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Grotesque waterbird

2. Grotesque bird
3. Crested “New Year’s Day” bird
4. Fantastic feathered bird
5. Grotesque and discombobulated bird
3.

6. Grotesque and bellicose “Judge” bird
7. Benjamin Disraeli caricatured as
a fantastical bird
8. Supercilious bird with open wings
9. Tall “Jubjub” bird with open beak
10. Grotesque and ‘Ufsh’ bird
11. Contented “Monk” bird
12. Long eared hungry owl
13. Grotesque and smiling armadillo
14. “Brother Jonathan”and “John Bull”
15. Grotesque and fantastic creature
16. Wondrous little “Monk” bird
17. Frabjous “Monk” bird
18. Grotesque “Bandersnatch”
19. Jolly raptor bird with rufed feathers
20. Hawkish “Barrister” bird
21. Wise owl
22. Grotesque “Birdman” beast
23. Three birds in harmony

NY_Martinware_NOV15_2-41.indd 7

10/11/15 08:45

NY_Martinware_NOV15_2-41.indd 8

10/11/15 08:45

“While strange creepy creatures came out of their dens,
And watched them with wondering eyes.”
Fit the Fifth, The Beaver’s Lesson, stanza 14

Introduction
Alexander Payne

“Beware the Jabberwock, my son!
The jaws that bite, the claws that catch!
Beware the Jubjub bird, and shun
The frumious Bandersnatch!”
(Carroll, “Jabberwocky”, stanza 2)

We all remember as children the sinister counsel given
by Lewis Carroll in his nonsense poem Jabberwocky.
One can only imagine the extent to which this warning
resonated with clients of the 1880s when they first
faced the beasts of Robert Wallace Martin and his three
brothers. Strange, fantastical, and grotesque, these
creatures – the Martins’ own Jubjubs and Bandersnatches
– would have felt fit for Alice’s wonderland.
Exposed to a host of influences at the beginning of his
career, Robert Wallace Martin’s work resonates with the
Gothic revival, with contemporary political caricatures,
and with the shifting industrial and intellectual landscape
in which he developed; the parallels with Lewis Carroll’s
extravagantly odd fantasies are inescapable, as in
another of his poems, The Hunting of the Snark (An Agony
in Eight Fits) of 1874-1876, wherein we meet a crew of ten
characters hunting for the fictional Snark, a feathered,
bewhiskered creature, only to discover it is in fact an
equally unimaginable Boojum. Beautiful illustrations
by Henry Holiday capture the chaotic spirit of Carroll’s
imagination. Fittingly in 1882, Cosmo Monkhouse
commented of Robert Wallace Martin, “We have a
hundred young sculptors who will model you a Venus
or an Adonis as soon as look at you; but who save
Mr. Martin could give you a Boojum or a Snark in the
round?” (Cosmo Monkhouse, “Some Original Ceramists”,
The Magazine of Art, Vol. V., London, 1882, p. 445)

Henry Holiday
Illustration from The Hunting
of the Snark: An Agony in Eight
Fits by Lewis Carroll, 1876, pl. 7
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With that in mind, we hope you enjoy the “frabjous” world
of Robert Wallace Martin as illustrated by this collection
of fantastic, grotesque, and wondrous beasts compiled by
a private collector over a twenty-five year period.
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Robert Wallace Martin:
Sculptor Extraordinaire
Malcolm Haslam

Such a fine collection of Martinware grotesques
and ‘Wally-birds’ as is offered here not only
refreshes the admiration one has always felt for
the brothers’ work, but provides an opportunity
to re-examine the creative genius of Robert
Wallace Martin. Although Walter was responsible
for glazing and firing, Edwin for colouring
(sometimes), and Charles for advising about
customer preferences, the birds and monsters
were essentially the product of Wallace’s rich
imagination and prodigious skill as a modeller
and carver - or, more simply, as a sculptor. For
these stoneware figures are indeed sculpture.
One of the traits in Wallace’s character which
has not perhaps received sufficient attention
was his fiercely felt need for independence.
He never wanted to be beholden to any person
or to any organisation. He very quickly abandoned
formal education for self-sufficiency as an errand
boy. He would not allow his mother to pay for an
apprenticeship to J.B. Philip, which would have
bound him to the sculptor for years. It would
not be until the pottery at Southall had been
established that Wallace achieved his ideal. There
he could model and carve his own creations in his
own time, relying only on his younger brothers to
manufacture and market them. That he regarded
them as minions rather than partners in the
enterprise is suggested by their being on the
point of rebellion against his autocratic attitudes
through most of their later years at Southall.

It was hardly to be expected that such an
independent spirit would commit himself to
a religious sect, but in 1870 Wallace joined
the Plymouth Brethren, and he would attend
their weekly meetings for over fifty years. The
Brethren, however, include among their beliefs
a Calvinistic denial of any need for priestly
intercession between God and the elect; they
completely reject any sort of ecclesiastical
organisation. Wallace must have been gratified
to have found this spiritual independence,
and his attachment to the Brethren would
have encouraged him in his quest for secular
independence as well.
The most important contributing factor lying
behind Wallace’s bird-jars and grotesque
monsters has been generally deemed to have
been his familiarity from an early age with
Gothic carving. His work on Pugin’s Houses of
Parliament, and the casts of medieval stone
ornament displayed at the Architectural
Museum nearby, introduced the teen-aged
Wallace to both the style and technique of a wide
range of Gothic sculpture. But the importance of
the years that he spent working as an assistant
in the studio of the sculptor Alexander Munro
should not be underestimated. One of his first
jobs at Munro’s was working on the ‘Boy with a
Dolphin’ group. The irritation and anger on the
face of the latter has been beautifully wrought
by Munro with a marvellous simplicity of means.

Henry Holiday
Illustration from The Hunting
of the Snark: An Agony in Eight
Fits by Lewis Carroll, 1876, pl. 6
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The piece would have likely impressed Wallace
who would go on to become such a master at
giving birds and beasts facial features expressing
the gamut of human emotions. Munro, an
associate of the Pre-Raphaelites and a close friend
of Dante Gabriel Rossetti, was an affable Scot
who welcomed a stream of visitors to his studio
in Buckingham Palace Road. Besides Rossetti,
his intimate circle included Arthur Hughes,
John Ruskin, and Lewis Carroll; Ford Madox Brown
and Edward Lear sometimes dropped in. Wallace
would have heard about the zoo Rossetti kept in
his garden, the marauding armadillos who had
ravaged his Cheyne Walk neighbours’ gardens,
and the racoon that Henry Treffry Dunn recalled
Rossetti holding up by the scruff of its neck; the
beast had kicked and plunged, baring its teeth.

NY_Martinware_NOV15_2-41.indd 12

“Does it not look like a devil?”, Rossetti remarked.
In 1865 Wallace might well have heard talk
at Munro’s about a new book written by the
antiquarian Thomas Wright and entitled ‘A History
of Caricature and Grotesque’; a second edition
appeared ten years later, at just about the time
Wallace started making his grotesque pieces.
In two long chapters apportioned to the middle
ages, Wright makes several points about medieval
art that Wallace seems to have assimilated and
applied to his own work. The author describes
how medieval artists gave their demons “the
ugliness of sin”, but explains that it was “a vulgar,
mirthful ugliness, which makes you laugh instead
of shudder”. Elsewhere, Wright declares: “Our
medieval forefathers appear to have had a decided
taste for monstrosities of every description,

Human caricatures as birds,
drawing from the Martin
Brothers studio, circa 1895
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Robert Wallace (seated sculpting),
Edwin, Walter and Charles Douglas
Martin, circa 1900

“My profession is really that of a sculptor,
but about 1873 I began to take an interest in pottery
and eventually induced my brothers to join me”
R.W. Martin, Lloyds Sunday News, May 1923

and especially for mixtures of different
kinds of animals, and of animals and men”.
Several examples illustrated have a striking
resemblance to Wallace’s grotesques; in one of
them, there appears a man who has the head
of an eagle. A further reason to suppose that
Wallace studied Wright’s book is the author’s
observation that “the entrance to the infernal
regions was always represented pictorially as
the mouth of a monstrous animal”; several
examples are illustrated, some of them very
close to spoon-warmers that Wallace created.
For Wallace, however, probably the most
telling point of Wright’s account of caricature
and grotesque art in the middle ages was the
author’s assertion that much of it was anti-clerical:
“The popular feeling against the clergy was

NY_Martinware_NOV15_2-41.indd 13

strong in the middle ages, and no caricature was
received with more fervour than those which
exposed the immorality or dishonesty of a monk
or a priest.” Wallace would have found irresistible
such an apparent concurrence of an idea
underlying the popular art of the middle ages
with a central doctrine of the Plymouth Brethren.
In these stoneware figures of birds and beasts,
Robert Wallace Martin produced a fusion of the
different impulses which drove him to create
his own kind of sculpture, at once sinister and
humourous, religious and secular, real and
surreal. The pieces express his yearning for
independence, and at the same time they
show what he could achieve with his skill and
imagination when he was his own master.
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“Just the place for a Snark!” the Bellman cried,
As he landed his crew with care;
Supporting each man on the top of the tide
By a fnger entwined in his hair.
(Carroll, “The Hunting of the Snark”, Fit the First, The Landing, stanza 1)

Henry Holiday
Illustration from The Hunting
of the Snark: An Agony in Eight
Fits by Lewis Carroll, 1876, pl. 1
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∆

1. R.W. Martin & Brothers
Grotesque waterbird jar and cover, circa 1881
Salt-glazed stoneware, ebonized wood.
12 1⁄2 in. (31.8 cm) high
Collar incised with MARTIN LONDON, back incised with
R.W. Martin/London, underside of plinth incised with
R.W. MARTIN. + BROS./LONDON and remnants of an
applied “MARTIN-WARE.” Notices :- bibliographical
listings paper label.
Estimate
$40,000-60,000
Provenance
Private collection, UK
Peter Nahum At The Leicester Galleries, London, 1995
Private collection, UK
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∆

2. R.W. Martin & Brothers
Grotesque bird jar and cover, 1884
Salt-glazed stoneware, ebonized wood.
13 in. (33 cm) high
Collar incised with R.W. Martin + Brothers/
London + Southall and neck interior
R.W. Martin London 1884, base incised
roundel with R.W. Martin/Bros/London/1884.
Estimate
$40,000-60,000
Provenance
Christie’s, London, “Continental Decorative Arts,
From 1880 to the Present Day,” February 16, 1994, lot 93
Private collection, UK
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“I do not say that all the pieces of their ware are beautiful,
or that any of it is pretty; but every piece possesses
individuality of character”
The Artist, December 1, 1887

