.

(c) All warranties other than the Authorship Warranty, express or implied, including
any warranty of satisfactory quality and fitness for purpose, are specifically
excluded by Phillips, our affiliated companies and the seller to the fullest extent
permitted by law.

(a) Phillips gives this Authorship Warranty only to the original buyer of record (i.e.,
the registered successful bidder) of any lot. This Authorship Warranty does not
extend to (i) subsequent owners of the property, including purchasers or recipients
by way of gift from the original buyer, heirs, successors, beneficiaries and assigns;
(ii) property where the description in the catalogue states that there is a conflict of
opinion on the authorship of the property; (iii) property where our attribution of
authorship was on the date of sale consistent with the generally accepted opinions
of specialists, scholars or other experts; (iv) property whose description or dating is
proved inaccurate by means of scientific methods or tests not generally accepted
for use at the time of the publication of the catalogue or which were at such time
deemed unreasonably expensive or impractical to use or likely in our reasonable
opinion to have caused damage or loss in value to the lot or (v) property where there
has been no material loss in value from the value of the lot had it been as described
in the heading of the catalogue entry.

(d) Subject to sub-paragraph (e) below, none of Phillips, any of our affiliated
companies or the seller shall be liable to the buyer for any loss or damage beyond
the refund of the Purchase Price referred to in sub-paragraph (a) above, whether
such loss or damage is characterised as direct, indirect, special, incidental or
consequential, or for the payment of interest on the Purchase Price to the fullest
extent permitted by law.
(e) No provision in these Conditions of Sale shall be deemed to exclude or limit the
liability of Phillips or any of our affiliated companies to the buyer in respect of any
fraud or fraudulent misrepresentation made by any of us or in respect of death or
personal injury caused by our negligent acts or omissions.
14 Copyright
The copyright in all images, illustrations and written materials produced by or for
Phillips relating to a lot, including the contents of this catalogue, is and shall remain
at all times the property of Phillips and, subject to the provisions of the Copyright,
Designs and Patents Act 1988, such images and materials may not be used by the
buyer or any other party without our prior written consent. Phillips and the seller
make no representations or warranties that the buyer of a lot will acquire any
copyright or other reproduction rights in it.
15 General
(a) These Conditions of Sale, as changed or supplemented as provided in Paragraph 1
above, and Authorship Warranty set out the entire agreement between the parties
with respect to the transactions contemplated herein and supersede all prior and
contemporaneous written, oral or implied understandings, representations and
agreements.

(b) Notices to Phillips shall be in writing and addressed to the department in charge of
the sale, quoting the reference number specified at the beginning of the sale
catalogue. Notices to clients shall be addressed to the last address notified by them in
writing to Phillips.
(c) These Conditions of Sale are not assignable by any buyer without our prior
written consent but are binding on the buyer’s successors, assigns and
representatives.
(d) Should any provision of these Conditions of Sale be held void, invalid or
unenforceable for any reason, the remaining provisions shall remain in full force
and effect. No failure by any party to exercise, nor any delay in exercising, any right
or remedy under these Conditions of Sale shall act as a waiver or release thereof in
whole or in part.

(b) In any claim for breach of the Authorship Warranty, Phillips reserves the right,
as a condition to rescinding any sale under this warranty, to require the buyer to
provide to us at the buyer’s expense the written opinions of two recognized experts
approved in advance by Phillips. We shall not be bound by any expert report
produced by the buyer and reserve the right to consult our own experts at our
expense. If Phillips agrees to rescind a sale under the Authorship Warranty, we shall
refund to the buyer the reasonable costs charged by the experts commissioned by
the buyer and approved in advance by us.
(c) Subject to the exclusions set forth in subparagraph (a) above, the buyer may
bring a claim for breach of the Authorship Warranty provided that (i) he or she has
notified Phillips in writing within three months of receiving any information which
causes the buyer to question the authorship of the lot, specifying the auction in
which the property was included, the lot number in the auction catalogue and the
reasons why the authorship of the lot is being questioned and (ii) the buyer returns
the lot to Phillips to the saleroom in which it was purchased in the same condition as
at the time of its auction and is able to transfer good and marketable title in the lot
free from any third party claim arising after the date of the auction. Phillips has
discretion to waive any of the foregoing requirements set forth in this subparagraph
(c) or subparagraph (b) above.
(d) The buyer understands and agrees that the exclusive remedy for any breach of
the Authorship Warranty shall be rescission of the sale and refund of the original
Purchase Price paid. This remedy shall constitute the sole remedy and recourse of
the buyer against Phillips, any of our affiliated companies and the seller and is in lieu
of any other remedy available as a matter of law or equity. This means that none of
Phillips, any of our affiliated companies or the seller shall be liable for loss or
damage beyond the remedy expressly provided in this Authorship Warranty,
whether such loss or damage is characterized as direct, indirect, special, incidental
or consequential, or for the payment of interest on the original Purchase Price.