∆

3. R.W. Martin & Brothers
Crested “New Year’s Day” bird jar and cover,
January 1, 1885
Salt-glazed stoneware.
111/ 4 in. (28.6 cm) high
Collar incised with R.W. Martin + Bros/
London + Southall/1-1-85 and base incised
with R.W. Martin London + Southall.
Estimate
$25,000-35,000
Provenance
Private collection, UK
Sylvia Powell, London, 2009
Private collection, UK
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4. R.W. Martin & Brothers
Fantastic feathered bird jar and cover, June 1887
Salt-glazed stoneware, stained wood.
13 in. (33 cm) high
Collar incised with R.W. Martin + Brothers/
London + Southall 6-1887, base incised with
R.W. Martin + Bros/LONDON+/SOUTHALL
and an interior applied firm’s printed paper label
with R.W. MARTIN & BRO’S/ART POTTERS,
16, BROWNLOW STREET./HIGH HOLBORN
and “MARTIN-WARE.” Notices :- bibliographical
listings printed paper label.
Estimate
$50,000-70,000

NY_Martinware_NOV15_2-41.indd 22

Provenance
Dennis Attewell, Esq., UK
Allen Harriman and Edward Judd, Los Angeles
Sotheby’s, New York, “The Harriman Judd Collection:
British Art Pottery,” January 22, 2001, lot 204
Private collection, UK
Exhibited
“The Martin Brothers Potters,” Sotheby’s Belgravia,
London, September 16-October 14, 1978
Literature
The Martin Brothers Potters, exh. cat.,
Sotheby’s Belgravia, London, 1978, cat. no. 199
Malcolm Haslam, The Martin Brothers Potters,
London, 1978, illustrated p. 107, fig. 163
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∆

5. R.W. Martin & Brothers
Grotesque and discombobulated bird,
circa 1888
Salt-glazed stoneware, ebonized wood.
10 3⁄4 in. (27.3 cm) high
Collar incised with R.W. Martin + Bros/London + Southall
and base incised with Martin + Bros/London + Southall.
Estimate
$30,000-50,000
Provenance
Christie’s, London, “Continental Decorative Arts,
From 1880 to the Present Day,” February 16, 1994, lot 92
Private collection, UK
Literature
Malcolm Haslam, The Martin Brothers Potters, London,
1978, p. 88, fig. 120

Unglazed bird jars on display,
circa 1888. The present lot is
on the upper right
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6. R.W. Martin & Brothers
Grotesque and bellicose “Judge” bird jar and cover,
April 1889
Salt-glazed stoneware, ebonized wood.
10 1⁄8 in. (25.7 cm) high
Collar incised with Martin Bros/London +
Southall/4-1889 and base incised with Martin/
London + Southall.
Estimate
$20,000-30,000

NY_Martinware_NOV15_2-41.indd 26

Provenance
J. N. Hart, Esq., UK
Sotheby’s, London, “English Pottery: Comprising a
Collection of Martinware,” December 1, 1964, lot 16
Christie’s, London, “Decorative Arts from 1880 to the
Present Day,” December 18, 1985, lot 85
Private collection, New York
Christie’s, New York, “Important 20th Century Decorative
Arts including Arts & Crafts,” December 10, 1994, lot 398
Private collection, UK
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“Someday collectors will ransack the
town for Martin’s Artistic Stoneware”
The Times, August 30, 1912

∆

7. R.W. Martin & Brothers
Benjamin Disraeli caricatured as a
fantastical bird jar and cover, May 1889
Salt-glazed stoneware, ebonized wood.
14 1⁄4 in. (36.2 cm) high
Collar incised with R.W. Martin + Brothers London +
Southall/.V./1889 and interior of collar with RWM,
base incised with R.W. Martin + Brothers/V/1889/
London + Southall.
Estimate
$100,000-150,000
Provenance
Phillips, London, “Art Nouveau, Decorative Arts
and Studio Ceramics,” October 20, 1988, lot 457
Dr. Jim Wilkes, 1988
Phillips, London, “Applied Arts (1860 to the
Present Day) Part I,” July 9, 1996, lot 281
Private collection, UK
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“Man is only great when he acts from passion”
Benjamin Disraeli

Illustration of Benjamin Disraeli
from the London Sketch Book, 1860.
© Michael Nicholson/Corbis
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“But oh, beamish nephew, beware of the day,
If your Snark be a Boojum! For then
You will softly and suddenly vanish away,
And never be met with again!”
(Fit the Third, The Baker’s Tale, stanza 10)

Henry Holiday
Illustration from The Hunting
of the Snark: An Agony in Eight
Fits by Lewis Carroll, 1876, pl. 5
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∆

8. R.W. Martin & Brothers
Supercilious bird with open wings jar and cover,
October 1891
Salt-glazed stoneware, ebonized wood.
10 1⁄2 in. (26.7 cm) high
Collar incised with Martin Bros./London +
Southall/10 1891 and base incised with 1891/
R.W. Martin + Bros. London + Southall.
Estimate
$30,000-50,000
Provenance
Private collection, Southall, London
Thence by descent
Special Auction Services, Padworth, “Ceramics,”
June 7, 2000, lot 90
Private collection, UK
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“Unlimited inspiration may be obtained from nature.
When you produce living beings, the great thing is to make
them look as though they could move if they had life”
R. W. Martin, Southall & Norwood Gazette, March 24, 1916
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∆

9. R.W. Martin & Brothers
Tall “Jubjub” bird with open beak jar and cover,
October 1890
Salt-glazed stoneware, ebonized wood.
14 in. (35.6 cm) high
Collar incised with 10 1890/R.W. Martin + Bros/
London + Southall and base incised with
R.W. Martin + Bros London + Southall 7.1890.
Estimate
$60,000-90,000
Provenance
Bonhams, London, “Ceramic Design 1860-1945,”
February 26, 2004, lot 159
Private collection, UK
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10. R.W. Martin & Brothers
Grotesque and “Uffish” bird jar and cover, July 1892
Salt-glazed stoneware, ebonized wood.
12 1⁄2 in. (31.8 cm) high
Collar incised with 7-1892/Martin Bros/London +
Southall and base incised with Martin Bros London +/
Southall/7-1892.
Estimate
$40,000-60,000
Provenance
Allen Harriman and Edward Judd, Los Angeles
Sotheby’s, New York, “The Harriman Judd Collection,
Part Two, British Art Pottery,” October 6, 2001, lot 35
Private collection, UK
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11. R.W. Martin & Brothers
Contented “Monk” bird jar and cover,
July 1892
Salt-glazed stoneware, ebonized wood.
12 in. (30.5 cm) high
Collar incised with R.W. Martin + Bros/
London + Southall/7.1892, base incised with
7.1892/ Martin + Bros/London + Southall
and an interior applied “MARTIN-WARE.”
Notices :- bibliographical listings paper label.
Estimate
$35,000-55,000
Provenance
Christie’s, London, “Important 20th Century
Decorative Arts,” May 11, 2000, lot 17
Private collection, UK
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12. R.W. Martin & Brothers
Long eared hungry owl jar and cover, October 1895
Salt-glazed stoneware, ebonized wood.
11 in. (27.9 cm) high
Collar incised with Martin Bros 10-1895/
London + Southall and base incised with
Martin Bros/London + Southall.
Estimate
$50,000-70,000
Provenance
Phillips, London, “British, Continental and American
Decorative Arts, Part II,” October 16, 1990, lot 436
Dr. Jim Wilkes, 1990-1996
Phillips, London, “Applied Arts (1860 to the Present
Day) Part I,” July 9, 1996, lot 282
Private collection, UK
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13. R.W. Martin & Brothers
Grotesque and smiling armadillo, April 1894
Salt-glazed stoneware.
11 1⁄4 in. (28.6 cm) long
Underside incised with 4-1894/Martin Bros./
London + Southall.
Estimate
$50,000-70,000
Provenance
Sotheby & Co., London, “Nineteenth Century English
Pottery and Porcelain,” October 30, 1969, lot 82
R. Bescoby, Esq., UK
Private collection, UK
Sylvia Powell, London, 1996
Private collection, UK
Literature
Cosmo Monkhouse, “Some Original Ceramists”,
The Magazine of Art, Vol. V., London, 1882, p. 444
for a drawing of a similar example
J.F. Blacker, Nineteenth-Century English Ceramic Art,
London, 1911, p. 382 for a drawing of a similar example
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“You have to look at their creations to recognise
that their makers live for them”
Holbrook Jackson, T.P.’s Magazine, November 1910
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14. R.W. Martin & Brothers
“Brother Jonathan”and “John Bull” jug,
May 1899
Salt-glazed stoneware.
10 in. (25.4 cm) high
Underside of base incised with 5-1899/
R.W. Martin + Bros/London + Southall.
Estimate
$10,000-15,000
Provenance
Richard Wright, Esq., Boston
Skinner, Boston, “The Richard Wright Collection
Session II,” October 24, 2009, lot 273
Private collection, UK
Literature
Charles R. Beard, A Catalogue of the collection
of Martinware Formed by Mr Frederick John
Nettlefold, London, 1936, pp. 220-23,
pls. 62-63, for a similar example
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William Charles
A Boxing Match, or Another Bloody Nose for John Bull, 1813

Malcolm Haslam suggests that “Wallace’s birds were
perhaps derived in the first place from the jugs and jars in
the form of owls which are traditional in English pottery.”
(Malcolm Haslam, The Martin Brothers Potters, London,
1978, p. 87). From here Wallace develops his grotesque
“Wally-birds” and their anthropomorphic features
become further pronounced as they form archetypes
such as: “Generals,” “Judges,” “Admirals,” and the
physiognomies of particular political figures of the time,
including Disraeli and Gladstone. During 1885, five years
after the creation of the “Wally-birds”, Wallace began jug
designs inspired by Roman antiquity which have grinning
faces on either side. These jugs were further developed
and like the “Wally-birds” even caricatured politicians. The
faces on either side of the present lot represent “Brother
Jonathan” and “John Bull”, who are national satirical
personifications of American and British archetypes,
often appearing together in political cartoons. The friend
of Jonathan Swift, Dr. John Arbuthnot, created the John
Bull character, which is a somewhat choleric personality,
always depicted as conservative, corpulent and middleaged. The cartoon shows the ever enterprising, capitalistic
American “Brother Jonathan” physically defeating with
two strategic punches the grandiose “John Bull”, crowned
as if he were the king of England. Each side is incised on
the neck with the respective character’s national flags;
“Brother Jonathan” is below the American flag, which has
a total of twenty-five stars.
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15. R.W. Martin & Brothers
Grotesque and fantastic creature jar and cover,
March 1899
Salt-glazed stoneware, ebonized wood.
11 3⁄4 in. (29.8 cm) high
Collar incised with Martin Bros/London + Southall/
3-1899, base incised with Martin Bros London/
+ Southall and underside of plinth with applied
inventory paper label Cheetham/Collection/M.W/80.
Estimate
$60,000-90,000

Provenance
John Frederick Cheetham, Cheshire, UK
The Astley Cheetham Art Collection, Stalybridge, UK
Dennis Attewell, Esq., UK
Sotheby’s, London, “Fine European Ceramics and
Glass,” July 8, 1997, lot 167
Private collection, UK
Literature
Malcolm Haslam, The Martin Brothers Potters,
London, 1978, illustrated p. 150, fig. 239

The present lot was loaned by The Astley
Cheetham Art Collection from 1971-1997 to the
City Museum and Art Gallery, Birmingham, UK.
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Henry Holiday
Illustration from The Hunting
of the Snark: An Agony in Eight
Fits by Lewis Carroll, 1876, pl.9
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But while he was seeking with thimbles and care,
A Bandersnatch swiftly drew nigh
And grabbed at the Banker, who shrieked in despair,
For he knew it was useless to fy.
(Fit the Seventh, The Banker’s Fate, stanza 3)
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16. R.W. Martin & Brothers

17 . R.W. Martin & Brothers

Wondrous little “Monk” bird jar and cover,
January 1894
Salt-glazed stoneware, ebonized wood.
8 1⁄2 in. (21.6 cm) high
Collar incised with Martin Bros. 1-1894/
London + Southall and base incised with
R.W. Martin + Bros London + Southall.

Frabjous “Monk” bird jar and cover,
March 1899
Salt-glazed stoneware, ebonized wood.
11 1⁄4 in. (28.6 cm) high
Collar incised with Martin Bros 3-1899./
London + Southall. and base incised with
Martin Bros London + Southall 3-1899.

Estimate
$20,000-30,000

Estimate
$30,000-50,000

Provenance
Pruskin Gallery, London, 1994
Private collection, UK

Provenance
Christie’s, London, “Art Nouveau, Art Deco
and Studio Ceramics,” July 12, 1982, lot 19
Jordan-Volpe Gallery, New York
Steven Honig, Esq., New York
Sotheby’s, New York, “The Steven Honig
Collection,” March 12, 1997, lot 327
Private collection
Sotheby’s, New York, “20th Century
Decorative Works of Art: Including
Contemporary Works of Art,”
6 June, 2003, lot 83
Private collection, UK
Exhibited
“Boobies, Boojums and Snarks: The Ceramic
Curiosities of the Martin Brothers 1880-1914,”
Jordan-Volpe Gallery, New York, November 3,
1981-February 13, 1982, which then traveled
to: Delaware Art Museum, Delaware,
March 8-April 18, 1982; Everson Museum
of Art, New York, May 7-June 27, 1982

Archive image from the Local History Collection of the
London Borough of Ealing depicting the present lot
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Literature
Jordan-Volpe Gallery, Boobies, Boojums and
Snarks: The Ceramic Curiosities of the Martin
Brothers, 1880-1914, New York, 1981, p. 11,
cat. no. 26
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18. R.W. Martin & Brothers
Grotesque “Bandersnatch” spoon warmer, December 1900
Salt-glazed stoneware.
8 1⁄4 in. (21 cm) high
Underside incised with R.W. Martin/+ Brothers/
London +/Southall./...12 1900.
Estimate
$50,000-70,000
Provenance
Private collection, USA
Sotheby’s, New York, “Important 20th Century
Decorative Works of Art,” December 6, 1997, lot 109
Private collection, UK
Literature
Malcolm Haslam, The Martin Brothers Potters, London,
1978, p. 109, fig. 170 for a similar example
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19. R.W. Martin & Brothers
Jolly raptor bird with ruffled feathers
jar and cover, March 1902
Salt-glazed stoneware, ebonized wood.
9 1⁄4 in. (23.5 cm) high
Collar incised with R.W. Martin + Bros.
London + Southall .3./1902 and base incised
with R.W. Martin/+ Brothers London +
Southall 3/1902.
Estimate
$15,000-25,000
Provenance
Private collection, New York
Christie’s, New York, “Important 20th Century
Decorative Arts including Arts & Crafts,”
December 10, 1994, lot 400
Private collection, UK
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20. R.W. Martin & Brothers
Hawkish “Barrister” bird jar and cover,
December 1900
Salt-glazed stoneware, salt-glazed
earthenware, ebonized wood.
12 1/2 in. (31.8 cm) high
Collar incised with R.W. Martin + Bros
London + Southall/12.1900.
Estimate
$50,000-70,000
Provenance
Private collection, UK
Peter Nahum At The Leicester Galleries,
London, 1995
Private collection, UK
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21. R.W. Martin & Brothers
Wise owl jar and cover, March 2, 1904
Salt-glazed stoneware, ebonized wood.
11 3⁄4 in. (29.8 cm) high
Collar incised with R.W. Martin + Bros London + Southall/
2/3-1904, base incised with R.W. Martin + Bros/2/
3-1904 London/+ Southall and an applied interior
inventory paper label with RICHARD DENNIS/MARTIN
BROTHERS/POTTERY/EXHIBITION/1978/494.
Estimate
$20,000-30,000
Provenance
Richard Dennis Gallery, London
Sotheby’s Belgravia, London, “The Martin Brothers
Potters,” 1978, cat. no. 494
Lillian and David Hoffman, USA, 1978
Jordan-Volpe Gallery, New York
Private collection, UK
Sylvia Powell, London, 1998
Private collection, UK
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Exhibited
“The Martin Brothers Potters,” Sotheby’s Belgravia,
London, September 16-October 14, 1978
“Boobies, Boojums and Snarks: The Ceramic
Curiosities of the Martin Brothers 1880-1914,”
Jordan-Volpe Gallery, New York, November 3,
1981-February 13, 1982, which then traveled to:
Delaware Art Museum, Delaware, March 8-April 18,
1982; Everson Museum of Art, New York,
May 7-June 27, 1982
Literature
The Martin Brothers Potters, exh. cat.,
Sotheby’s Belgravia, London, 1978, cat. no. 494
Malcolm Haslam, The Martin Brothers Potters,
London, 1978, illustrated p. 112, fig. XVI
Jordan-Volpe Gallery, exh. cat., Boobies,
Boojums and Snarks: The Ceramic Curiosities
of the Martin Brothers, 1880-1914, New York, 1981,
p. 11, cat. no. 15
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“When a man writes about the English Potters a hundred years hence,
he will have to give them (the Martin Brothers) a prominent place”
The Morning Post, July 3, 1906

22. R.W. Martin & Brothers
Grotesque “Birdman” beast jar and cover,
December 14, 1907
Salt-glazed stoneware.
7 7⁄8 in. (20 cm) high
Collar with R.W. Martin + Bros London + Southall/
14.12-1907 and base incised with Martin Bros.
Estimate
$30,000-50,000
Provenance
Dr. Jim Wilkes
Steven Honig, Esq., New York
Sotheby’s, New York, “The Steven Honig Collection,”
March 12, 1997, lot 318
Private collection, UK
Literature
Anne Hull Grundy, “Salt-Glazed Stoneware,
The Martin Brothers,” The Antique Dealer and
Collectors’ Guide, London, March 1959, p. 27
Malcolm Haslam, The Martin Brothers Potters,
London, 1978, p. 129, fig. 197, p. 159, fig. 262
Peter Rose, “The Grotesque Ceramic Sculpture of
Robert Wallace Martin (1842-1923),” The Journal
of the Decorative Arts Society 1890-1940, no. 3,
Suffolk, 1978, p. 48, pl. 6
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23. R.W. Martin & Brothers
Three birds in harmony jar and covers, June 10, 1908
Salt-glazed stoneware, ebonized wood.
7 1⁄4 in. (18.4 cm) high
Each collar incised with R.W. Martin + Bros/London +
Southall and two dated 10.6.1908 and base incised
with R.W. Martin + Bros. London + Southall. 10.6.1908.
Estimate
$50,000-70,000
Provenance
Charles Martin, Esq., Springbank, Pembridge Road,
Sevenoaks, UK
Sotheby & Co., London, “China and Glass,
Bronzes and Works of Art, Rugs, Textiles, Furniture,
etc.,” April 10, 1935, lot 27
Private collection, New York
Christie’s, New York, “Important 20th Century
Decorative Arts including Arts & Crafts,”
December 10, 1994, lot 403
Private collection, UK
Literature
Malcolm Haslam, The Martin Brothers Potters, London,
1978, p. 8, p. 132, fig. 206
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R.W. Martin & Brothers
in Public Collections

Museum and Art Gallery, Birmingham
The Fitzwilliam Museum, Cambridge
Art Gallery and Museums, Cheltenham
Royal Albert Memorial Museum, Exeter
Christchurch Mansion, Ipswich
The Royal Borough of Kingston upon Thames
British Museum, London
The Cuming Museum Southwark, London
Gunnersbury Park Museum, London
Hammersmith and Fulham Archives
The Museum of London, London
Pitzhanger Manor Gallery and House, London
Southall Manor, London
Victoria and Albert Museum, London
William Morris Gallery, London
Walker Art Gallery, Liverpool
Art Gallery, Manchester
Ashmolean Museum of Art and Archaeology
Pitt Rivers Museum, Oxford
Museum and Art Gallery, Perth
Museum of Fine Arts, Boston, MA
The Art Institute of Chicago, IL
Philadelphia Museum of Art
Cleveland Museum of Art
Virginia Museum of Fine Arts, Richmond, VA
Delaware Art Museum, Wilmington, DE
The Metropolitan Museum of Art, New York
Los Angeles County Museum of Art

23. Three birds in harmory
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Chronology of R.W. Martin & Brothers

1843-1850

1859-1860

Robert Wallace Martin is born May 4 at Upper Thames
Street, in London to Robert Thomas Martin aged thirty
six and Margaret Frazer. Shortly after in October 1844
their second son was born, William Campbell Martin at
Tabernacle Walk, in Finsbury. Having again suddenly
outgrown their accommodation the Martins relocated
to Singleton Street, in Hoxton, when in September
1846, Charles Douglas Martin was born. In 1859 the
fourth son and brother was born; James Angus Martin
at Napier Street, before the family then moves to
Mintern Street.