(e) No term of these Conditions of Sale shall be enforceable under the Contracts
(Rights of Third Parties) Act 1999 by anyone other than the buyer.
16 Law and Jurisdiction
(a) The rights and obligations of the parties with respect to these Conditions of
Sale and Authorship Warranty, the conduct of the auction and any matters related
to any of the foregoing shall be governed by and interpreted in accordance with
English law.
(b) For the benefit of Phillips, all bidders and sellers agree that the Courts of
England are to have exclusive jurisdiction to settle all disputes arising in connection
with all aspects of all matters or transactions to which these Conditions of Sale and
Authorship Warranty relate or apply. All parties agree that Phillips shall retain the
right to bring proceedings in any court other than the Courts of England.
(c) All bidders and sellers irrevocably consent to service of process or any other
documents in connection with proceedings in any court by facsimile transmission,
personal service, delivery by mail or in any other manner permitted by English law,
the law of the place of service or the law of the jurisdiction where proceedings are
instituted at the last address of the bidder or seller known to Phillips.
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Please return this form by fax to +44 20 7318 4035 or email it to bidslondon@phillips.com at least
24 hours before the sale. Please read carefully the information in the right column and note that it
is important that you indicate whether you are applying as an individual or on behalf of a company.
Please select the type of bid you wish to make with this form (please select one):

In-person
Absentee Bidding
Telephone Bidding

Paddle Number

• If you cannot attend the sale, we can execute bids confdentially
on your behalf.

As a private individual
On behalf of a company

Title

Sale Number
First Name

Sale Date

Surname
Account Number

Company (if applicable)

• Phillips charges the successful bidder a commission, or buyer’s
premium, on the hammer price of each lot sold. The buyer’s
premium is payable by the buyer as part of the total purchase
price at the following rates: 25% of the hammer price up to and
including £50,000, 20% of the portion of the hammer price
above £50,000 up to and including £1,000,000 and 12% of the
portion of the hammer price above £1,000,000.
• “Buy” or unlimited bids will not be accepted. Alternative bids can
be placed by using the word “OR” between lot numbers.

VAT number (if applicable)
Address

City

• For absentee bids, indicate your maximum limit for each lot,
excluding the buyer’s premium and any applicable VAT. Your bid
will be executed at the lowest price taking into account the
reserve and other bidders. On no reserve lots, in the absence of
other bids, your bid will be executed at approximately 50% of
the low pre-sale estimate or at the amount specifed, if less
than 50% of the low estimate.

State/Country

Post Code
Phone

Mobile

Email

Fax

• Your bid must be submitted in the currency of the sale and will
be rounded down to the nearest amount consistent with the
auctioneer’s bidding increments.
• If we receive identical bids, the frst bid received will
take precedence.

Phone number to call at the time of sale (for Phone Bidding only)
1.

2.

Please complete the following section for telephone and absentee bids only
Lot number

• Company Purchases: We require a copy of government-issued
identifcation (such as the certifcate of incorporation) to verify the
status of the company. This should be accompanied by an ofcial
document confrming the company’s EU VAT registration number,
if applicable, which we are now required by HMRC to hold.
• Conditions of Sale: All bids are placed and executed, and all lots
are sold and purchased, subject to the Conditions of Sale printed in
the catalogue. Please read them carefully before placing a bid. Your
attention is drawn to Paragraph 4 of the Conditions of Sale.

Please indicate in what capacity you will be bidding (please select one):

Sale Title

• Private Purchases: Proof of identity in the form of
government-issued identification will be required.

Brief description

In Consecutive Order

Maximum pound sterling price*
Absentee Bids Only

• Arranging absentee and telephone bids is a free service provided
by us to prospective buyers. While we will exercise reasonable care
in undertaking such activity, we cannot accept liability for errors
relating to execution of your bids except in cases of wilful misconduct.
Agreement to bid by telephone must be confrmed by you
promptly in writing or by fax. Telephone bid lines may be recorded.
• Please submit your bids to the Bid Department
by fax at +44 20 7318 4035 or scan and email to
bidslondon@phillips.com at least 24 hours before the sale. You
will receive confrmation by email within one business day. To
reach the Bid Department by phone please call +44 20 7318 4045.
• Absent prior payment arrangements, please provide a bank
reference. Payment for lots can be made by cash (up to £5,000),
credit card (up to £50,000) using Visa, American Express,
Mastercard or Union Pay (for in person transactions only), UK
debit cards, wire transfer, banker’s draf or personal cheque with
identifcation, drawn on UK banks. Please note that credit cards
are subject to a surcharge.
• Lots cannot be collected until payment has cleared and all
charges have been paid.
• You will not have the right to cancel the sale of any lot
purchased by you under the Consumer Contracts (Information,
Cancellation and Additional Charges) Regulations 2013.

* Excluding Buyer’s Premium and VAT

Financial Information
For your bid to be accepted, we require the following information for our reference only. Please note that you
may be contacted to provide a bank reference:
Credit Card Type

Expiration Date

Credit Card Number

Signature

Date

By signing this form, you accept the Conditions of Sale of Phillips as stated in our catalogues and on our website.
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• By signing this Bid Form, you consent to our use of your
personal data, including sensitive personal data, in accordance
with Phillips’s Privacy Policy published on our website at
www.phillips.com or available on request by emailing
dataprotection@phillips.com. We may send you materials
about us and our services or other information which we think
you may fnd interesting. If you would prefer not to receive such
information, please email us at dataprotection@phillips.com.
• Phillips’s premises may be subject to video surveillance and
recording. Telephone calls (e.g., telephone bidding) may also be
recorded. We may process that information in accordance with
our Privacy Policy.
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