Through the conduit of a family friend, Wallace’s work
is shown to the foreman of the sculptor’s studio J.B. Philip.
After his three month duration of working at the studio
located on Roehampton Place, where Wallace is surrounded
by a design team producing Gothic style architectural
ornamentation, he was offered an apprenticeship at the
cost of £50. His mother kindly offered Wallace the money,
which he refused; this may have been due to him feeling
a loss of independence, but two influential pieces of
literature were published in the same year: The Origin
of Species by Charles Darwin and Self-Help by Samuel
Smiles. If not read directly by Wallace, they would have
certainly then had been discussed and involved the core
concepts that Wallace appeared to have lived by: strength
and self-reliance. Wallace then went on to assist the
stonemason and carver William Field for the architect
Sir Charles Barry (1795-1860). Wallace acquired valuable
knowledge here through the process of intricate carving,
but after the death of Sir Charles he moves on and
engages drawing classes at the Lambeth School of Art.

1851
Wallace with his family attends the Great Exhibition,
Hyde Park, in London.

1855-1857
Wallace determined to financially assist the Martin
household, begins working as an errand boy for the
office of the parliamentary reporter Mr Biggs, who was
a strict Baptist. The office, located near the Houses
of Parliament and local to Wallace’s home on Bridge
Street, meant he was surrounded by the Gothic revival,
which would have had an influence on his own artistic
imagination. The family then moved again to Church
Street, Kennington. After Mr Biggs retires, the young
industrious and indefatigable Wallace begins working
in Vauxhall at Price’s candle factory. It is here that
Wallace had the opportunity to become familiar with
production methods of manufactured moulds.

1861
The importunate Wallace looks up the address of the
Scottish sculptor Alexander Munro whose work had
impressed him while visiting the Crystal Palace exhibitions.
Subsequently Wallace was hired as Munro’s assistant.

1863
Wallace enters a large carved portrait of his brother James
in to the Royal Academy, and he then goes on to claim
second prize at the Society of Art with another work.

1858
Wallace while working for Barry & Hayward at the
Queenhithe warehouse has an unfortunate accident,
which leaves him with a broken left wrist and during
his convalescence he begins to draw.
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1866
Concerned with a potential shortage of work Wallace leaves
Munro’s studio and locates to 54 Devonshire Street to open
his own studio.
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15. Grotesque and fantastic creature
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14.
8. Supercilious
“Brother Jonathan”
bird
and “John Bull”
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1873

1893

January 7, Wallace moves his family to Pomona House,
111 New King’s Road, Fulham, where various attempts
at kiln building are made. His brother Walter joins and
the first works by the Martin Brothers are produced,
Edwin Martin joins shortly afterwards. July 3,
Robert Wallace Martin and Elizabeth are married.

The Bohemian Club from San Francisco commissioned a
punch-bowl. During the early nineties the shop prospered
and was visited by William de Morgan, Dante Gabriel
Rossetti, and Tiffany’s New York made purchases.

1874
Wallace is introduced to the ironmonger Frederick
Nettlefold, a patron who purchases and displays the
Martin Brothers’ works in his showroom, and orders tiles
for the boardroom fireplace after visiting Pomona House.

In celebration of the Diamond Jubilee, Wallace
produces two portraits of Queen Victoria; he then
sculpts a larger version to be placed above the
foundation stone for the Victoria and Albert Museum,
but it was criticised for a lack of color, in which
Wallace responded by taking it back.

1877

1898

Nettlefold advances the Martin Brothers the money to
secure premises at Southall, Middlesex.

The architect Sydney Greenslade is introduced to
the brothers Charles, Walter and Edwin Martin,
while attending an event in Holborn for the
Architectural Association.

1878-1879
Nettlefold provides a retail establishment to present the
works at 16 Brownlow Street, High Holborn. The shop
was managed by Charles Douglas Martin, who admired
his brothers’ work, was extremely knowledgeable on art,
a percipient individual, knowing how to approach each
customer that would visit the shop.

1900

Circa 1880

Sunday morning January 18, a fire occurs at the shop
Brownlow Street, in Holborn. Indirectly the fire caused
the destruction of much of their work, it was various
calamities between the firemen, salvage-men and the
collapse of a chimney stack that destroyed a majority
of the pieces. The following year the shop reopens, but
unfortunately the November firing was not a great success.

Walter Martin develops different shades and vastly
expands their range of colors. Wallace develops his
grotesque “Wally-birds” in the form of tobacco covered
jars. Their anthropomorphic features are further
pronounced as they form archetypes such as: “Generals,”
“Judges,” “Admirals,” and the physiognomies of particular
figures of the time, including Gladstone and Disraeli.

Accompanied by Sydney Greenslade, Edwin, Walter
and Charles visit the Exposition Universelle in Paris.

1903-1904

1906

1882

May 23, James Agnus Martin returns from Australia
after almost forty years to visit his brothers.

Cosmo Monkhouse writes an article on the Martin
Brothers with the complimentary title, “Some Original
Ceramists,” which is published in The Magazine of Art.

1909-1910

1885
Wallace inspired by Roman antiquity designs jugs with
grinning faces on either side. These jugs were developed
further and even caricatured politicians.

1886
The Martin Brothers are commissioned by Sir William
Drake to produce for the entrance hall a tiled dado,
and a sundial for the garden.
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1897

Charles Douglas Martin is declared insane at the
Bethlehem Royal hospital and eventually he dies
from tuberculosis.

1912
Walter Martin dies.

1913
Frederick Nettlefold dies.

1914

1891

The Brownlow Street shop closes.

Nettlefold commissions Wallace to design a fountain, which
the Martin Brothers produced and it was installed in the
grounds of his house, The Grove, Streatham, in London.

1923
Robert Wallace Martin dies of pneumonia aged 80.
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They hunted till darkness came on, but they found
Not a button, or feather, or mark,
By which they could tell that they stood on the ground
Where the Baker had met with the Snark.
In the midst of the word he was trying to say,
In the midst of his laughter and glee,
He had softly and suddenly vanished away –
For the Snark was a Boojum, you see.
(Fit the Eighth, The Vanishing, stanza 8 and 9)

Henry Holiday
Illustration from The Hunting
of the Snark: An Agony in Eight
Fits by Lewis Carroll, 1876, pl. 10
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Guide for Prospective Buyers
Buying at Auction
The following pages are designed to offer you information on how to buy at auction
at Phillips. Our staff will be happy to assist you.

Pre-Auction Viewing
Pre-auction viewings are open to the public and free of charge. Our specialists are
available to give advice and condition reports at viewings or by appointment.

Conditions of Sale
The Conditions of Sale and Authorship Warranty which appear later in this
catalogue govern the auction. Bidders are strongly encouraged to read them as
they outline the legal relationship among Phillips, the seller and the buyer and
describe the terms upon which property is bought at auction. Please be advised
that Phillips generally acts as agent for the seller.

Electrical and Mechanical Lots
All lots with electrical and/or mechanical features are sold on the basis of their
decorative value only and should not be assumed to be operative. It is essential
that, prior to any intended use, the electrical system is verified and approved by a
qualified electrician.

Buyer’s Premium
Phillips charges the successful bidder a commission, or buyer’s premium, on the
hammer price of each lot sold. The buyer’s premium is payable by the buyer as part
of the total purchase price at the following rates: 25% of the hammer price up to
and including $100,000, 20% of the portion of the hammer price above $100,000
up to and including $2,000,000 and 12% of the portion of the hammer price above
$2,000,000.
1 Prior to Auction
Catalogue Subscriptions
If you would like to purchase a catalogue for this auction or any other Phillips sale,
please contact us at +1 212 940 1240 or +44 20 7318 4010.
Pre-Sale Estimates
Pre-sale estimates are intended as a guide for prospective buyers. Any bid within
the high and low estimate range should, in our opinion, offer a chance of success.
However, many lots achieve prices below or above the pre-sale estimates. Where
“Estimate on Request” appears, please contact the specialist department for
further information. It is advisable to contact us closer to the time of the auction as
estimates can be subject to revision. Pre-sale estimates do not include the buyer’s
premium or any applicable taxes.
Pre-Sale Estimates in Pounds Sterling and Euros
Although the sale is conducted in US dollars, the pre-sale estimates in the
auction catalogues may also be printed in pounds sterling and/or euros. Since the
exchange rate is that at the time of catalogue production and not at the date of
auction, you should treat estimates in pounds sterling or euros as a guide only.
Catalogue Entries
Phillips may print in the catalogue entry the history of ownership of a work of
art, as well as the exhibition history of the property and references to the work
in art publications. While we are careful in the cataloguing process, provenance,
exhibition and literature references may not be exhaustive and in some cases we
may intentionally refrain from disclosing the identity of previous owners. Please
note that all dimensions of the property set forth in the catalogue entry are
approximate.
Condition of Lots
Our catalogues include references to condition only in the descriptions of multiple
works (e.g., prints). Such references, though, do not amount to a full description of
condition. The absence of reference to the condition of a lot in the catalogue entry
does not imply that the lot is free from faults or imperfections. Solely as a
convenience to clients, Phillips may provide condition reports. In preparing such
reports, our specialists assess the condition in a manner appropriate to the
estimated value of the property and the nature of the auction in which it is included.
While condition reports are prepared honestly and carefully, our staff are not
professional restorers or trained conservators. We therefore encourage all
prospective buyers to inspect the property at the pre-sale exhibitions and
recommend, particularly in the case of any lot of significant value, that you retain
your own restorer or professional advisor to report to you on the property’s
condition prior to bidding. Any prospective buyer of photographs or prints should
always request a condition report because all such property is sold unframed,
unless otherwise indicated in the condition report. If a lot is sold framed, Phillips
accepts no liability for the condition of the frame. If we sell any lot unframed, we will
be pleased to refer the purchaser to a professional framer.
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Symbol Key
The following key explains the symbols you may see inside this catalogue.
O x Guaranteed Property
The seller of lots designated with the symbol O has been guaranteed a minimum
price financed solely by Phillips. Where the guarantee is provided by a third party
or jointly by us and a third party, the property will be denoted with the symbols O x.
When a third party has financed all or part of our financial interest in a lot, it assumes
all or part of the risk that the lot will not be sold and will be remunerated accordingly.
The compensation will be a fixed fee, a percentage of the hammer price or the
buyer’s premium or some combination of the foregoing. The third party may bid on
the guaranteed lot during the auction. If the third party is the successful bidder, the
remuneration may be netted against the final purchase price. If the lot is not sold, the
third party may incur a loss. Where Phillips has guaranteed a minimum price on every
lot in the catalogue, Phillips will not designate each lot with the symbol(s) for the
guaranteed property but will state our financial interest at the front of the catalogue.
∆ Property in Which Phillips Has an Ownership Interest
Lots with this symbol indicate that Phillips owns the lot in whole or in part or has an
economic interest in the lot equivalent to an ownership interest.
No Reserve
•Unless
indicated by a •, all lots in this catalogue are offered subject to a reserve.
A reserve is the confidential value established between Phillips and the seller and
below which a lot may not be sold. The reserve for each lot is generally set at a
percentage of the low estimate and will not exceed the low pre-sale estimate.
∑ Endangered Species
Lots with this symbol have been identified at the time of cataloguing as containing
endangered or other protected species of wildlife which may be subject to
restrictions regarding export or import and which may require permits for export
as well as import. Please refer to Paragraph 4 of the Guide for Prospective Buyers
and Paragraph 11 of the Conditions of Sale.

2 Bidding in the Sale
Bidding at Auction
Bids may be executed during the auction in person by paddle, by telephone, online
or prior to the sale in writing by absentee bid. Proof of identity in the form of
government issued identification will be required, as will an original signature. We
may also require that you furnish us with a bank reference.
Bidding in Person
To bid in person, you will need to register for and collect a paddle before the auction
begins. New clients are encouraged to register at least 48 hours in advance of a sale
to allow sufficient time for us to process your information. All lots sold will be invoiced
to the name and address to which the paddle has been registered and invoices cannot
be transferred to other names and addresses. Please do not misplace your paddle. In
the event you lose it, inform a Phillips staff member immediately. At the end of the
auction, please return your paddle to the registration desk.
Bidding by Telephone
If you cannot attend the auction, you may bid live on the telephone with one of
our multi-lingual staff members. This service must be arranged at least 24 hours
in advance of the sale and is available for lots whose low pre-sale estimate is
at least $1,000. Telephone bids may be recorded. By bidding on the telephone,
you consent to the recording of your conversation. We suggest that you leave a
maximum bid, excluding the buyer’s premium and any applicable taxes, which we
can execute on your behalf in the event we are unable to reach you by telephone.
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Online Bidding
If you cannot attend the auction in person, you may bid online on our online
live bidding platform available on our website at www.phillips.com. The digital
saleroom is optimized to run on Google Chrome, Firefox, Opera and Internet
Explorer browsers. Clients who wish to run the platform on Safari will need to
install Adobe FlashPlayer. Follow the links to ‘Auctions’ and ‘Digital Saleroom’ and
then pre-register by clicking on ‘Register to Bid Live.’ The first time you register
you will be required to create an account; thereafter you will only need to register
for each sale. You must pre-register at least 24 hours before the start of the
auction in order to be approved by our bid department. Please note that corporate
firewalls may cause difficulties for online bidders.
Absentee Bids
If you are unable to attend the auction and cannot participate by telephone,
Phillips will be happy to execute written bids on your behalf. A bidding form can
be found at the back of this catalogue. This service is free and confidential. Bids
must be placed in the currency of the sale. Our staff will attempt to execute an
absentee bid at the lowest possible price taking into account the reserve and other
bidders. Always indicate a maximum bid, excluding the buyer’s premium and any
applicable taxes. Unlimited bids will not be accepted. Any absentee bid must be
received at least 24 hours in advance of the sale. In the event of identical bids, the
earliest bid received will take precedence.
Employee Bidding
Employees of Phillips and our affiliated companies, including the auctioneer, may
bid at the auction by placing absentee bids so long as they do not know the reserve
when submitting their absentee bids and otherwise comply with our employee
bidding procedures.
Bidding Increments
Bidding generally opens below the low estimate and advances in increments of up
to 10%, subject to the auctioneer’s discretion. Absentee bids that do not conform
to the increments set below may be lowered to the next bidding increment.
$50 to $1,000
$1,000 to $2,000
$2,000 to $3,000
$3,000 to $5,000
$5,000 to $10,000
$10,000 to $20,000
$20,000 to $30,000
$30,000 to $50,000
$50,000 to $100,000
$100,000 to $200,000
above $200,000

by $50s
by $100s
by $200s
by $200s, 500, 800 (i.e., $4,200, 4,500, 4,800)
by $500s
by $1,000s
by $2,000s
by $2,000s, 5,000, 8,000
by $5,000s
by $10,000s
auctioneer’s discretion

The auctioneer may vary the increments during the course of the auction at his or
her own discretion.
3 The Auction
Conditions of Sale
As noted above, the auction is governed by the Conditions of Sale and Authorship
Warranty. All prospective bidders should read them carefully. They may be
amended by saleroom addendum or auctioneer’s announcement.

backwards at his or her discretion until a bid is recognized and will then advance
the bidding from that amount. Absentee bids on no reserve lots will, in the absence
of a higher bid, be executed at approximately 50% of the low pre-sale estimate or
at the amount of the bid if it is less than 50% of the low pre-sale estimate. If there
is no bid whatsoever on a no reserve lot, the auctioneer may deem such lot unsold.
4 After the Auction
Payment
Buyers are required to pay for purchases immediately following the auction
unless other arrangements are agreed with Phillips in writing in advance of the
sale. Payment must be made in US dollars either by cash, check drawn on a US
bank or wire transfer, as noted in Paragraph 6 of the Conditions of Sale. It is our
corporate policy not to make or accept single or multiple payments in cash or cash
equivalents in excess of US$10,000.
Credit Cards
As a courtesy to clients, Phillips will accept American Express, Visa and
Mastercard to pay for invoices of $100,000 or less. A processing fee will apply.
Collection
It is our policy to request proof of identity on collection of a lot. A lot will be
released to the buyer or the buyer’s authorized representative when Phillips has
received full and cleared payment and we are not owed any other amount by the
buyer. Promptly after the auction, we will transfer all lots to our warehouse located
at 29-09 37th Avenue in Long Island City, Queens, New York. All purchased lots
should be collected at this location during our regular weekday business hours. As
a courtesy to clients, we will upon request transfer purchased lots suitable for hand
carry back to our premises at 450 Park Avenue, New York, New York for collection
within 30 days following the date of the auction. We will levy removal, interest,
storage and handling charges on uncollected lots.
Loss or Damage
Buyers are reminded that Phillips accepts liability for loss or damage to lots for a
maximum of seven days following the auction.
Transport and Shipping
As a free service for buyers, Phillips will wrap purchased lots for hand carry only.
We will, at the buyer’s expense, either provide packing, handling and shipping
services or coordinate with shipping agents instructed by the buyer in order
to facilitate such services for property purchased at Phillips. Please refer to
Paragraph 7 of the Conditions of Sale for more information.
Export and Import Licenses
Before bidding for any property, prospective bidders are advised to make
independent inquiries as to whether a license is required to export the property
from the United States or to import it into another country. It is the buyer’s
sole responsibility to comply with all import and export laws and to obtain any
necessary licenses or permits. The denial of any required license or permit or any
delay in obtaining such documentation will not justify the cancellation of the sale
or any delay in making full payment for the lot.
Endangered Species
Items made of or incorporating plant or animal material, such as coral, crocodile,
ivory, whalebone, Brazilian rosewood, rhinoceros horn or tortoiseshell, irrespective

Interested Parties Announcement
In situations where a person allowed to bid on a lot has a direct or indirect interest in
such lot, such as the beneficiary or executor of an estate selling the lot, a joint owner
of the lot or a party providing or participating in a guarantee on the lot, Phillips will
make an announcement in the saleroom that interested parties may bid on the lot.

of age, percentage or value, may require a license or certificate prior to exportation
and additional licenses or certificates upon importation to any foreign country.
Please note that the ability to obtain an export license or certificate does not
ensure the ability to obtain an import license or certificate in another country, and
vice versa. We suggest that prospective bidders check with their own government

Consecutive and Responsive Bidding; No Reserve Lots
The auctioneer may open the bidding on any lot by placing a bid on behalf of the
seller. The auctioneer may further bid on behalf of the seller up to the amount
of the reserve by placing consecutive bids or bids in response to other bidders.
If a lot is offered without reserve, unless there are already competing absentee
bids, the auctioneer will generally open the bidding at 50% of the lot’s low presale estimate. In the absence of a bid at that level, the auctioneer will proceed
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regarding wildlife import requirements prior to placing a bid. It is the buyer’s sole
responsibility to obtain any necessary export or import licenses or certificates
as well as any other required documentation. Please note that lots containing
potentially regulated plant or animal material are marked as a convenience to our
clients, but Phillips does not accept liability for errors or for failing to mark lots
containing protected or regulated species.
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Conditions of Sale
The Conditions of Sale and Authorship Warranty set forth below govern the
relationship between bidders and buyers, on the one hand, and Phillips and sellers,
on the other hand. All prospective buyers should read these Conditions of Sale and
Authorship Warranty carefully before bidding.
1 Introduction
Each lot in this catalogue is offered for sale and sold subject to: (a) the Conditions
of Sale and Authorship Warranty; (b) additional notices and terms printed in
other places in this catalogue, including the Guide for Prospective Buyers, and (c)
supplements to this catalogue or other written material posted by Phillips in the
saleroom, in each case as amended by any addendum or announcement by the
auctioneer prior to the auction.
By bidding at the auction, whether in person, through an agent, by written bid,
by telephone bid or other means, bidders and buyers agree to be bound by these
Conditions of Sale, as so changed or supplemented, and Authorship Warranty.
These Conditions of Sale, as so changed or supplemented, and Authorship
Warranty contain all the terms on which Phillips and the seller contract with the
buyer.
2 Phillips as Agent
Phillips acts as an agent for the seller, unless otherwise indicated in this catalogue
or at the time of auction. On occasion, Phillips may own a lot directly, in which
case we will act in a principal capacity as a consignor, or a company affiliated with
Phillips may own a lot, in which case we will act as agent for that company, or
Phillips or an affiliated company may have a legal, beneficial or financial interest in
a lot as a secured creditor or otherwise.
3 Catalogue Descriptions and Condition of Property
Lots are sold subject to the Authorship Warranty, as described in the catalogue
(unless such description is changed or supplemented, as provided in Paragraph 1
above) and in the condition that they are in at the time of the sale on the following
basis.
(a) The knowledge of Phillips in relation to each lot is partially dependent
on information provided to us by the seller, and Phillips is not able to and
does not carry out exhaustive due diligence on each lot. Prospective buyers
acknowledge this fact and accept responsibility for carrying out inspections and
investigations to satisfy themselves as to the lots in which they may be interested.
Notwithstanding the foregoing, we shall exercise such reasonable care when
making express statements in catalogue descriptions or condition reports as
is consistent with our role as auctioneer of lots in this sale and in light of (i) the
information provided to us by the seller, (ii) scholarship and technical knowledge
and (iii) the generally accepted opinions of relevant experts, in each case at the
time any such express statement is made.
(b) Each lot offered for sale at Phillips is available for inspection by prospective
buyers prior to the auction. Phillips accepts bids on lots on the basis that bidders
(and independent experts on their behalf, to the extent appropriate given the
nature and value of the lot and the bidder’s own expertise) have fully inspected the
lot prior to bidding and have satisfied themselves as to both the condition of the lot
and the accuracy of its description.
(c) Prospective buyers acknowledge that many lots are of an age and type which
means that they are not in perfect condition. As a courtesy to clients, Phillips may
prepare and provide condition reports to assist prospective buyers when they are
inspecting lots. Catalogue descriptions and condition reports may make reference
to particular imperfections of a lot, but bidders should note that lots may have
other faults not expressly referred to in the catalogue or condition report. All
dimensions are approximate. Illustrations are for identification purposes only and
cannot be used as precise indications of size or to convey full information as to the
actual condition of lots.
(d) Information provided to prospective buyers in respect of any lot, including
any pre-sale estimate, whether written or oral, and information in any catalogue,
condition or other report, commentary or valuation, is not a representation of
fact but rather a statement of opinion held by Phillips. Any pre-sale estimate may
not be relied on as a prediction of the selling price or value of the lot and may be
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revised from time to time by Phillips in our absolute discretion. Neither Phillips nor
any of our affiliated companies shall be liable for any difference between the presale estimates for any lot and the actual price achieved at auction or upon resale.
4 Bidding at Auction
(a) Phillips has absolute discretion to refuse admission to the auction or
participation in the sale. All bidders must register for a paddle prior to bidding,
supplying such information and references as required by Phillips.
(b) As a convenience to bidders who cannot attend the auction in person, Phillips
may, if so instructed by the bidder, execute written absentee bids on a bidder’s
behalf. Absentee bidders are required to submit bids on the Absentee Bid Form,
a copy of which is printed in this catalogue or otherwise available from Phillips.
Bids must be placed in the currency of the sale. The bidder must clearly indicate
the maximum amount he or she intends to bid, excluding the buyer’s premium
and any applicable sales or use taxes. The auctioneer will not accept an instruction
to execute an absentee bid which does not indicate such maximum bid. Our staff
will attempt to execute an absentee bid at the lowest possible price taking into
account the reserve and other bidders. Any absentee bid must be received at
least 24 hours in advance of the sale. In the event of identical bids, the earliest bid
received will take precedence.
(c) Telephone bidders are required to submit bids on the Telephone Bid Form,
a copy of which is printed in this catalogue or otherwise available from Phillips.
Telephone bidding is available for lots whose low pre-sale estimate is at least
$1,000. Phillips reserves the right to require written confirmation of a successful
bid from a telephone bidder by fax or otherwise immediately after such bid is
accepted by the auctioneer. Telephone bids may be recorded and, by bidding on
the telephone, a bidder consents to the recording of the conversation.
(d) Bidders may participate in an auction by bidding online through Phillips’s online
live bidding platform available on our website at www.phillips.com. To bid online,
bidders must register online at least 24 hours before the start of the auction.
Online bidding is subject to approval by Phillips’s bid department in our sole
discretion. As noted in Paragraph 3 above, Phillips encourages online bidders to
inspect prior to the auction any lot(s) on which they may bid, and condition reports
are available upon request. Bidding in a live auction can progress quickly. To
ensure that online bidders are not placed at a disadvantage when bidding against
bidders in the room or on the telephone, the procedure for placing bids through
Phillips’s online bidding platform is a one-step process. By clicking the bid button
on the computer screen, a bidder submits a bid. Online bidders acknowledge and
agree that bids so submitted are final and may not under any circumstances be
amended or retracted. During a live auction, when bids other than online bids are
placed, they will be displayed on the online bidder’s computer screen as ‘floor’
bids. ‘Floor’ bids include bids made by the auctioneer to protect the reserve. In
the event that an online bid and a ‘floor’ or ‘phone’ bid are identical, the ‘floor’ bid
may take precedence at the auctioneer’s discretion. The next bidding increment
is shown for the convenience of online bidders in the bid button. The bidding
increment available to online bidders may vary from the next bid actually taken by
the auctioneer, as the auctioneer may deviate from Phillips’s standard increments
at any time at his or her discretion, but an online bidder may only place a bid in a
whole bidding increment. Phillips’s bidding increments are published in the Guide
for Prospective Buyers.
(e) When making a bid, whether in person, by absentee bid, on the telephone or
online, a bidder accepts personal liability to pay the purchase price, as described
more fully in Paragraph 6 (a) below, plus all other applicable charges unless it has
been explicitly agreed in writing with Phillips before the commencement of the
auction that the bidder is acting as agent on behalf of an identified third party
acceptable to Phillips and that we will only look to the principal for such payment.
(f) By participating in the auction, whether in person, by absentee bid, on the
telephone or online, each prospective buyer represents and warrants that any
bids placed by such person, or on such person’s behalf, are not the product of any
collusive or other anti-competitive agreement and are otherwise consistent with
federal and state antitrust law.
(g) Arranging absentee, telephone and online bids is a free service provided by
Phillips to prospective buyers. While we undertake to exercise reasonable care in
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undertaking such activity, we cannot accept liability for failure to execute such
bids except where such failure is caused by our willful misconduct.
(h) Employees of Phillips and our affiliated companies, including the auctioneer,
may bid at the auction by placing absentee bids so long as they do not know
the reserve when submitting their absentee bids and otherwise comply with our
employee bidding procedures.
5 Conduct of the Auction
(a) Unless otherwise indicated by the symbol •, each lot is offered subject to a reserve,
which is the confidential minimum selling price agreed by Phillips with the seller. The
reserve will not exceed the low pre-sale estimate at the time of the auction.
(b) The auctioneer has discretion at any time to refuse any bid, withdraw any lot,
re-offer a lot for sale (including after the fall of the hammer) if he or she believes
there may be error or dispute and take such other action as he or she deems
reasonably appropriate. Phillips shall have no liability whatsoever for any such
action taken by the auctioneer. If any dispute arises after the sale, our sale record
is conclusive. The auctioneer may accept bids made by a company affiliated with
Phillips provided that the bidder does not know the reserve placed on the lot.
(c) The auctioneer will commence and advance the bidding at levels and in
increments he or she considers appropriate. In order to protect the reserve on
any lot, the auctioneer may place one or more bids on behalf of the seller up to
the reserve without indicating he or she is doing so, either by placing consecutive
bids or bids in response to other bidders. If a lot is offered without reserve, unless
there are already competing absentee bids, the auctioneer will generally open the
bidding at 50% of the lot’s low pre-sale estimate. In the absence of a bid at that
level, the auctioneer will proceed backwards at his or her discretion until a bid is
recognized and will then advance the bidding from that amount. Absentee bids on
no reserve lots will, in the absence of a higher bid, be executed at approximately
50% of the low pre-sale estimate or at the amount of the bid if it is less than 50%
of the low pre-sale estimate. If there is no bid whatsoever on a no reserve lot, the
auctioneer may deem such lot unsold.
(d) The sale will be conducted in US dollars and payment is due in US dollars. For
the benefit of international clients, pre-sale estimates in the auction catalogue
may be shown in pounds sterling and/or euros and, if so, will reflect approximate
exchange rates. Accordingly, estimates in pounds sterling or euros should be
treated only as a guide. If a currency converter is operated during the sale, it is
done so as a courtesy to bidders, but Phillips accepts no responsibility for any
errors in currency conversion calculation.
(e) Subject to the auctioneer’s reasonable discretion, the highest bidder accepted
by the auctioneer will be the buyer and the striking of the hammer marks the
acceptance of the highest bid and the conclusion of a contract for sale between
the seller and the buyer. Risk and responsibility for the lot passes to the buyer as
set forth in Paragraph 7 below.
(f) If a lot is not sold, the auctioneer will announce that it has been “passed,”
“withdrawn,” “returned to owner” or “bought-in.”
(g) Any post-auction sale of lots offered at auction shall incorporate these
Conditions of Sale and Authorship Warranty as if sold in the auction.
6 Purchase Price and Payment
(a) The buyer agrees to pay us, in addition to the hammer price of the lot, the
buyer’s premium and any applicable sales tax (the “Purchase Price”). The buyer’s
premium is 25% of the hammer price up to and including $100,000, 20% of the
portion of the hammer price above $100,000 up to and including $2,000,000 and
12% of the portion of the hammer price above $2,000,000. Phillips reserves the
right to pay from our compensation an introductory commission to one or more
third parties for assisting in the sale of property offered and sold at auction.
(b) Sales tax, use tax and excise and other taxes are payable in accordance with
applicable law. All prices, fees, charges and expenses set out in these Conditions of
Sale are quoted exclusive of applicable taxes. Phillips will only accept valid resale
certificates from US dealers as proof of exemption from sales tax. All foreign
buyers should contact the Client Accounting Department about tax matters.
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(c) Unless otherwise agreed, a buyer is required to pay for a purchased lot immediately
following the auction regardless of any intention to obtain an export or import license
or other permit for such lot. Payments must be made by the invoiced party in US
dollars either by cash, check drawn on a US bank or wire transfer, as follows:
(i) Phillips will accept payment in cash provided that the total amount paid in
cash or cash equivalents does not exceed US$10,000. Buyers paying in cash
should do so in person at our Client Accounting Desk at 450 Park Avenue during
regular weekday business hours.
(ii) Personal checks and banker’s drafts are accepted if drawn on a US bank and
the buyer provides to us acceptable government issued identification. Checks
and banker’s drafts should be made payable to “Phillips.” If payment is sent
by mail, please send the check or banker’s draft to the attention of the Client
Accounting Department at 450 Park Avenue, New York, NY 10022 and make sure
that the sale and lot number is written on the check. Checks or banker’s drafts
drawn by third parties will not be accepted.
(iii) Payment by wire transfer may be sent directly to Phillips. Bank transfer details:
Citibank
322 West 23rd Street, New York, NY 10011
SWIFT Code: CITIUS33
ABA Routing: 021 000 089
For the account of Phillips
Account no.: 58347736
Please reference the relevant sale and lot number.
(d) As a courtesy to clients, Phillips will accept American Express, Visa and
Mastercard to pay for invoices of $100,000 or less. A processing fee of 3.5% will apply.
(e) Title in a purchased lot will not pass until Phillips has received the Purchase
Price for that lot in cleared funds. Phillips is not obliged to release a lot to the
buyer until title in the lot has passed and appropriate identification has been
provided, and any earlier release does not affect the passing of title or the buyer’s
unconditional obligation to pay the Purchase Price.
7 Collection of Property
(a) Phillips will not release a lot to the buyer until we have received payment of its
Purchase Price in full in cleared funds, the buyer has paid all outstanding amounts
due to Phillips or any of our affiliated companies, including any charges payable
pursuant to Paragraph 8 (a) below, and the buyer has satisfied such other terms
as we in our sole discretion shall require, including completing any anti-money
laundering or anti-terrorism financing checks. As soon as a buyer has satisfied all
of the foregoing conditions, he or she should contact our Shipping Department at
+1 212 940 1372 or +1 212 940 1373 to arrange for collection of purchased property.
(b) The buyer must arrange for collection of a purchased lot within seven days of
the date of the auction. Promptly after the auction, we will transfer all lots to our
warehouse located at 29-09 37th Avenue in Long Island City, Queens, New York.
All purchased lots should be collected at this location during our regular weekday
business hours. As a courtesy to clients, Phillips will upon request transfer on a biweekly basis purchased lots suitable for hand-carry back to our premises at 450 Park
Avenue, New York, New York for collection within 30 days following the date of
the auction. Purchased lots are at the buyer’s risk, including the responsibility for
insurance, from the earlier to occur of (i) the date of collection or (ii) seven days
after the auction. Until risk passes, Phillips will compensate the buyer for any loss or
damage to a purchased lot up to a maximum of the Purchase Price paid, subject to
our usual exclusions for loss or damage to property.
(c) As a courtesy to clients, Phillips will, without charge, wrap purchased lots for
hand-carry only. We will, at the buyer’s expense, either provide packing, handling,
insurance and shipping services or coordinate with shipping agents instructed by
the buyer in order to facilitate such services for property bought at Phillips. Any such
instruction, whether or not made at our recommendation, is entirely at the buyer’s risk
and responsibility, and we will not be liable for acts or omissions of third party packers or
shippers. Third party shippers should contact us by telephone at +1 212 940 1376 or by fax
at +1 212 924 6477 at least 24 hours in advance of collection in order to schedule pickup.
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(d) Phillips will require presentation of government issued identification prior to
release of a lot to the buyer or the buyer’s authorized representative.
8 Failure to Collect Purchases
(a) If the buyer pays the Purchase Price but fails to collect a purchased lot within 30
days of the auction, the buyer will incur a late collection fee of $10 per day for each
uncollected lot. Additional charges may apply to oversized lots. We will not release
purchased lots to the buyer until all such charges have been paid in full.
(b) If a purchased lot is paid for but not collected within six months of the auction,
the buyer authorizes Phillips, upon notice, to arrange a resale of the item by
auction or private sale, with estimates and a reserve set at Phillips’s reasonable
discretion. The proceeds of such sale will be applied to pay for storage charges
and any other outstanding costs and expenses owed by the buyer to Phillips or our
affiliated companies and the remainder will be forfeited unless collected by the
buyer within two years of the original auction.
9 Remedies for Non-Payment
(a) Without prejudice to any rights the seller may have, if the buyer without prior
agreement fails to make payment of the Purchase Price for a lot in cleared funds
within seven days of the auction, Phillips may in our sole discretion exercise one or
more of the following remedies: (i) store the lot at Phillips’s premises or elsewhere
at the buyer’s sole risk and expense at the same rates as set forth in Paragraph
8 (a) above; (ii) cancel the sale of the lot, retaining any partial payment of the
Purchase Price as liquidated damages; (iii) reject future bids from the buyer or
render such bids subject to payment of a deposit; (iv) charge interest at 12% per
annum from the date payment became due until the date the Purchase Price is
received in cleared funds; (v) subject to notification of the buyer, exercise a lien
over any of the buyer’s property which is in the possession of Phillips and instruct
our affiliated companies to exercise a lien over any of the buyer’s property which is
in their possession and, in each case, no earlier than 30 days from the date of such
notice, arrange the sale of such property and apply the proceeds to the amount
owed to Phillips or any of our affiliated companies after the deduction from sale
proceeds of our standard vendor’s commission and all sale-related expenses; (vi)
resell the lot by auction or private sale, with estimates and a reserve set at Phillips
reasonable discretion, it being understood that in the event such resale is for less
than the original hammer price and buyer’s premium for that lot, the buyer will
remain liable for the shortfall together with all costs incurred in such resale; (vii)
commence legal proceedings to recover the hammer price and buyer’s premium
for that lot, together with interest and the costs of such proceedings; (viii) set
off the outstanding amount remaining unpaid by the buyer against any amounts
which we or any of our affiliated companies may owe the buyer in any other
transactions; (ix) release the name and address of the buyer to the seller to enable
the seller to commence legal proceedings to recover the amounts due and legal
costs or (x) take such other action as we deem necessary or appropriate.
(b) As security to us for full payment by the buyer of all outstanding amounts due
to Phillips and our affiliated companies, Phillips retains, and the buyer grants
to us, a security interest in each lot purchased at auction by the buyer and in
any other property or money of the buyer in, or coming into, our possession or
the possession of one of our affiliated companies. We may apply such money or
deal with such property as the Uniform Commercial Code or other applicable law
permits a secured creditor to do. In the event that we exercise a lien over property
in our possession because the buyer is in default to one of our affiliated companies,
we will so notify the buyer. Our security interest in any individual lot will terminate
upon actual delivery of the lot to the buyer or the buyer’s agent.
(c) In the event the buyer is in default of payment to any of our affiliated
companies, the buyer also irrevocably authorizes Phillips to pledge the buyer’s
property in our possession by actual or constructive delivery to our affiliated
company as security for the payment of any outstanding amount due. Phillips will
notify the buyer if the buyer’s property has been delivered to an affiliated company
by way of pledge.
10 Rescission by Phillips
Phillips shall have the right, but not the obligation, to rescind a sale without notice
to the buyer if we reasonably believe that there is a material breach of the seller’s
representations and warranties or the Authorship Warranty or an adverse claim
is made by a third party. Upon notice of Phillips’s election to rescind the sale, the
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buyer will promptly return the lot to Phillips, and we will then refund the Purchase
Price paid to us. As described more fully in Paragraph 13 below, the refund shall
constitute the sole remedy and recourse of the buyer against Phillips and the seller
with respect to such rescinded sale.
11 Export, Import and Endangered Species Licenses and Permits
Before bidding for any property, prospective buyers are advised to make their
own inquiries as to whether a license is required to export a lot from the US or
to import it into another country. Prospective buyers are advised that some
countries prohibit the import of property made of or incorporating plant or animal
material, such as coral, crocodile, ivory, whalebone, Brazilian rosewood, rhinoceros
horn or tortoiseshell, irrespective of age, percentage or value. Accordingly, prior
to bidding, prospective buyers considering export of purchased lots should
familiarize themselves with relevant export and import regulations of the
countries concerned. It is solely the buyer’s responsibility to comply with these
laws and to obtain any necessary export, import and endangered species licenses
or permits. Failure to obtain a license or permit or delay in so doing will not justify
the cancellation of the sale or any delay in making full payment for the lot. As a
courtesy to clients, Phillips has marked in the catalogue lots containing potentially
regulated plant or animal material, but we do not accept liability for errors or for
failing to mark lots containing protected or regulated species.
12 Data Protection
(a) In connection with the supply of auction and related services, or as required
by law, Phillips may ask clients to provide personal data. Phillips may take and
retain a copy of government-issued identification such as a passport or driver’s
license. We will use your personal data (i) to provide auction and related services;
(ii) to enforce these Conditions of Sale; (iii) to carry out identity and credit checks;
(iv) to implement and improve the management and operations of our business
and (v) for other purposes set out in our Privacy Policy published on the Phillips
website at www.phillips.com (the ‘Privacy Policy’) and available on request by
emailing dataprotection@phillips.com. By agreeing to these Conditions of Sale,
you consent to our use of your personal data, including sensitive personal data, in
accordance with the Privacy Policy. The personal data we may collect and process
is listed, and sensitive personal data is defined, in our Privacy Policy. Phillips may
also, from time to time, send you promotional and marketing materials about us
and our services. If you would prefer not to receive such information, please email
us at dataprotection@phillips.com. Please also email us at this address to receive
information about your personal data or to advise us if the personal data we hold
about you is inaccurate or out of date.
(b) In order to provide our services, we may disclose your personal data to third
parties, including professional advisors, shippers and credit agencies. We will
disclose, share with and transfer your personal data to Phillips’s affiliated persons
(natural or legal) for administration, sale and auction related purposes. You
expressly consent to such transfer of your personal data. We will not sell, rent or
otherwise transfer any of your personal data to third parties except as otherwise
expressly provided in this Paragraph 12.
(c) Phillips’s premises may be subject to video surveillance and recording.
Telephone calls (e.g., telephone bidding) may also be recorded. We may process
that information in accordance with our Privacy Policy.
13 Limitation of Liability
(a) Subject to subparagraph (e) below, the total liability of Phillips, our affiliated
companies and the seller to the buyer in connection with the sale of a lot shall be
limited to the Purchase Price actually paid by the buyer for the lot.
(b) Except as otherwise provided in this Paragraph 13, none of Phillips, any of our
affiliated companies or the seller (i) is liable for any errors or omissions, whether
orally or in writing, in information provided to prospective buyers by Phillips or any
of our affiliated companies or (ii) accepts responsibility to any bidder in respect
of acts or omissions, whether negligent or otherwise, by Phillips or any of our
affiliated companies in connection with the conduct of the auction or for any other
matter relating to the sale of any lot.
(c) All warranties other than the Authorship Warranty, express or implied,
including any warranty of satisfactory quality and fitness for purpose, are
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Authorship Warranty
specifically excluded by Phillips, our affiliated companies and the seller to the
fullest extent permitted by law.
(d) Subject to subparagraph (e) below, none of Phillips, any of our affiliated
companies or the seller shall be liable to the buyer for any loss or damage beyond
the refund of the Purchase Price referred to in subparagraph (a) above, whether
such loss or damage is characterized as direct, indirect, special, incidental or
consequential, or for the payment of interest on the Purchase Price to the fullest
extent permitted by law.
(e) No provision in these Conditions of Sale shall be deemed to exclude or limit the
liability of Phillips or any of our affiliated companies to the buyer in respect of any
fraud or fraudulent misrepresentation made by any of us or in respect of death or
personal injury caused by our negligent acts or omissions.
14 Copyright
The copyright in all images, illustrations and written materials produced by or
for Phillips relating to a lot, including the contents of this catalogue, is and shall
remain at all times the property of Phillips and such images and materials may not
be used by the buyer or any other party without our prior written consent. Phillips
and the seller make no representations or warranties that the buyer of a lot will
acquire any copyright or other reproduction rights in it.
15 General
(a) These Conditions of Sale, as changed or supplemented as provided in
Paragraph 1 above, and Authorship Warranty set out the entire agreement
between the parties with respect to the transactions contemplated herein and
supersede all prior and contemporaneous written, oral or implied understandings,
representations and agreements.
(b) Notices to Phillips shall be in writing and addressed to the department in
charge of the sale, quoting the reference number specified at the beginning of the
sale catalogue. Notices to clients shall be addressed to the last address notified by
them in writing to Phillips.
(c) These Conditions of Sale are not assignable by any buyer without our
prior written consent but are binding on the buyer’s successors, assigns and
representatives.
(d) Should any provision of these Conditions of Sale be held void, invalid or
unenforceable for any reason, the remaining provisions shall remain in full force
and effect. No failure by any party to exercise, nor any delay in exercising, any right
or remedy under these Conditions of Sale shall act as a waiver or release thereof in
whole or in part.
16 Law and Jurisdiction
(a) The rights and obligations of the parties with respect to these Conditions of
Sale and Authorship Warranty, the conduct of the auction and any matters related
to any of the foregoing shall be governed by and interpreted in accordance with
laws of the State of New York, excluding its conflicts of law rules.

Phillips warrants the authorship of property in this auction catalogue described in
headings in bold or CAPITALIZED type for a period of five years from date of sale
by Phillips, subject to the exclusions and limitations set forth below.
(a) Phillips gives this Authorship Warranty only to the original buyer of record
(i.e., the registered successful bidder) of any lot. This Authorship Warranty does
not extend to (i) subsequent owners of the property, including purchasers or
recipients by way of gift from the original buyer, heirs, successors, beneficiaries
and assigns; (ii) property where the description in the catalogue states that there
is a conflict of opinion on the authorship of the property; (iii) property where our
attribution of authorship was on the date of sale consistent with the generally
accepted opinions of specialists, scholars or other experts; (iv) property whose
description or dating is proved inaccurate by means of scientific methods or tests
not generally accepted for use at the time of the publication of the catalogue or
which were at such time deemed unreasonably expensive or impractical to use or
likely in our reasonable opinion to have caused damage or loss in value to the lot or
(v) property where there has been no material loss in value from the value of the
lot had it been as described in the heading of the catalogue entry.
(b) In any claim for breach of the Authorship Warranty, Phillips reserves the right,
as a condition to rescinding any sale under this warranty, to require the buyer
to provide to us at the buyer’s expense the written opinions of two recognized
experts approved in advance by Phillips. We shall not be bound by any expert
report produced by the buyer and reserve the right to consult our own experts at
our expense. If Phillips agrees to rescind a sale under the Authorship Warranty,
we shall refund to the buyer the reasonable costs charged by the experts
commissioned by the buyer and approved in advance by us.
(c) Subject to the exclusions set forth in subparagraph (a) above, the buyer may
bring a claim for breach of the Authorship Warranty provided that (i) he or she has
notified Phillips in writing within three months of receiving any information which
causes the buyer to question the authorship of the lot, specifying the auction in
which the property was included, the lot number in the auction catalogue and
the reasons why the authorship of the lot is being questioned and (ii) the buyer
returns the lot to Phillips to the saleroom in which it was purchased in the same
condition as at the time of its auction and is able to transfer good and marketable
title in the lot free from any third party claim arising after the date of the auction.
Phillips has discretion to waive any of the foregoing requirements set forth in this
subparagraph (c) or subparagraph (b) above.
(d) The buyer understands and agrees that the exclusive remedy for any breach of
the Authorship Warranty shall be rescission of the sale and refund of the original
Purchase Price paid. This remedy shall constitute the sole remedy and recourse
of the buyer against Phillips, any of our affiliated companies and the seller and is
in lieu of any other remedy available as a matter of law or equity. This means that
none of Phillips, any of our affiliated companies or the seller shall be liable for loss
or damage beyond the remedy expressly provided in this Authorship Warranty,
whether such loss or damage is characterized as direct, indirect, special, incidental
or consequential, or for the payment of interest on the original Purchase Price.

(b) Phillips, all bidders and all sellers agree to the exclusive jurisdiction of the (i)
state courts of the State of New York located in New York City and (ii) the federal
courts for the Southern and Eastern Districts of New York to settle all disputes
arising in connection with all aspects of all matters or transactions to which these
Conditions of Sale and Authorship Warranty relate or apply.
(c) All bidders and sellers irrevocably consent to service of process or any other
documents in connection with proceedings in any court by facsimile transmission,
personal service, delivery by mail or in any other manner permitted by New York
law or the law of the place of service, at the last address of the bidder or seller
known to Phillips.
17 Sales Tax
Unless the buyer has delivered a valid certificate evidencing exemption from tax,
the buyer shall pay applicable New York, California, Colorado or Florida sales tax
on any lot picked up or delivered anywhere in the states of New York, California,
Colorado or Florida.
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450 Park Avenue New York 10022
phillips.com +1 212 940 1200
bidsnewyork@phillips.com
Please return this form by fax to +1 212 924 1749 or email it to bidsnewyork@phillips.com at least
24 hours before the sale. Please read carefully the information in the right column and note that it
is important that you indicate whether you are applying as an individual or on behalf of a company.
Please select the type of bid you wish to make with this form (please select one):
Paddle Number

In-person
Absentee Bidding
Telephone Bidding

• Company purchases: If you are buying under a business
entity we require a copy of government-issued identification
(such as a resale certificate, corporate bank information
or the certificate of incorporation) to verify the status of
the company.
• Conditions of Sale: All bids are placed and executed, and all
lots are sold and purchased, subject to the Conditions of Sale
printed in the catalogue. Please read them carefully before
placing a bid. Your attention is drawn to Paragraph 4 of the
Conditions of Sale.

Please indicate in what capacity you will be bidding (please select one):

As a private individual
On behalf of a company

• If you cannot attend the sale, we can execute bids
confidentially on your behalf.

Sale Title
Title

• Private purchases: Proof of identity in the form of
government-issued identification will be required.

Sale Number
First Name

Sale Date

Surname
Account Number

Company (if applicable)
Address

• Phillips charges the successful bidder a commission, or buyer’s
premium, on the hammer price of each lot sold. The buyer’s
premium is payable by the buyer as part of the total purchase
price at the following rates: 25% of the hammer price up to and
including $100,000, 20% of the portion of the hammer price
above $100,000 up to and including $2,000,000 and 12% of
the portion of the hammer price above $2,000,000 on each
lot sold.
• “Buy” or unlimited bids will not be accepted. Alternative bids
can be placed by using the word “OR” between lot numbers.

City

• For absentee bids, indicate your maximum limit for each lot,
excluding the buyer’s premium and any applicable sales or
use tax. Your bid will be executed at the lowest price taking
into account the reserve and other bidders. On no reserve
lots, in the absence of other bids, your bid will be executed
at approximately 50% of the low pre-sale estimate or at the
amount specified, if less than 50% of the low estimate.

State/Country

Zip Code
Phone

Mobile

Email

Fax

Phone number to call at the time of sale (for Phone Bidding only)

• Your bid must be submitted in the currency of the sale and will
be rounded down to the nearest amount consistent with the
auctioneer’s bidding increments.

1.

• If we receive identical bids, the first bid received will take
precedence.

Phone (for Phone Bidding only)

2.

Please complete the following section for telephone and absentee bids only
Lot Number

Brief Description

In Consecutive Order

US $ Limit*
Absentee Bids Only

• Arranging absentee and telephone bids is a free service
provided by us to prospective buyers. While we will exercise
reasonable care in undertaking such activity, we cannot
accept liability for errors relating to execution of your bids
except in cases of willful misconduct. Agreement to bid by
telephone must be confirmed by you promptly in writing or by
fax. Telephone bid lines may be recorded.
• Please submit your bids to the Bid Department by fax at
+1 212 924 1749 or scan and email to bidsnewyork@phillips.
com at least 24 hours before the sale. You will receive
confirmation by email within one business day. To reach the
Bid Department by phone please call +1 212 940 1228.
• Absent prior payment arrangements, please provide a bank
reference. Payment can be made by cash (up to $10,000),
credit card (up to $100,000), money order, wire transfer, bank
check or personal check with identification. Please note that
credit cards are subject to a surcharge.
• Lots cannot be collected until payment has cleared and all
charges have been paid.

* Excluding Buyer’s Premium and sales or use taxes

Financial Information
For your bid to be accepted, we require the following information for our reference only. Please note that
you may be contacted to provide a bank reference:
Credit Card Type

Expiration Date

Credit Card Number

Signature

Date

• By signing this Bid Form, you consent to our use of your
personal data, including sensitive personal data, in accordance
with Phillips’s Privacy Policy published on our website at www.
phillips.com or available on request by emailing
dataprotection@phillips.com. We may send you materials about
us and our services or other information which we think you may
find interesting. If you would prefer not to receive such
information, please email us at dataprotection@phillips.com.
• Phillips’s premises may be subject to video surveillance and
recording. Telephone calls (e.g., telephone bidding) may also be
recorded. We may process that information in accordance with
our Privacy Policy.

By signing this form, you accept the Conditions of Sale of Phillips as stated in our catalogues and on our website.
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11.
18. Tall
Grotesque
and contented
“Bandersnatch”
“Monk” bird
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16. Wondrous little “Monk” bird
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20. Hawkish “Barrister” bird
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